Puw B3 BHAS

WORDSWORTH AND HIS INFLUENCE
UPON
ENGLISH POETRY.

.........................

.............................

P I T A -
..........

Thesis for M.A. Birmingham. 1916.

-pces.wbib“z\‘d 2(p1H ¥

BU 2502352

i



UNIVERSITYOF
BIRMINGHAM

University of Birmingham Research Archive

e-theses repository

This unpublished thesis/dissertation is copyright of the author and/or third
parties. The intellectual property rights of the author or third parties in respect
of this work are as defined by The Copyright Designs and Patents Act 1988 or
as modified by any successor legislation.

Any use made of information contained in this thesis/dissertation must be in
accordance with that legislation and must be properly acknowledged. Further
distribution or reproduction in any format is prohibited without the permission
of the copyright holder.



PREFATORY NOTE.

In this thesis I have tried to abide by what may
be called “"the cstablished notions* ns8 %o the appropriate
length of a thesis for the M.A. degree; such 8 restraint I
regarded as salutary to prevent discursiveness and laxity
of construction, Writing ﬁithin these limits I saw that
it would be impossible for me to treat the influ nce of
Wordsworth in all its length and breadth and detail.

Being however interested to achieve general conclusions
rather than to amase & multitude of cross references and
rarallelisms between Wordsworth and other poets, I ocast
about to limit my subject in the way least damgging to

any general conclusion' I might make. This I have done by
interpreting the word "postry* in an eclectic sense; I
have not attempted to trace Wordaworth's influence upon
productions that without injustice may be termed tverse,t
Thus for example I have made no mention of Clares! poems
of rural life, or of Campbellts ®Gertrudes of Wyoming.% To
have done this would have swollen the bulk of my thesis
and would not, as far as I can see, have eit-er diminished
or augrented the force of any of the conclusions I have

reached,
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It -ight also conceivably be objected that seeing
the object of the thesis is to trace the influence of

Wordsworth, the space devoted to criticism of Wordsworth
and. other authors is very considerable; in short that
there is *an intolerable deal of sack to one halfpenny
worth of bread." I have tried to ensure that my thesis
be not lacking in the solid substance intended by the
title, at the same time I have been unable to avoid the
appearance of this deficiency and the attendant likelihwm d
of criticism as above, I felt towards this question of
Wordsworthts influence as one would towards a problem in
Statios and Dynamios, that both the influencing cndi the
influenced forces must be estimated else the conclusion
achieved 1is composed of formulae, and affords only a
vagus and unparticularised meaning. From this I pass
naturally to speak of my bibliography. I have nowhere
found my subject written up as s whole. My bibliography
therefore enumerates the books I have utilised to form
my own estimate of Wordsworth and the other authors
mentioned, It is not a list of books which make more or

lass mention of the ®*Influence of Wordsworth,t

C. H. H.






Chapter 1I.
Introductory: The Augustan-.&ge.

Between the life of the race and the 1life of the
individual there is always a strong parallelism; each
reproduces the phenomena of tie other upon a larger or &
smaller scale, according to the side from which we view
it, This is so in the case of the Augustan Age of
inglish Literaturs; as & mood of the English genius it
renders upon a larger scale a state of mini experienced
probably by every thinking person that has ever lived.
Tvery such person at some time or other, interested in
some aspect of life, is led to give long and laborious
thought to it, and then just in the triumph of some gréﬁd
conclusion falls foul of his endeavour from a strong
gsnse of its utter artificiality and meaninglessness,
Step by step hc can trace the logical path of his thoughtts
rrogress, but nevertheless when he gazes from his final
conclusion back to actuality and real l1life, he sees how
little they are connscted. "“What has all this ratio-
cination to do with life?* is the awkward question that

arises, The thinker is fain to confess, "Nothing; I
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have turned this matter over in ry thcughis 3ill It nas
become utterly sophisticated and devoid of true meaning.
what I now possess is not a living experience but the
distorted production that my mind working too exclusively
within itself has made of the real experience I originally
received.?” And after this with a sigh of relief and with
renewed humility the thinker turns back to the fresh facts
of 1life, and 8s nearly as a human being may, puts himself
in close vital contact with reality, It is human intellect
which thus goes astray, for the intuitive, emotional
powers of mind have not this proclivity for distortive
introspection., They do not however escapo, for Intellect
choses to regard their intuitions as belonging to the
body of her own concepis and mangles them accordingly
in 1ike manner. Human intellsct in its cogitationas is
prone to become divorced from life. It analyses and
synthesisas, gathers notcs, causes and effects, tabulates
and assorts,and fineily, when it has remoul led the orld
nearsr to its heart's desire the spirit of 1ife hasg .
egcaped it, and in nll that it has conzerved there ig
nct one breath of fresh vivid life,

The Augustan Age of English Literature corresponds
we said as a mood of the English Genius to this state
of mind in the individual., Thinking men as a whole

hed been seeking to comprehend life too exclusively by



mere intellectual power and hed largely failed. They

wandesred away from life; their mental world was sophis-
ticated, the real breathing spirit of life did not
continue with them. Many things and many aspects of
things their intellect ignored as of no moment, others it
neglected through pure insensibility to them., When we
examine the poetry of the time we can appreciate how great
2 loss this entailed. All those experiences and objects
of experience such as emotion, natural beauty, which are
not ultimately an affair of ths Intellect were largly leost
to postry. They had a certain existence in stock general-
ities and conventional descriptions, which Intellectualism
acoepted &nd allowed, much as it acoepted and allowed of
logioal dofinitions, but their rich significance and
tremulous life were lost., The world of experience to

the extent that it wes appreciated, was grasped under a
set of Jjojune intellectual fcrmulae 2ndt a0 further. All
expsriences which iz net stand forti: clear cut in the
"iry light of reason® were guestioned aud eld in ‘1oubt,
No reliance ~ould be put upon things excert to the extent
that they di4d thus stand forth c¢lear cut. Ths categories
of such things were surprisingly few; All the l1ife and
soul of civilisation founied upon instinets, moral
impulse, love, tor the most part escaped this people and

were only appyreciated in intellectualised form; but all



the machinery of civilisation, custom, etiquette and
convention shewed up distinetly. The consideration and

criticism of man and soclety by way oif satire became more
than the half of poetry. In the remaining portion of their
Poetry very much was mere ratioecination upon the higher
broblems of ethies and the questions of finality which
inevitably make an appeal to an intelisctual age, Science,
and particularly mathematios and astronomy, had made no
mean progress during this period, the educated classes

were thoroughly familiarised with cause and effect as the
immutable law of the universe; they conceived of it as
permeated through and through with Reasonableness,
Aceordingly they saw given to them the engrossing task of
demonstrating the'reasonableness of religion and the
established theology. Pope's "Essay on Man" rebresents

the high water mark of this endeavour. But there again

the subject they were essaying was too great for the aliost
exclusively rational powers they deploved for its
examination. To examine religion from the intellectual
point of view is to examine it from the remotest roint
whence it is visible. The deep emotion, the orying need,
the transcendent yearning behind all religion, the awful {j
depths and terrible outlines of theology all sscaped them,°
Just as the real moving spirit of natural beauty and of
humen emotion had escaped them. Like the Augustan age
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this 20th., century is veggfzngrossed in the examination
of religious questions - perhans it is likewise largely
irreligious. It also agrees that the proper study of
mankind is man. But present concevtions of both religion
and man make it appear that in both t ese domains of
their poetry the Augustans missed the mnrk. Man is not a
mere thinking machine, nor religion only a logical system.
The fact was that the Augustan Age saw the clirax of long
efforts of cogifating upon life which began at the
intellectual dawning of the Renaissance, and which had
finally led the mind of society away from fresh real and
‘natural Life. The Augustans did not know Life truly. For
this aberration of Genius there was only one cure, & return
ag in the case of the individual thinker to the fresh rfacts
of 1ife, and the enlistment of other powers in additien
to reason for the appreciation of life., This return and
this mustering of powers comprised the Romantic Movement.
Such a change in the general outlook of a whole
sociaty could not be effected so swiftly as in the case
of an individual, nor could it be 3o consciously motived,
It had to work more slowly and in semi-conscious fashion,
Hardly knowing why, men began to seek "the knowledge of

things" rather than the Yknowledge about thinga;»

intuitively they became gradually aware that beside that

cutlook on 1life which saw all things in the "Siccunlumenn



9

of Reason, there were others with an equal claim to be |
utilised and which revealsesd life in other aspects; theV

began to use them., As after a winter sleep, the goenius

of the age gradually cast its slough and awoke with fuller
powers to a richer life. The dim ancestral instinots, the
the old sympathies with nature, which long association
with her had evolved in man, began to stir, and natural
objests became once more things in which the heart of man
dAeeply and spontaneously rejoiced. Thomson, Goldsmith,
Collins, Grey and Cowper, wrote poetry in which naturse
ocouried a greater and yet greater place and lived thus
enshrined with an 1noreasing1y'richer 1ife., The direct
central current of this "natural¥ poetry reached its

high water mark in Wordsworth, It must not be forgotten
however that the stream of English poetry of Nature was
wider than his poetry. It was not merely coinocident with
it.

Man too, who under the Augustans had been a worthy
or an unworthy member of an artifioial society, an object
of finical laudation or of carping satire, a link in va
chain of being,% was seen by the Romantics with different
eyes and in different aspacta, He had been viewed by ocold
superficial common sense. Sympathetic insight, emotional
imagination now revealed him with his multitudinous passiong

and emotions as & spectacls never to be erhausted of
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interest or significance, He was seen to be the supreme
nystery of a universs that was a rystery., In the reflective
portions of vThe Seascns* Thomson in slightly conventional
though feeling vein contemplated the joys and sorrows,
loves and fervours of man moving amid the powers and scenes
of the Nature he has depicted in her vicissitudes.
Goldsmith and Grey toe found in humanity the inspiration
of much of their poetry. There are alsoc unrealised
endeavours in their work which make it greater than 1its
actual achievement., They had a dim sense of the general
course of human life and how amid its pulsations there

ever sobbed as ground-tone quavering concords of mutability.
In "The Deserted village and in *The Elegy" they seem
striving to cateh some note of "the still sad music of
humanity* and to beat out a measure of it in their verse,
In this they attained but a very slight measure of success;
the task remzined for Wordsworth. Cowper in more personal
and lyrical manner gives the record of thet share of

human sorrow, love and despair which fell to his lot., If
we consider Cowperts little poems to Mary side by side
with the most feeling of Pope's work "Eloisa and Abelard®
we see hLow great a change was being wrought in English
Literature, and to what trermulous palpitating life the
8pirit of emotion was being awakened. The superficial

distinotions of men, which rank them in society, and upon
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which the Augustan Age bestowed so much ninute attention,
were also found to be of very little significance to the

new Romantic age which was seeking to know Life in all its
truth and depth. Burns and Wordsworth wrote of peasants,
revealing the nobility inherent in man apart from his
circumstances, and shewing that in such people as theae
"the great clemental passions" often appear in their purest
form. And it was not only those of small nossessions,
and those insignificant in the eyes of worldly power that
found a place in poetry, but also those of tender strength,
little children who in the Augustan Age never seemed to
play any part at all, Blske was content to write songs
tow and of children; Wordsworth likewise,
The past, too, which appeared as dead bonea in

the *dry white light® and seldom served except "to voint
& moral or adorn a tale%'when viewed through the power of
emotion and imac-ination was found to consist of living
gtriving men, a aspesctacle of infinite interest and value,
In Percy's *YReliques" and in Chattertont's Poetry, love of
the past was resuscitated; in Scott's work the Ppast was
reanimated, In its desire to penetrate to the life of things
the Romantic age wos not content merely with the rresent;
it studied and relive: the Past.

A11 the old forest instinets of fear and.dread,

the forebodings felt amid darkness and scenes of wild ruin
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-
were acoepted also as revealing a side of human experience

indiscernible when viewed in reason's light alone., In

“Ossian," in the Novel of Terror, in "The Reliques," and
finally with marvellous perfection of execution in
Coleridge's "Ancient Mariner" the human sense of the super-
natural was elaborated and its vague mysterious influence
recorded. Those rarer perceptions also which we ocall
spiritual rather than supernatural, which stir the depths
of our being and appear to link it with some greater being
in the world outside, and for whose expression we have no
ready language prepared, were yvet no longer entirely
passed over, To a Romantic Age seeking to know life and
not merely to know about it, they appeared of the utmost
significance. Colling' marvellous "04e to Evening"
anticipates that sense of & apiritual aspect of things,
which is now generally considered s discovery peculiar
to Wordsworth, and 2ccords it an almost perfact utterance,
A spirituality of & more de-materialised kind is to be
found in the work of Blske, Finally there is Wordsworth,
the greatest of poetic mystios,

This great broadening and vivification of the
voetic outlook represents in literature the general
aspiration towards freedom which shook the whole of

Europs during the epooch of the French Revolution, The
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change in literature was not however & supprression of
man's inteliect but only of its tyrannical domination

over the other powers of mants mind. These powers were
liberated and aroused from stagnation. And not only was
the poetic outlook extended and broadened in scope by the
Romantic Mevement, but the process eof liberation also
extended to the garb of poetry. Oonventions and
traditions of diction and versification were deprived of
their authoritative and repressively conservative character,
and the way was opened for development along froor}and
ampler lines, Reason aims at fixity of value in its
language; and the Augustans being to so great an extent
Intellectualists 1t was only natural that tgis fixity
should &ppear as a characteristic o7 their emn language.
As ve sald stock generalities and convential descriptions
were in acceptance as expressions of emotional and
spiritual experience very much as logical definitions were
in acceptance, The postic diction and phraseology of the
tine were thoroughly stereotyped;tliey did not so much serve
to give sxpression to fresh individual experience as to
record conclusions and generalities which had currency as
true of the various categeories ot experience - streams are
orystal; rivers murmur in the reeds; zephers whisper in the

woods, willows droop as though in sorrow, etc, Pope
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ridiculed this conventionality when he saw it in extreme;
he 117 not recognise that in less virulent form 1t pervadeqf

the whole of his own writings.
"Whereter you find "the cooling western breszet

In the next 1lirne it ®whispers through thc treea,t

If orystal streams ¥with pleasing rurmurs creep

The reader's threaten'd (not in vain) with "sleep.v

(Essay on Criticism),

It was exnctly this that the Romantics had arisen to
supersede, This phraseoclogy was merelgfﬁfgzllection of
generalitiss which had only a dead logical and not an
emotional and living value. Men's minds rested content
with these, handied then about, excogitated fresh
variations, and all the while unknowingly they had lost
touch with the reality these tarmns were suppecsed to
represent - and which they had indoce: representedkin their
~'irst freshness of utterance, More than anything els:
these terms exemplify the failing of Intellent affecting
this Age, 1its proneness to <ive & thing a name and be
content to forget the thing, to ponder itms 1mpressions
with too exclusive 2n absorption and lose touch with
Reality. Inavitably the Romantic writers abandcned this
diction. They were nroving to a vital sontart with the
fresh facts of Life and they wanted g living language
capable of delineating real breathing Life ang experience,
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The change of course had to come gradually. There was no
sudden revolution, In Thomson, Grey, Collins, Cowp3ar, there
is a growing 1ife animating their words, and directing
their use of them. Burns did &ll his bad work under the
influence of Akenside, Shenstone, and other late Augustans;
all nis best work is a vindication of the poeticel power
of dislect and common spesch when animated by living
experience, Finelly thore came the work of Wordsworth

and his joint preface with Coleridge to the Second Edition

N T G it . e e

of the "Lyrical Ballads," which relegated the old diction
to limbo, banning it as "glossy and unfesling,* and proee
pounded the new, based upon naturalness and inspiration.

The artificiality whieh afrected the diction
alse affected the versification of the Augustadna. The
hercioc couplet and the hercic guatrain had been brought to &
high polish; the artistic theory attachea to them had been
elsborated very fully; exumples were to hand of the various
effects that ocould be attained with them, and so, just as
the established postic diction was adequate, these metres
werd adequate the Augustans considered, and they used them
to the almost utier exelusion of e#ery othexr mode, The
Romantic Movewent shattsred this convention. It veered
from the highiy polished and artifieisl oris of the

measures, to ncre natural end simpier felpng, finally to
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other modes - but it did net abolish the heroic couplet
and quatrain from among the other mcdes any more than it
had suppressed reason when it liberated and awakened the
other powers of man's mind, GColdsmith exchanges the
exquisite point, the intellectual subtiety, the ante-
thetical brilliance of the hercic couplet as Pope used 1it,
for a softer use, yielding a gentle urbenity, and a poetic
charm never attained by Pops. Grey uses the heroic
quatrain in soft tones of exquisite and gentle sadness

far renoved from the verve, which f'or example Prior vas
able to lend it, Cowper restored to the hereoic counlet
that freedom of movement it had upon the whole lost since
Dryden., He made its music flow in subdued cadences and
not as a series of calling echoing answering rhymes, such
as it had been in all the Augustan work except in the best
of Pope's conversational epistles, 1In "The Task® he also
took up the blank verse already revived to & new freshness
ani finely handled by Thomson, &nd moulded it te a style
every whit as easy and unaffected as his heroic courlet
work. The elaborate structq;e of the ode always demands
great genius te enfuse all its framework with poetic 1ife.
Those by Collins and Grey are a greut advance upon

Au ustan efforts in the rode, but even they are affecteq by

the prevalent frigidity and conventionality, Nevertheless



they are fresher in diction and there 1s keener 1life
stirring within them. Collins! experimental "0de to
Evening* written in unriméd lines is an almest verfect
triumph; living nature is enshrined in & living temple of
poetry., Percy's "Reliquss* and the poems of Chatterton
revived the old ballad metres, Burns{fsongs revived the
simple lyric measures, Wordsworth, we shall see later,
joined in the movement of reform in diction and metre and
set a suprems example of free and natural use of simple
measures,

Finally to sum up, the Romantic Movement was a
movement for the liberation of all the powers of mind,
for the overthrew of tyrannical convention and repressive
conservatism in Art, and for a great return to the fresh
unsoprhisticated facts of Life., That old well worn
phrase used in criticism of the Romantic Age, "the Return
to Nature,? will still serve if we take nature in the
widest possible sense as meaning Life, Upon the banner
of Romantio progress was inscribed that one great word

tLife,."



CHAPTER 1II.

Wordsworth.

It has been necessary briefly to examine the
passing of the Augustan Age of English Literature and the

rise of the Romantic, in order that Wordsworth may be seen
in correct perspective, Viewed alone and out of relation
to his age he looms large upon us and we may easily after
the nmanner of the unscientific hero-worshipper
Carlyle comes to regerd him as an epoch-making giant,
Wordsworth made no =voch, he helned to form one, However
individual and peculiar his own achievements may be, it
nust always be recognised that in their general trend his
efforts were part of the main current of Romanticism and
only determined it in that they were a part of it, When
enumerating the new domains that Romanticism claimed as
comprising *he true realm of a Poetry that was seeking to
know Life, ve 0ted those in whose vostiec conquest
Worisworth had a large share, the world of nature,
nanhood with all its elemental passions and emotions, the
spiritual aspect of things. He also assisted in the
reform of diction and metre. With two Romantic changes

only, the revival of the past and the presentation of the
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supernatural, was his name not connecteds and not with
theses because, algpugh he had powers highly capable of
this work, as the poems "Laodamia* and *White Doe of
Rylstone" for instance prove, he vet chose to do very little
Work along these lines, an&fﬁhat work he has left is not
characteristic of him. Having thus indicated the vositien
of Wordsworth in the great poetic revival of the early 16th
century, we have next to examine what he contributed to
it as his own individual production,

None of his ocontemporaries were so zealously
conscious of a mission of Romantic Reform as Wordsworth.
He quickly and unequivocally broke away from the rast age;
which however was not so far removed from him as may be
thought., Popre had died only twenty t£ix  vyears before
Wordswerth was bern; Dr. Johnson did not die till VWordsworth
was fourteen, How nearly the Augustan influence weighed*h
upon him may be estimated by the extent to which his early
roems between 1786 and 1793 reproduce the Augustan herocic
couplet with its contortions, "its glossy unfeeling diction,r
its absurd personificetion and iroralising. Even in these
poems however he broke away from the Augustan Age in his
choice of nature as his subject and in the spirit of nis
treatment of her. None of the Augustans had written so
exclusively of her; and in devoting these poems to her

delineatien Wordsworth was deliberately following Thomson
 J
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Collins, Grey, Cowper, the heralds of the "Return to Nature,®
As to the spirit of his treatment Wordsworth evinced a
sympathetic suseeptibility to natural influences which had
never before in England feund poetic utterance, except
perhaps in Collins. Except fer the latter's rare work
the perception of a spiritual aspect of Nature, of "the
half-seen form of Twilight," "of deep that calls to deep
across the hills® was something altogether new in English

Literature,
With the first and second editiens of the

utLyrical Ballads® in'1798 and 1801 Wordsworth, acocompanied
by Coleriige, crossed the peetic Rubicon between the two
ages and burnt his beats, The spiritual centemplation of
Nature which at this time aliost constituted his religion
was carried to a high pitch of intensity and consumnrate
utterance in "Tintern Abbey:* Mants place in poetry was
glso revolutionised: the beaus and wits, the resplendent
society dames and simpering beauties whe found mention in
Augustan postry, disappesared, to be succeeded by the poor,
the lowly and those of tender strength. "Simon Lee,* "We
are Seven," #lucy Grev," and "Peter Bell® - the latter
written at this time but not published till 1819 - were
the initiation of Wordsworth's mission to reveal beauty
and elemental humen nature in all its cssentisls within

the lowest members of soclety rather than in the highest,
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The theory and practioce of poetry also as
exemplifisd in these poems of the YLyrical Ballads" and as
set forth in the Preface to the segond edition were both
the absolute antithesis of Augustan traditioens.

In all these repudiations of the school

Wordaworth was following the general trend of Romanticism
from stoock-knowledge of Life and stesrecotyped utterance:
to fresh living acquaintance with her and to vivid and
inspired expression. He was thus a Romantic by three
fold claim - by his choice of postic domain, by his
_endeavour to see the spiritual aspeet of his world, and
by the simpla}language that he adopted to give utterance
te his poet's heaft. It is under these three heads that

we propese to study Wordsworth.

WOBDSWQRIH'S POEIIC DOMAIN.

All revolutiocns contain within them the sceds
of a great danger., They arise to counter or abolish
grave limitations, the danger is that in effecting their
objeot they develop within themsslves other limitations.
Something of this generation of counter limitations
occurred unconsciously and probably inevitably in
Wordswortht!s poetry. He may be considered as th-
counterpart of Pops. Pope was largely objective,

WVordsworth was largely subjective., Pope worked in a
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somewhat narrow world and wrote of polite society and 1its
philosophisings, ignoring the world of natural objects and
“the deep heart of man¥, Wordsworth reversed the positien,
and the werld was left still narrow., Poems of nature,
poems of man in relation to nature, peems of self 1nt£o—
gpection, and poems of cross variety between thzze three
comprise practically all that he sver wrcte. Man in the
throes of civilising himself amid the turmoil of thronging
society he utterly ignored. However, no poet can make his
postic demain as large even as that amount of the world
known to man. We nust reccognise the inevitability
weighing upon Wordswortn, noting the interesting change

from Pope,

Poema of Nature,

A certain amount of Werdswcrthts poetry follows
the lines of his early pooms and is descriptive of natural
sceneas 8s Ior example, “Poens on the Naming of Placesas,®
"The Simplen Pass," "The Dudden Sonnets," many oassages of
*The Prelude" and "The Excursicn.,¥ (ecasionally too in his
reflective poems as in *Tintern Abbey® and in reflective
pagssages of the above ncnumerntel poerss he poirirays Nature
and her effects in broad sweeps or a2s 8 wvhole, But rnore
often he prefers to take scme small object of nature and
to write of it rather than of a large aspect. Invariably

these objects of his selection are hwrble and familiar,
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many people class them among the petty and the common-—

place. It was nis peculiar office to open out the soul

of 1ittle things, to reveal beauty where thousands had
passed 1t by. Consequently the descriptions of The

Simplon Pass andi of the sunrise ~mong the hills given
respectively in "The Prelude" and "The Excursion' are
almost unique fﬁstances of his essaving to describe the
grandeur and sublimity of Nature. On the other hand he

has many beautiful poems on birds, flowers, little children

and lowly peasant souls,

Poeus_of Man.
The vpoems upon man merge without dividing line

into his poems upon natural objects. Man was a natural
object to Wordsworth. The poems are truly of man in
relation to Nature, He himself gives an explanation of
this in Book VIII of "The Prelude.* Man was at first to
him only one impressive item helping with others to form
a2 natural landscape. But his love of the whole led him
to love the parts. His love of nature led him to love
man for his own sake., What had formerly been an item in
a pioture now became a picturs in itself, but its back-
ground though rendered by true artistry with subdued tone
and detail was still a portion of the broad setting of
nature in which he first beheld it, He thinks of the lost

Lucy in terms of the hwible vioclets ani the fair shining
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stars and revives his remembrance of her by these association

Michael had bcen alone amid the hesrt of many a mountain
mist, and whether we imagine »im at his cottage home or bY
his unfinished fold, there always creeps into the back-
ground of the picture the sad grand hills whose majesty
was reflected in his character.

The Romantic Revolt never appears more plainly
as a return to the pulsating faets of aztual life than in
these poems of Wordsworth upon man, The trivialities of
human life, the petty social relations governed by a
transient fashion or at the best prevalent only in one
age, the commonplace routine of 1ife which touches only
the surface of a mants being and whioch varies with the
changes of civilisation, all these things were of no moment
to Wordsworth, He tried to penetrate into the depths of
man's heart; his aim was to study his vgreat universal
passionsy *his elemental feelings," and represent these in
postry., In "iichael" he shews us the love of a father and
that instinctive clinging to property engraved so deep in
the human heart; in "The Affliction of largaret,¥ "The Idiot
Boy* and in many others of the "Poems founded upon the
Affections® he delineates with intensity and power the
love of the mother for her child; in *Ruth,» in "Vaudracoup
and Julia," in “Laodamia,* we are afforded glimpses of those
deep yearnings only to be satisfied in woman by natural

ani happy marriage; in #*The Brothers" we have Traternal 1oy
8,
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The sonnets to'Milton* and *Toussaint L'Ouverture® reveal
1iberty among the principles inherent in the human breast.
In the person of the Leech~gather is conspicuously
revealed that will to 1live which is the fundamental basis
of existence. *Animal Tranquility and Decay* and "The 014
Cumberland Begger* shew us human life reduced to its last
constitusnt, The will te live is now an effort made only
instinctive and subconssiously, the uvpper strata of
conscious reason have been almost entirely swept away by
the attrition of time and hardship. All these ~ome within
the scops of Wordsworth's phrases in the Preface: "the
primary laws of our nature," “the great and universal
passions of men,They have flowed down from forgotten time
in the very mid-stream of life's torrent: they are of
great and antiqus lineage, and so their possescion ray
justly con*er upon these characters of Wordsworth's that
title first devised by Pater, tthe aristocracy of

passionate souls,t

Poems of Partial Introspection,

Vordaworth was however not always fond of these

lowly examples of men and of natural beauty merely for
their calm strength or rural charm. In many cases he
loved them for spiritual beauties and emotions which they

aroused in his own mind and which from thence he was able
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to re-read into them., He was half subjective and half
objective in his treatment of his subjects. In " The
Affliction of Margaret! his sympathetic pourtrayal of @
motherts love is in itself objective, but he passes to be
subjective when he makes Margaret say

*My apprehensions come in crowdsg

I dread the rustling of the grass;

The very shadows of the clouds

Have power to shake me as they pass.¥(1l)
Such an experience as this does not strike one as character-
istic of a nmother devoured by apprehension for a lost son;
but 1t is characteristic of Wordsworth, Has he not
recorded similar experiences in *The Prelude,* how the
mountain peak seemed to stalk in puirsuit of him in his
stolen night expeditioen; how low breathings and sounds of
indistinguisheble motion pursued hinm after he had
appropriated the bird from another's springe. In seeking
to rise to the height of a motherts distracted grief he
merely revived an experience encountered by himself when
in a highly wrought state of emotion. He read some of
his own personality into the mother as he delineated her
apprehensiveness, In the framing of the beautiful though
somewhat effeminate poem "The Pet Lamb* Wordsworth knew and

admitted thet his mind worked thus. A little girl is

(1)11.64-7. p.117.)
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geeking to quiet a lamb which reaching fuller growth 1is
becoriing restless of restraint and of the unnatural
comforts given te it as a child's pet. She thinks of a
number of reasons for this, some conceivably mignf enter
into a child's head, some could hardly do so, particularly
this,

w1t will not, will not restl-Poor oreature,can 1% be

That *tis thy motherts heart which is working so in
thee?
Things that I know not of belike to thees ars dear,

And dreams of things which thou canst neither see
nor hear."

This last line 1s neither of the child nor of the lamb, it
lays bare all the dim yearning of a poetts heart as it

broods over its desires and reaches out to 1t knows not
what, It was Wordsworth himself who had “dreams of
things which I can neither see nor hear.' The average
ohild moreover would not have this cognisance of the dim
strivings of instinct, constitutional tendency and intuition,
Wordsworth doss well then to say three stanzas 1atér

"And it seemed,as I retraced the ballad 1line by line,

That but half of it was hers,and one half of it

was mine."

In *The Song at the Feasting at Brougham Castle® the reader

ig8 deceived for a considerable time by verse which seens

1)
(e)p.ss. 11.49-54,)
P.88. 63=64, )
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the sinocerest of historical ballads, until the climax of

the poen is reached in a flash of the pureat poetry.
“Love had he found in huts where poor men lie;

His daily teachers had been woods and rills,

The silence that 1s in the starry sky,

‘ The sleep that is among the lonely hills."‘l)
At the supreme moment the Shepherd Lord becomes Wordsworth
himself, In the case of some poems the element inter-
fused by Wordsworth is so prepondsrant that the
original object cannot olainm to give title to the pilece.
Thus the poem inspired by the infant Hartley Coleridge is
insoribed "To H.C." and is a poem of Wordaworthts musings
and philosophising and not a simple poem upon a child.
In much the same way Wordsworth recreated all that
remained of his own childhoed, its memorieas, and forged
the philosophical "Intimations of Immortality.®* In his
treadment of nature too, Wordsworth was half subjective
and half objective, In tize "Tintern Abbey® he spesks of
what the senses "helf creaie and what pereeive® and in this
poem it is clear that however muoh he loved the beauty of
the Wye Valley, yvet still dsarer to him was the spiritual
glamour his own mind oast upon the scens and whioch revealed

it to him as moisture reveals the rich veins of a pebble.

Just as in “The Pet Lamb* he had recognised how he himself
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had played half the childts rart, so i a noment even more
vivid he realised how great & dsbt a landscape might owe
to his own poet's mind, which was able to enrich things
with “the gleamn,
The light that never was,on sea or land,
The consecration,and the poets?® dream."(l)
Would that all oritics were zo near the truth as Shelleld
when he sald of Wordsworth,
*he never oould

Fancy another situation,

From which to dart his contemplation,

Than that therein he stood.

Yot his was individual mind,

And new oreated all he saw

In a new manner, and refined

Those new oreations, and combined

Them, by a master-spiritts law."(e)

Poerms of Introspaction,

Unfortunately, after he had exercised it for
comparatively few years, this mervellous poetical power

became to Worisworth of as much interest in itself, as the
results 1t achieved. A mistaken sense of duty led hinm to

endeavour to set upon record the gradual unfolding of hig

(1)Elegiac Stanzas. 11, 1%16, ».578&,
(2)reter Bell the third Pt.lV.Stanzas V111-1x,



own mind, He may have thought of it as & guide for others.
In 1799 he commenced this work #The Preluds or Growth of &
Poetts Mind,.t Except where his poetical genius compels him
in spite of himself to write poetry, the work is prosy and
dull, The same may be said of *"The Excursion® with equal
truth. Although they contain much fine poetry, taken as
wholes, that is as poems, these monumsntal works are huge
failures, And, as is often the case, Wordsworth fails
through transgressing rules freshly laid down by himaelf,
A poet says Wordsworth 1is one

“gontented if he might enjoy
The things which others understand.l(z)
When Wordsworth set out to understand even himself he ceased
to be a poet, These two poems prove it, The suoccessful
passages, the desoription of the Simplon Pass and of the
sunrise among the hills, the storiea of the dead Schoolboy
of Winandsr and of the Deaf Dalesman are precisely those
pauses in the disquisition, when Wordsworth is content to
enjoy without any wearying effort to underst-nd.

(1) yitimately wordsworth perceived in some measure the
questionable value of his habits of systematised intros-
peotion, See "Perso-al Reminiscences (1836) by the Hon.
Mr.Justios COoleridge.* vLatterly he thought he had so
much acquired the habit of “nalysing his feelings, and
making them matter for a theory or argument, that he had
rather dimmed his delight in the beauties of naturs, and
injured his poetioal powsers.? VWordsworth's Prose Works,
grosart. Vol.iii, p.h27.

(2) *A Poetts Epitaph,® 11.55-56. p.4s5.

(1

)
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HIS SPIRITUAL OUTLOCK.

The Romantic Revolt was a return to the fresh

facts of 1ife. It had several lines of endeavour and we
have just seen that Wordsworth followed the two whioh led

him to master the domains of humble natural objects and *"the
deep heart of man.? His poetry also carried Romanticism
away from crude supernaturalism to rarer experiences of
u1the spiritual aspeot of things,®

At night he oft would start and wake

Like a lover, and began

In a wild(?) measure songs to make

On moer,and glen and rocky lake,

And on the heart of man =

And on the universal sky -

And the wide earth'!s bosom green -

And the sweet strange mystery

of what beyond these things may lie,
(1)

And yet remain unseen.t

It remains for us to consider this third innovation of
Wordsworth's, the ecstatic dreams he had, when in the
presence of nature, "of things that he could neither see
nor hear.? Collins in his %0de to Evening* as we have

geen had slightly anticipated him in evincing 2 spiritual

(1)Peter Bell the Third. Pt.V. St.V1l and V111,
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appreciation of Nature, Wordsworth however took up the

task even in his early npoers, as we have also mentioned
and in the *Tintern Abbey* poem of *“The Lyrical Ballads"
carried it to an early and splendid consummation., The
Preface to the Second Edition gives the theory of his
endeavour ag "to throw over (incidents and situations from
common life) a certain colouring of the imagination,
whereby ordinary things should be presented to the mind

in an unusual aspect."(l) This is not a very 1nsp1red.
statement and came from him in a prosaic moment when
writing a thesis, He had a higher conception of his task.
Thus in 8 letter tc Professor Re&d he speaks of "the
spirituality with whioh I have endeavoured to invest the
material universe and the moral relations under which I
have wished to exhibit 1its most ordinary appearanoes."(2)
Aubrey de Vere in one of his reminiscences of the poet
bears witness to Wordsworth'thus conceiving of his powers
and endeavours as spiritual: “"He proceeded to remark that
many who could descant with eloquence on Nature cared
l1ittle for her, and that many more “ho truly loved her had
yet no ove to discern her - which he regarded as a sort of

vepiritual discernment)#3)

{1)0xford Wordsworth. ».935.c.1.
(2)p.390.Wordsworth's Prose Works, Vel.lll. Moxon & Co,
(3)p.488, ibid.
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Such a conception of his task and such an

endeavour to accomplish it must appear every whit as
astonishing today in this materialistic age as it 114 in
the esqually raterialistic time of Wordsworth. The under-
standing of it can only be attained by a consideration of
Wordsworth's development from his earliest days. The

Poet was born, and passed his whole boyhood in the
immediate neighbourhood of some of the most beautiful
scenery in all England, His temperament was as remarkable

as his environment, In beating uven him the beauty of

e s

the English Lake District was stimilating a nature the
most extraodinarily sensitive to impressions of natural
beauty that English Literature has so far known. He
himself describes the remarkable power of natural objects
to stir him to the verydenths of his being -
»The soundin;: cataract
Haunted me like a passion.'(l)
After the experience of his stolen evening row upon the
tranquil lake when 2a nug;\ESEE“ESSEEH fo'éfride after him,
for days he tells us
"My brain
Worked with a dim and undetermined sense

of unknown modes of being."(z)

(1)Tintern Abbey.11.76=7. p.206,
(2)Preluds. Bk.I. 11.392-3. p.638,
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Again he tells us that in his schooldays
v I would walk alone,

Under the quiet stars, and at that time

Have felt what-e'er there is of power 1in sound

To breathe an elevated mood, by form

Or image unprofaned; and I would stand,

If the night blackensd with & coming storn,

Beneath some rock,listening to notes that are

The ghostly language of the ancient earth,

Or make their dim abode in distant winds,

Thence did I drink the visionary power:"(l’
To such & boyhood as this suocceeded his life at Cambridge,
which in so far as it at all aided his poetic developsment
was 8 oontinuation in like kind of the 1life of his boy=-
hood. Amid the formal scholarship of the place his
central emotion was

g strangeness in the mind

A fealing that I was not for that hour

Nor for that place.* (2)
The other large element in undergraduate life, roystering,
he looked back upen with regretful oontempt.(3) Apart
from his readinéiﬂuoh classics as Chaucer, Spenser,
Shakespeare, Milton, the only valuljable use he made of has

time was when he wandered into the country alone, and by

( 1 )Preludeo II. 11.302"311 .

(2) » II1I. 11. 30-82.
(3) v _1II. 1. 245-255,
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the slight stimulus of the lowly scene around him, revived

the memories of the hills and lakes and streams where he
had spent his early life. To this 1life at Cambridge

and the few uneventful months spent in London immediately
after leaving the University, there succeeded the
stormiest portion of his life. A vislt to France drew
him within that torrent of demooratic cspiration which

had culminated in the Great French Revolution, Only
pressurs from his friends, who stopped all monetary supplies
stayed him from active participation in the struggle for
liberty. Wwith all the strength of his being he embraced
the ideals and strivings of the time for widespread socilal
reform and increase of individual 1liberty. The frustation
of these hopes was a veritable cataclysm to Wordsworth.
imen England declared war on France, and when finally the
French Revolution itself appeared as a colossal failure
and its enthusiasts the assailants of the liberty they had
set out to establish, Wordsworth felt the ground crumble
beneath his feet, His world for a time lay shivered in
rieces., This awful failure of man's practical efforts

led him into mazy disquisition as to the why and where-
fore, he entangled himself in Godwin's social philosophy
with the final despairing result that he uYielded up (1)
moral questions in despair.* Study of the abatract sciences

and particularly of mathematics, would not serve to engross

(1) Prelude XI 1 %Ct 1.7%I,
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18 querelous intellect, and give him releeso 1Ton
despairing ruminations. Outward circumstances nowever
at this time exercised a most beneficial effect and
probably determined the turning point of his career.
Raigsley Calvert died in the spring of 1795 and as a
testimony of his belief in Wordsworth'!s poetical powers
left him a legacy. This enabled him to make a small hoie
for himself and his sister Dorothy in the country at
Racedown, Dorsetshire, and under these circumstances he
began unconsciously to recover from his state of spiritual
blackness and despair, Once more he was continually in
the company of natural objects and had for his constant
companion his sister - herself a great lover and observer
of nature, They trarmped the country-side together,
Gradually natural objects and the companionship of his
sister recalled the memories of early days, his marvellous
boyhood began to live again with all its old ecstatic and
visionary happiness, He began to see that the world he
had so nesrly despaired of was not wholly devoid of a
joyous significance for man. His nequaintance with
Coleridge whioh began in 1795, ripened into a warm friend-
ship in 1797, and Wordsworth gained a friend sympatheti,
to his adoration of natural beauty. Wordsworth becae a
l1ittle child again and soon there ovened to him a new
heaven and a new earth, In the rejuvenated strenzth of

his childhood's days he wrote "Tintern Aobey* in 1798.
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The year 1799 saw him visiting the Lake District on 2
walking tour with Qoleridge and later in the year he settled
with Dorothy at Grasmere, How significant are the words
he puts into the mouth of Matthew in "The Fountain* written
in thds same year 1799.

sy eyes ars dim with childish tears,

My heart is 1dly stirred,

For the same sound 18 in my ears

¥hioh in these days I heard.s(1)
All the "godlike moments® of his early days revived, his
spiritual 1ife opened out like a flower afier a
storm, he recovered his old visionary power and becare
once more hesdful of the intuitions of his own heart,.
Wordsworth had safely passed the crucial point of his life
when he regained his childlike attitude to 1life, He
eclung to it for the rest of his days and thereby - perhaps
in a measure unconsciously - made a choice which though
some escape yet many people find themselves impelled to
make, the choice between two attitudes to life, the choice
between two aspeots of truth., Shculd he abide by "truth
standing upon external testimony* or *"truth carried alive
into the heart by passiont® This was the alternative.
wordaworth thought of his visionary mystically-moved
childhoed; he thought of the dry aridities of truth standing

upon external testimony &s expounded at Cambridge; he

(1) 11. 29-32.
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thought how the intellectual creeds and systems had vanished

in the dark time when he yielded up moral questions in
despair, and he chose "truth carried alive inwuo the heart
by passion.? He refused to trust to objective truth which
he regarded as the systems and sophistries evolved by "that
false secondary power by whioh we multiply distinctions;"
he elected to guide his 1ife by the light given him in
"the godlike moments’ of his early childhood and of his
simpigvminded and childlike manhood, he reposed in
* the might of souls,

And what they do within themselves while yet

The yoke of earth is new to them, the world

Nothing but a wild field where they were sown."(l)
Henceforth the world no longer appeared to him ®in
disconnection dead and spiritless;" he accepted the message
of ",.o that blessed mood

In which the burthen of the mystery

In which the heavy and the weary weight

0f all this unintelligible world

Is 11ghtened."(2)
Thus led to adopt it, it was from this standpoint that he
wrote to Professor Reid and spoke personally to Aubrey
de Vere of the spirituality he discerned in nature,

But even in the case of Wordsworth it :ust not

(1)Prelude III, 11.177-130.
(2)Tintern Abbey, 11l.37-41.
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be thought that mystical experiences merely of themselves
were sufficient to solve the problem of 1life and rake it a
joyous and livfable thing. Wordsworth himself was not
able to live in one continual state of ecstasy, "It is,w
he said,
"the most difficult of tasks to keep

Heights which the soul is competent to gain."(l)
The ecstasy was an intermittent experience; there came
times to Wordsworth when the heavens were as brass, It
was in one of these perieds in 1803 that he composed the
first four stanzas of *The Intimimations,* which express his
desolation at having sunk cemn fro:. the heights which he
once :.ossessed,

YThere was a time when meadow, grove and streai,

The earth and every common sight,

To me did seem

Apparelled in celestial light,

The glory and the freshness of a dreai:,

It 18 not now as it hath been of yore:-

Turn whereso e'er I may,
By night or day,

The things which I have seen I now can see no more_(2)

(1)Excursion. BK.1lV. 11.13%38-9,
( 2 )1101-90
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Ynither is fled the visionary gleam?

Where is it now the glory and the dream?"(l)
In the last seven stanzas however which he composed some
three years later in 1506, Wordsworth rose superior to his
depressione "The thou nt of his past years bred in him
perpetual benediction,* he remembered

vthose first affections,

Those shadowy recollections,

Which, be they what they may,

Are yet the fountain light of all our day,

Are yet the master-lig:t of all our seeing.n(2)
and by will power he consolidated them into & faith and
held therx: as & light upon his path through 1ife. In these
years the secret of Wordswortht's life lay

"In the faith that looks through death,

In years that bring the philosorhic mind,n(3)
There was an exoceedingly strong volitional element in
Wordsworth's natural religion, and we can see now why he
spoke to Professor Reed of #the spirituality with which I
have eundeavourad to invest the material universe, ()
By imagination and will-power he strove to fill up the
lacunae in his spiritual vision of earth; he endeavoured

to view the world always, as it shewed under sunshine; he

¢ tios
Quoted antea p.32.

\



strove to believe of the world the best thzt he had ever

known; he walked by the light of the godlike moments which

visited his soul in its childlike simplicity

Stated thus plainly Wordswortht!s idealising faith
bears a somewhat startling appearance. But probably the
same holds of every person who possesses any ideal , It is
easior to avppreciate this if we take an ideal, less rare and
myaticel, than Wordsworth's belief in thé gpirituality of
Nature. There is the idesal that many men ani 211 poets
are saild to retain througr-out life in regard to wouon,
'They have a dream of womén. It i3 not that they do not
know the world; they are perfectly well sware of all that
woman 1ay fall to be, but nevertheless for them the word
"woman¥ never seems to lose its strangely-charged
significance, The idesal lives on. Nav, more, 80 great
is its vitality - and this is the value andi justification
of all ideals - that it conguers the unideal and brings it
within its sway. Experienoe with better emphasis may point
cut to the 1dealist that such and such things are true of
the feminine half of humanity. #Still they are women® he
murmurs and so casts the beauty of his ideal over their
deformity, Ideals have a strenge power to combgt with the
unidezl things of tie world that would destroy them, The
true idealist holds only the more firmiy to his ideals 2as

the damning facts are brought up.
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It ws by this strange volitional power and Icoral strepgth

that Wordsworth held to his belief in the spirituality of
nature. He had had experiences ‘hich led him to belileve

it and e continued in the belief., It wns not, as Arnold
said, that Wordsworth averted his ken from one half of
human fate, he knew in sober fact that & vast 2mount of

te world was unideal; but his belief was unshak@jable that
he could discern ideality and spirituality within much of
it. His ideal had a conscious volitional strength to assail
the unideal and major portion of the world: as we have seen,
Wordsworts spoke not of the spirituality with which he had
geen the worldi invested, but of the spirituality with

“hich he had endeavoured to invest it. Moreover, he

endowed the character of his Happy Warrior with t-e same
$2= philosophy of Life, clearly and unmistakably shewing it
as tounded upon unsophisticated intuition, and as volition-
ally transcending evil by its idealism.

*Who is the happy warrior? Who is he

That every man in arms should wish to be?

- It 1s t"e gensrous spirit, who, when brought

Among the tasks of real life, hath wrought

Upon the plan that pleased his boyish thought:

Whose high endeavours are an inward light

That makes the path before him always bright:

- mm we wm e e wr e wr @R N e em = v e e e

whojdoomed to go in company with pain,
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And fear, and bloodshed, miserable trainl

Turns his nececsity to glorious gain;

In face of theae doth exercise a nower

hich is our human naturet*s highest dower;
Controls them and subdues, transmutes, bereaves

0f their bad influence, and their good receives."(l)

(1)11,1-7 and 12-18,
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HIS__ART.

To conelude our study of Wordswortht!s individual
achievements there remains to be examined his method of
expression, his Art. His poetic theoty is given in the
famous vreface to the second edition of "The Lyrical
Ballada“and covers his poetry in all its aspeots. His
choice of subject matter and the spirit of his treatment,
which we have already examined are here represented in
cold prose~theory. Poetry in her romantic return upon the
great faots of life is to concern herself

*with the operationsof the elements ani the
appearances of the visible universe; ... the great
and universal passions of men, the most general and
interesting of their occupations ani the entire
world of nature,n(1)
He defined the poet along the lines of his own personality
as
"a man pleased with his own passions ani volitions,
ani who rejoices more than other men in the spirit of
1ife that is within him; delighting to contemplate similar
volitions and passions as manifested in the goings-on of
the universe, and habitually compelled to creade them
where he does not find them.n(2)

1)0xford Wordsworth, ©.939, c.ii,
faglbid. D.937, C.ii. 39+
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AS we have seen Wordsworth was subjective; delighting in

his own passions ani volitions; he read a dim personality

into the spirit of Mature; he was habitually impelled to
create passions and volitions similar to his own within
the humble personages of his choice, although as a matter
of fact they probably did not possess them, That curious
working of his mind, half-perceiving, half-sreating, which
revealed their beauty like moisture a veined pebble, he
spoke of in his preface as throwing "upon ( incidents and
situations from common life) a certain colouring of the
imagination, whereby ordinary things should be presented to
the mind in an unusual aspect."(l) In all this he is &
Romantic, aiming to know Life deenly, and unconventionally.
He 15 likewise a <omantie in the manner in which
he deals with the question ofiﬁhat language his poetry
shall be clothed; for here again, his chief concern is to
be in close touch with life. The language of his poetry
he states most unequivocally is not to be "the gaudy and
inane pﬁraseology of many modern writers® not the ®glossy
and unfeeling diction® that has p-ssed current so long.
He was thoroughly opposed to poetic diections, whiech becomne
syatepatised verbal counters of such long standing that
they usurp the reality of the experience they are supposed

to represent, and so with their associations eventually come

(1)5.935, c.1.
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to form an artifical world, in which the oot dwells rather
than in the world of real objests, The incidents, situations
ani characters of Wordsworthts poetry were lali amid sim»le
unsovhisticated 1ife and could only be described with
perfect fitness in the langusge naturally attached to them,
*in a selection of language really used by men." That &
selection should be made he considered necessary for two
reasons, first, because poetry must give pleasure or cease
to be postry; all words therefore whose associations are
not pleasurable must be eliminated: in the second place,
nany of the situations and incidents are of rare occurrence
in simple daily 1life and so the daily speech mmust be
winnowaed in order to rise above the cormon routine level,
and be in keeping; the words used must be those which ean
be made to carry great intensity of meaning. Wordsworth's
air was to give to the emotion he delineated an effective
vyet simple utterance ani one as realistic as was coirpatible
vith refined poetic pleasure. In so doing he rightly
considered he was nmaintaining himself in the closest
possible touch with Life.

This same desire to be in the closest touch with Life
l1ies at the root of his theory of style, Postry is to be
"the apontansous overflow of the powerful feeling" arocused
in the poet's mind by the objecti of his experience.

Poetry he did not consider capable of being produced by
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mere laborious artistry working to give conswmate forn "to

what oft was thought but never well exprcssed." Rich vivid
living experience alone could inspire the high utterance of
true poetry., It was this absolute reliance upvon inspiration
which gave to his work that fquality of inevitability*
which Arnold noted., "Wordsworth's poetry" he said "when he
is at his best is inevitable, as inevitable as Nature her-
self., It might seem that Nature not only gave him the
ratter for his poem but wrote his poem for him."(l) But
the reader of Wordsworth at the very moment when ~e notes
this inevitability cannot fail to be aware that conjointly
there 1s inherent in the work coherence, perfect sequance
and every evidence of carsful thought,as in these three
stanzas from "Resolution and Independence,t
IX.

A8 2 huge stone 1is sometimes seen to lie

Couched on the bald top of an eminence;

Wonder to all who do the same @8y,

By what means it could hither oome, and whencs;

So that 1t seemad 8 thing enduesd with sense:

Like a mea beast crawled forth, that on a shelf

Of rock or sand reposeth, there to sun itself;

X. ’

Such seemed this man, not all alive or desd,

(1)prefuce to Poems of Wordsworth. Golden
Treasury Series, p.xxii,
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Nor 2ll asleep - in his extreme old age:

His body was bent double, fest an! head

Coming together in lifets pilgrimage;

As 1f some dire constraint of pain, or rage

0f sickneas felt by him in times long »ast,

A more than human weight upon his frame had cast,

X1,

Himself he propped, limbs, body, and pale face,

Upon a long grey staff of shaven wood;

And still as I draw near with gentle pace,

Upon the margin of that moorish flood,

Motionless as a cloud the old man stood,

That heareth not the loud winds when they call;

And noveth altogether, if it move at all."(l)
To say that this is perfectly spontaneous and of a grand
inevitability will not express the feeling which all lover
of Wordsworth must have for this great poetry; we have to
return in full to Arnold and say of it that nature not on
gave hin the matter for his poem but wrote his poem for
him, But how comes 1t that we have here spontaneousness §
and inevitability fused with qualities only to be gained {
by careful and logical thinking, two processes not usually
called spontaneous? This 1s the marvel of genius and is

largely inexpliocable., In Wordswortht's case we can

(1)oxford Wordsworth, v.196.
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however to some extent trace its working. The poet, says

Wordswopth, 'ust have thought long and deeply, otherwise

(1

he will never produce any considerable body of great work.

Worisworth's spontaniety is in great wart the resul?t of
thought and of conscioué volitional effort. This seemns
paradoxical, In postry however when the will is working
in and through and by means of passion and imagination it
does not grow sterile and hard but remains healthy and
expansive. As it strives towards its goal, as 1t wills,
ani continually wills to write voetry it gathers power
and volume, Its animation extends around it to allied
and sub-conscious po-ers of mind, which flood wit: energy
and are shaped by the will to an overtlow oi coherent
expwression., "The spontaneous overflowﬁ is the sudden
unlocking under favourable circumstances of accunulated
will energies and of energies aroused and directed by the
will., This volitional theory does not attennt to
explain the whole miracle of poetic composition by high
genius - besides the will there are engaged those
vgubconscious powers? which are utterly indisypsnsable
however much they may be aided and directed by will - but
it does throw light upon the method Wordsworth avowedly
followed; the long and deep thinking of the poet, the
contemplation in tranquility of & past emotion until it wa
pesuscitated, the sohooIT;z>of the emotion juring its

gradual resuscitation, to a final spontaneocus over low

(1)oxford Wordsworth p.935. Column 2,

)
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along the lines of rational, intelligible and pleasurable
expression,
To return: Wordsworth relied upon insviration.

His‘bo:t work is marked by nc literary artiatry such as we
find in the poetry of Pope or Tennyson. The artistic
resources which are employed 30 poverfully by such great
literary artists as Spenser, :(ilton, Tennyson, for example
alliteration, onoratove is. poetic reminiscence, the
introduction of archaisms, Wordsworth ignores, He uses

"ga stvyle of perfect plainness relying for effect solely

on the welight and force of that which with entire fidelity
it utters..... it is bald as the mountain tops are bald,
with a baldness that is full of grandeur,"(l) Wordsworth,
Romanticist though he was, wrought his best and nost
characteristic work in the classical style, resatrained,
lueid, caln and concise, Walter Bagehot speaks of it as
"pure artf gaining its effeots with a niniirum of strokes,
none of which destroy the total effect by attracting
particular attention upon themselves, Its beauty is one
and indivisible, we do not single out detalls as wve do
when exanining ornate art with its complication of charr,
ant indeed it is to he distinguished from ornate art just
as a besautiful face is distinguished from a pretty one.

“The vwretty face," savs the wit, %has more features than

( 1)Arnold. Introduction to Poems from Wordsworth,
Golden Treasury Ed., pp.xxiii-iv,
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the be-zutiful one." The beautiful face appeals %o us 83
a whole, all details are subiued ani lost in the total
effect. This 1s an admirable comment on Worisworth's art,
for at its best it resigns all aids and adjuncts and
appears as a perfection of natural simple expression and
yet wholly nermeated with that "partie indefinable* which
Arnold held was the core and seoret of all art. In fact
as Bacehot says it is YPure Art.®
After all that has been said of Wordaworth's
style and diction there is no need to speak at length upon
his metres. In all his truly poetical work he invariably
uses them in the mamner of Classical Art and in the manner
of “"Pure Art," to reproduce the sanc effecots of restraint
jucidity and simplicity. And the inrfluence that he has
exerted - and it is that which intereasts us here - has
been the result of his general manner of writing and not
of his invention or use of any particular metre. A few
brief notes upon his metre however will be of value since
the examples will illustrate the classical qualities and
the purity of his Art generally.
The quotation already given from *Resolution
and Independence* is a splendid example of his use of the
follecvec Tty &n tlezircrire
rhymed stanza of six decasyllabic lines. He also used
the stenze of five lines, censisting ;; a gquatrain of

cetosyllabic lines followed by one of six syllables, as
in »The Blind Highland Bov:"
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"Yet had he many 2 restless dream;

Both when he heard the eagles screanm,
And when he heard the torrents roar,
And heard the water beat the shore.

Near which their cottaoge atood."(l)

He had several varieties of simple stanzas of five or six
rhymed lines, all of which he used when at his best with
the sams simple, lucii and restrained effoot.

Much of his work he wrote in the simple ballad
quatrain, as for example the well known posm to Lucy. His
stable metre is however blank verse, and the best portions
of his work are unsurpassed, hardly in fact equalled, until
wo go back to Milton and Shakespsare., The following is
the finest passage I am able to select; the opening aopears
to me of Miltonic grandewr -

¥ e e er . —— =—=—=--Tre irrecsireotle reight

0f woods decaying, never to be decayed,

The stationary blasts of waterfalls,

And in the narrow rsnt, at svery turn,

Winds Fhwarting winds bewildered and forlorn,
The torrents shooting from tha clear blue sky,
The rocks that mutter close upcn our sars,
Blaok drizzling crags thet spake by the wayside
As if a voice weres in them, the sick sight

And giddy prospect of the roving strean,

(1)L1.46~5C,
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The unfettered clouls and regions of the heavens,

Tumul* and peace, tha darkness and the 1light -

Were 2all like vorkings of one mind, the features

0f the same faoe, blossoms upon one tree,

Characters of the great Apocalypse,

The types and symbols of Eternity,

0f firat and last and midst and without end.“(l)
Wordsworth was not very successful with the +

heroic couplet, he scarcely used it except in his lmmaturitf\

and when he was worn out. Probably the effort of rhyming

was an aid to his muse labouring from a lack of inspiration.

He cannot compete with Chaucer, Marlowe, Spenser, Dryden,
Pops or She]iy in the use of the heroic ccuplet; he ranks
very low,

Of the more intricate and fixed modes of composition
he only really accepted one, the sonnet., He wrote odes
indeed,but - the 0de to Duty aside in whioch he follows
Gray's“Odo to Advereity"~ he did not strictly follow either
the classical or any recognised rules of composition. The
ode in his conception was what he chose to make it,and for
him was simply 3 poem welghty and dignified and of a length
consistent with these qualitlies. *The Intimations? is the
most elaborate that 1s a great success, The comparatively

simple "0de to Duty* is also magnifioent. oOftenest when

(1)The Simnlon Pass. Oxford Wordsworth. Ll.4-20,D.186.
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he writes in complicated mode ons feels in respect to his
work much as one does about his heroic couplet work, that
weres it not for the incentive of rhyming his lack of

(1) In these

inspiration would have doomed him to silence.
odes he also groosly vioclates his own precept that the poet
should use the natural language of simple men,
To return to the monnet, by his work in the sonnet-form
Wordsworth ranks with Shakespeare, Milton and Keats as one
of the greatest of English sonneteers. Some of his sonnets
rerroduce the Petrarchan form perfectly; the bulk approximate
to it, only differing by rhyming the octave upon three rhyres
instead of two, Sonnsts in the Shakespearean form are rare
exoeptions, the one "Upon the Sonnet* is the finest, Yo
examples need be quoted at length; the *Sonnet on Westminster
Bridge* is perfectly Italian in form; the one beginning ¥The
world is too much with us* only has the Italian perfection
technically marred by a slight enjambment of the occtave
into the sextet., Wordsworth wrote no finer sonnet than this,
But to sum up, after detailing the chief modes and
metpes used by Wordsworth it can only be saild that he
utilises each and all with classical restraint, lucidity
and simpliocity, in the manner of Ypure art,* which works
with minirmum strokea of perfect calculation and adjustment,
and whose beauty defies analysis.

(1)For example see pPp.226.232.311,323.327.329,1n
Oxford Wordsworth,



CHAPTER 1III.

Wordsworth'as Influence upon S. T. Coleridge.

In the next four chapters it is propvosed to

trace Wordswortht's influence upon the poetry of his own
reried. This will not amount to an examination of those
poets whose birth placed them within the years of
Wordsworthta 1life, Arneld and Tennyson thus met
Wordsworth but they did not belong to hid period,
Wordsworth outlived his own time, The period to which by
2ll the traits of his nature he belonged is not the
Victorian, the period of Apnold and Tennyson, but that of
the French Revolution. In this period of Romanticism it
seemed throughout Europe as though the hundrum course of
life had entered a spring tide, which promised a hore of a
richer, fuller, freer 1ife in the oncoming future. The
great poets of this period are Wordsworth, Coleridge,
Keats, Shslley and Byron, And it is upon these his compan—
ions and peers where we may, that in the next four chapters
we shall seek to trace the influence of Wordsworth.

The first Romantic poet whose indebtedness
to Wordsworth we will seek to estimate is Samual Taylor

Coleridge., Wordsworth influenced many voets but this

poet stands removed from the others in that the influence



exerted was in his case alone tie result of close personal

friendship. Wordsworth had only one friend a great poet,
Coleridge.

Their names are indeed indissolubly joinel by
" The Lyriéal Ballads® in a literary partnership which ranks
as perhaps the most important in English Literature., Not
that their joint work was a collaboration like that of
Beaumont and Fletcher, nor was it voluminous, but such as 1t
was, it marked the decisive beginning of an epoch in En:1lish
Literature, the Romantic Period. This 1s its collective
significance; it also has a more particular significance,
for divided into the two sets of poems of which it is
composed, 1t presents the mest distinctive and character—
istic work of each author. To think of Wordsworth is to
think of "Tintern Abbey;" to think of Coleridge 1is to think
of the "Ancient Mariner.t* This association of the authors
with these typical examples is rendered all the stronger
when we remember the lines along which the joint volume
was conceived and how the labour was divided. Coleridge
opens the fourteenth chapter of his "Biogravhia Literariaw
with his well known account of this:

t,... it was agreed that iy endeavours should be

iirected to persons and bo characters supernatural or at

least romantice; vet so as to trangfer from our inward
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nature 2 hunan interest and a semblan—e of truth sufficient

to urocure for these shadowa of imagination that willing
suspension of disbelief for the moment, which constitutes

noetisr faith. !'r. Vordsworth on the oth~r hand, was to
rrorose to himself as his object, to give te charnm or
novelty to things of every day and to excite a feelin:
analogous to the supernatural, by awakening the mind's
attention from the lethargy of custom, and directing it to
the loveliness and wonders of the world before us; an
inexhaustible {reasure but for which, in consequence of
the film of familiarity and selfish solicitude, we have
eyves, vet sae not, aars that hear not and hearts that
neither feel nor understand." Vordsworth corrbborates(l)
this acecount, telling us further that the attemvt first
began in an endeavour to write “The Ancilent X rinerw
Jointly. Wordsworth proffered a few hints and some slight
vractical "elp but finding the work uncongenial he with-
drew from collaboratiocn and wrote poems in his own vein to
be included in a joint volume,

The total 1mpression left by these two azcounts
and by & consideration of tre two sets of poerns is that
Wordsworth and Coleridge divided the poetic world between
them,and, following the bents of their respective geniuses,

wrote each exclusively in his own particular poetic doiain,

(1)Wordsworth's Prose Works by Grosafrt. {oxon and “o.
Vol. III, pPp.16-17.
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Judging solely on *"The Lyrieal Ballads" this 1is true, but
the notion is erroneous with regard to the full body of
voetry that each poet left behind him. If it were true,

it would be a hopeless task to seek to estimate Wordsworth's
influence upon Coleridge or vice versa, Neither
Wordsworth nor Coleridge however were so limited in their
powers nor are their poetic dqomains confined the one to the
one half the other to the other half of the world of
poetry. Wordsworth had great pover to suggest super-
naturel effect in the Coleridgean manner and to some extent
utilised it as in "The White Doe of Rylstone* and some
passages of YThe Prelude.® Coleridge too did not do =all
his workx in the richly artistic and highly supernatural
vein of "The Ancient Mariner,* some cf his poetryv in its
nature may be described as Wordaworthian., It is in those
regions where -~ on the view of the Lyrical Ballads -~ eagh
crosses over into the othert!s kingdom that their mutual
influence is most easily traceabls; and it is to that body
of Coleridge's poetry which is Wordsworthian in tone that
for the purpose of this theaslis we must first turn,

In examining this element of Wordsworthianism in
Coleridgets poetry one must keep in mind the date when the
friendship between the two poets began. Unfortunately
there is nc indubitable certainty upon this. E.H.Coleridge

discusses the pcint at length in *"The Letters of Coleridge
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and the generally accepted conclusion which he reaches 1is
that they probably met first in 1795; throughout 1796 there
was some occasional intercourse; their real intimacy and
friendship however dated from the meeting 2t Racedown 1n
June 1797. This last seems to be the all important date.
Turning now to the Wordsworthian portion of

Coleridge's poetry, two years before 1797, when at the best
Wordsworth wes a mere acquaintance, Coleridge had written
his "Aeoclian Harp* which contains rudimentary suggestions of
the pantheistic philosophy inherent in the Wordsworthian
religion of nature. The poet after rejoicing easily and
with no especially felicitous ardour in the pleasures of
nature is visited by a more serious and lofty mood; the
question arises within his mind -

"And what if all of animated nature

Be but organic harps diversely framed,

That tremble into thought, as oter them sweeps

Plastic and vast, one intellectual breeze,
At once the Soul of cach and God of all?"(l)
In Wordsworth's work already written at this time there is
no such clear intellectual conception of higher powers
within nature as this of Coleridge's. Their great
intimacy is dated from June 1797. In this same month upon

the occasion of a visit fromr: Wordsworth, his sister, and

(1)p1.44-4§.
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Charles Lamb, Coleridge wrote his poem "The Lime tree
(1)

Bower my prison.? So much he tells us in his letters,

and explains how & skillet of boiling milk, inadvertently

spilled upon his foot by his wife was the somewhat
ludicrous cause which incapacitated the future author of
the Ancisnt Mariner from joining his friends in an evening
“alke Towards the close of the poem this passage occurs -
¥,.e though now the bat

Wheels silent by, and not & swallow twitters,

Yet s8till the solitary humble-bee

Sings in the bean-flower! Henceforth I shall know

That nature ne'er deserts the wise and pure,

No plot so narrow, be but Nature there,

No waste so vacant, but may well employ

Each fasculty of sense and keep the heart

Awske to love and beautyl"(z)
The simple effectiveness of the lines -

*Yot still the solitary humble-bse

Sings in the bean-flowexrw
and the minute observation of nature they evince, remind
one of the later work of Wordsworth's best vein, The
concluding sentence of the quotation is an obvious

anticipation of some of the ideas of "Lines written above

(1)Letters of Coleridge. p.224,
(2)L1.56~64,
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Tintern Abbev,* which was not composed by Wordsworth t11l1

over a year later on July 1l3th, 179%. The line "Nature
never did betray The heart that loved her" seems unquestion-
ably to be based unon line 60 in the quotation from
Coleridge; and Wordsworth's thought that by the powsr of
nature his sisterts mind
¥“Shall be a mansion for all lovely forms
Thy menmory be as a8 dwelling place
For all sweet sounds and harmonies,"(l)
is an amplification of the thought which closes this
quotation from Coleridge. In February 1798 Coleridge
composed one of the most beautiful of his minor poems
nPFrost at Midnight." The poem is autoblographical, the
poet has been pondering his own unhappy boyhood and at the
close promises his infant boy a happier lot than fell to
his father -
#For I was reared

In the great city, pent 'mid clolisters dimn,

And saw nought lovely but the sky and stars,

But thou, my babe! shal} wander 1iks a breeze

By lakes and sandy shores, beneath the crags

Of ancient mountain, and beneath the olouds,

Whion image in their bulX both 1a£es and shores

And mountain orazs: so0 shalt thou see and hear

(1)Tintern Abbey. Ll, 140-2,
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0f that eternal language, which thy God
Utters, who from eternity doth teach
Himself in all, and all things in himselr,
Great universal Teacher! He shall mould

Thy spigit and by giving make it ask.

Therefors all seasons shall be sweet to thee,

Whether the summer clothe the general earth

With greenness, or the redbreast sit and sing
Betwixt the turfts of snow on the bare branch

0f mossy apple tree, while the nigh thatch

Smokes in the sun~-thaw; whether the eve-~dropas fall

Heard only in the trances of the blast,

¢r if the secret ministry of frost

Shall hang them up in silent 1icicles,

Quietly shining to the quiet moon,*
This passage anticipates by a year much of the spirit of
that poem of Wordsworth's sometimes entitled ®"The Education
of Nature* or #Naturets Lady¥ and whlch begins "Three years
she grew in sun and shower." In Wordsworth's poem too
there seems some reminsicence of the first two passages
italicised in the quotation. He borrows the word
*mould? in the fourth stanza to express much the same
thought, saying that the beauteous objects of nature have

within themselves -
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“Grace that shall mould the maidents forn
By silent sympathy,.®

As to the second passage immediately following some echo
of 1ts music as well as a reiteration of its ultimate
meaning seems to be contained in the line

“The stars of midnight shall,be dear

To her.¥
The last two passages italicised evince a most subtle and
imaginative graspagggnfnature. They have no oounterpart\
in Wordsworth's woﬁij-g;:’had he utilised them, their
beauty would not have been alien to the beauty of his own
work or have dons aught but enhance it.

The yeer 1798 also saw the composition of "The
Nightingale% of whioh lines 30-34 expound a teaching
almost identical ~ith that of YExpostulation and Reply,*
*The Tables Turned," and YThe Post's Epitaph,¥ 2all of which
it thus antioipates,

From these faots certain conclusions inevitably
follow, In the first place Coleridge before he was at
all intimate with Wordsworth, possipbly before he knew him,
enjoyed Naturo to the extent of exvressing appreciation of
her in nhis postry and of entertaining the nucleus of an
intellectual panthisism. So mueh 1s clear from *The
Aeclian Harp.® It 1s also certain that in poems written

after he xnew Wordsworth, viz, “The Lime tree bower my
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anticipated many of the ideas elaborated later by
wordsworth in his mest characteristic fashion. But this
of his great intimaoy with Wordsworth - a point to be
borne in mind, In the poem “Fears in Solitude® written
April 28th, 1798, there 1s slso descriptive poetry far
Piner than he had written before he knew Wordaworth.

The great questicn is did Wordsworth assist to
bring about this development ir his friend's poetry?
Devotees of Coleoridge say no; and gaizing upon his very
patent antiocipations of Wordeworth roks him the latter's
teacher; Wordsworth they 2llow surpasses his master, they
ges him as a Plato improving upen A Rocrates, but Coleridge
say they, was the initiator of the so~called Wordsworthian
gentiment of nature., This T think i3 hardly sound. There
can be no question of denving thet Coleridge had a very
great appreciation of Nature before ever he met Wordsworth.
Had this not been so she would neot have found place in his
poatry, nor would he have revolved in his mind the
pantheistic conception expressed in *The Aeolian Harn.¥
But it should be noted that this conception itaself 1is
predominantly intallsctual and vhilosophiocal though also
emotional and poatic. A mind philosophical and at the

same time poetlocal and susceptible to the influence of
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nature would tend, arter the manner of all intellect, to

generalise upon 1its experience. To become more general
the experience would be detached from close association
with any particular objeot of nature, would be soriewhat
dematerinlised and so become more ethereal in its nature.
The supreme exsmple of such a minil working thus is Shellevy.
His pantheisri of Nature does not appear to be attached to
any particulars in Nature; it is framed in general
conceptions; 1t is dematerialised and ethereal, the Jjoint
product of his philosophiocal powers and his »noetical
susceptibility to nature, Now it seems to me that Coleridge
had much such a mind as Shelley - this perhaps exnlains
hy Shelley understood him so perfeotly and had so ;Treat

a sympathy him, Coleridge's mind being then both
endowed wigggziilosophical power and poetical susceptibility
to Nature, 1t would appear that his poetry should develope
along much the same lines gf etherealness and generality
as Shelley's in its panthelstio conceptions. From this

it was stayed I think by the influence of Wordsworth;

but in one poem where Coleridge most certainly writes in
the full freedom of his own spirit we do get a hint of
this etherealness and generality that we have suggested

és the natural development of his poetry. The posm is the
®0de to France® written in February 1798, and the portion

which is of interest is the last nine lines, the poet's
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varting homage to the spirit of Liberty, whioh he found

as the spirit of Nature -
"Thou speedesat on thy subtle plnions,
The guide of homeless winds, and playmate of the waves|
And there I felt theel - on that sea-cliff's verge,
those nines, scarce travelled by the breeze 2bove,
Had made one rurmur with the distant surgel
Yes, while I stood and sazed, my temples bare,
And shot my belng through earth, sea and air,
Possessing all things with intensest love,
0 Liberty! nmy spirit felt thee there,"
This I claim might easily be mistaken for 3Shelliey.
Thinking then that Coleridge's poems of nature after "The
Aeolian Harp¥ would have developed along such lines as the
above, and seeing how closely the poems he actually did
write keep to homely and particular experience and have a
homely intimacy and & material rural flavour about them, I
consider that he was probably influenced in them by
fordsworth. This 1is admittedly speculative. But
Coleridge had a coraze for what he called philosophical
poetry; the "Ascolian Harp* is the initiation of it in his
own practise; he cast a philosophical leven into
Wordsworth's mysticism and thus enabled Wordsworth to
achieve such & semi-philosophical and semi-pantheistic

utterance as "Tintern Abbey,' and finally he set Vordsworth
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Poet's Mind.* VWhen therafore Coleridge in poems of
nature, where one would expect him to be philosophical,
writes with engrossment in particular experience and is
more concerned to preserve its flavour than deduce its
meaning, one naturally seeks an explanation. And when
the poetry thus produced belongs to the domain that his
friend afterwards made peculiarly his own, it appears not
wholly unreasonable to surmise that this friend hai
influenced him, If this probability be true we must
confess that Coleridge was very apt at giving fine metrical
expression to his ideas in the fresh form they took under
the influence of WOrdaworih, for very 1little time elansed
between the initiation of the close friendship of the two
poets ani the composition of these poems we are examining.
But this collary is no stumbling blook., Coleridge's
intellect was of that ~hilosophical stamp preeminently
swift in grasping and formulating ideas, In this he
excelled Wordsworth; and at the least he had as ready a
comnand of expression,

It cannot then be claimed as a scientific
certainty but there is a strong probability that Wordsworth
influenced Coleridge in the latterts Wordsworthian poems,
Moreover if this is not the case, certain questions that

may be asked become not only awkward but virtually
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unanswerable, If Wordsworth did not influence him, why

in that portion of "Frost at Midnight* already quoted,
when antioipatin; with fatherly care the ideal childhood
that shall be his son's, does he desoribe the very child-
hood ef Wordsworth? This childhood had not been
Coleridge'ss if he hai not seen the inestimrable wealth of
Wordsworthts mind and envied it, why should he consider the
childhood that produced it as the ons most highly
desirable for his own child? Again during the period of
thddr :reat companionship he seemed under a veritable
spell for he wrote of Wordsworth in terms of what' seens
almost extravagent prailse, as in his letters to Cottle -

"] feel nyself a little man by his side and yet do
not think myself the less man thah I formerly thought
myself... T.Poole's opinion of Wordsworth is that he is
the greatest man he ever knew. I cotncide.n(1)

FPinally if Coleridge was not thus reaping ideas from
Wordsworth, why after hearing him recite from *The Prelude®
should he write and address to Wordsworth a poem cormoc: or—
ative of the past, speaking of

*all

" Commune with thee had opened out."(a)

(1)Letters of Coleridge, by E.F.Coleriige. p.221.
(2)"To & Gentleman,* L1,227-328,
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To assert that Wordsworth influenced Coleridge in

these poems of Wordswerthian tone is one thing, exactly to
estinate that infiusence is quite another and one fairly
impossible of achievement. What happened I imagine in the
early days of their acqusintance is that like all peoplse
mutually attracted to one another they cast around for a
commen interest, and being poets lighted upon poetry, to
find one another congenial spirits. To speak of poetry,
for Wordaworth at any rate would he to speak of nature,
Coleridge the brilliant conversationalist expounded his
ranthelistic ideas concerning her basing them upon his own
experience. We picture the response Wordsworth would
make, his plain countenanoe afire with a divine enthusiasm
as he spoke of his own visionary hours in her presence, of
which these ideas of his companion seemed the very
explenation. Each poet helped the other, The theologic-
vrhilosophical element supplied by Coleridge helped
Wordsworth to sort his mystical exrerience abcording to
princinles and gave him trains of thought and modes of
gspeech which vielded him mieans of expreasion. This
explains the extent to whioh Wordsworth assimilated and
reproduced phrases and 1deas of Coleridget!s, As already
stated this influence bore fruit in ®Lines written above
Tintern Abbey," whioch is the clearest exvosition Wordsworth
ever gave of his natural religion, The sffeot upon

Coleridge was more immediate, He had the ideas formulatedd
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though presumably in the rather dry philosophical nmanner
of “The Aeolian Harp;! Wordswopth Tévealed to him a wealth
of emotional experience, hich confirmed him in his own
thoughts and swelled them with the enthusiasm enabling him
to voioe them in poetry. He wrote straight away. At the
same time his experiencesbeing thus animated to a rich
emotional 1life, they were not so easily to be swayed b¥ the
rhilosophical powers of his mind,which would have demater—
ialised them and maeds them somewhat ethereal in the process
of gieing them the generality of a philosophical conception.
Worisworthts emotions and experienoces except where he
vields to Coleridget's influence are attached to particular
items of nature, have a homely intimaoy, the immediate
experience which gave them birth seems close behind themn,
In thess "Wordsworthian* poems of Coleridgets, his senti-
ment of nature is swayed to a close similarity to that of
Wordsworth himself, It is not sophisticated, the actual
experience lies very close behind it, it has a homely
intimacy; the realism is greater, we do not have the spirit
of Nature seen in her aspect of Liberty as

®*The guide of homeless winds and playmate of the waves®
but "the solitary humble bee sings in the bean flower,"
silence fills up the *trances of the blast," icy coldness
becomes almost a real presence stealing uron its "secret

ministry* to congeal the earth's waters., The emotional
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experience refuses all philosorhical remoulding which would

make it more dematerialised in making it 1ore general.
This explanation I think does justice to

Wordsworth and yet does not ignore the great power and

originality of COoleridge, allowing to him his own great

sensibility to nature, his keen vhilosophiocal mind and his

ready literary art which enabled him to anticipate the

vet unwritten but greater work of Wordsworth.

This element of Wordsworthianism which we have
besen examining in the peoetry of Coleridge does not extend
beyond his minor poems; his great produosions *The Ancient
variner," #Christabel,” ¥YKubla Khan," nave no trace of it
and in their own qualities are antithetical to it. Ve
may then justly oonaider it as having been largely abortive
in Coleridge's poetry. The same may be said of the
effact it wrought in his life. Coleridge was never able
to derive from his communion with nature a lasting stay
for 1ife and a panacesa for its evils, He himself
recognised this with most poiznant regret in the "0de to
De jection® addressed in disguise to Wordsworth in 1302 -

St. III.
My genial spirits fail,
And what can these avail
To 11ft the smothering weight from off my breastt
It were a vain endeavour

Though I should gaze for ever
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on that .reen light that liners in the west:

I may not hope from outward forms to win
The passion and the life, whose fountains are within,.

IV,
0 Lady! we receive but what we givs,
And in our 1life alone doss nature live:
ours is her wedding-garment, ours her shroudl
And would we ought behold, of higher worth,
Than that inanimate cold world allowed
To the poor loveleas ever-anxious orowd,
Ah! from the soul itself must issue forth
A light, a glory, a fair luminous ocloud
Enveloping the earth -
A&! from the scul itself must there be sent
A sweet and potent voice, of its own birth,
of all sweet sounds the 1ife ahd element!
No real man has ever vet found this world an ideal plsce,
It is only the idiot rubbing his handes in the sun and
samiling he knows not why, that looks upon it with all
inclusive joy. To us human beings Evi) is a fact. But
to every man thers comes, time and anon, amid the petty
solicitudes and small joya of existence certain experiences
whioch enable him to form his ideals within himself -
perhaps it 1s the passing siht ~f a beautiful face, scuse

deed, a rare transcendental moment when the heavens seem
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to open. The ovtimist and the happy man hold fast by

these moments and the ideals based upon them, By the
power of his mind and in far greater volitional fashion
than 1s generally supposed, he extends their light and
significance as far as possible over the tracts of life
otherwise gloomy. This we saw Wordsworth did with his
ideal of a spirituality within Nature, and this Coleridge
laments to Wordsworth hésfallure to do. Wordsworth had
felt in his youth that he should be
telse sinning greatly
A dedicated spirit,u(1)
His whole life as Coleridge recognised had been one long
effort of will and moral power to achieve this destiny;
says Coleridge
Jan, 1304, To Rie, Sharve. On Wordsworth.,

",....h8 both deserves to be, and jg,a happy man;
and a happy man, not from natural temperamegi, for therein
lies his main obstacle, not by enjoving of the good things
of the world - for sven to this day, from the firsy dawn
of his manhood, he has purohased independence of leisure by
austers frugality and daily self-denials; nor yet by an
accidental confluence of amiable and happy-making friends
and relatives, for every one nesr to his heart has been

rlaced there by choice and after knowledge and deliberation;

(1)Prelude IV, Ll.336-7.
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but he is a happy man, because he is & Philosopher,

because he knows the intrinsic value of the different
objeots of human pursuit and regulates his wishes in atrict

subordination to that knowledge; because he feels, and with
a practical faith, thet truth of that which you, more than

once, ny dear sir, have with equal good sense and kininess
pressed upon me, that we can do but one thing well,and that
therefore we rust make a choice. He has made that choice
from his early youth, has pursued and is pursuing it;and
certainly no small part of his happiness is owing to this
unity of interest and that homogemeity of character which
is the natural consequence of it....“(l)

colqridge never had the moral or volitional

power to do as Wordsworth Asl; his spirit with all 1its
marvellous powers lacked a citadel, This central
deficiency explains all coloridgéh failures, It explains
why he never established himself in any profession as
Hazlitt dpd in journalism or Wordsworth in poetry; why he
became a slave to opium; why in the philosophioal world he
1abbled with Hartleyan philosophy, theology, German meta-
rhysics, initiating no progress and earning for his
marvellous intelleot very little more than the oredit for
introducing the latter into English thought; why he could
never elevate his nystical beliefs into a sturdy faith and

(1)Letters of Coleridge. pp.WHi9-50,
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so in oomparison with Wordsworth appeared as “a little child

upon & lonesome moor, not far from home but every whit lost;”
and finally it explains why with poetical powers of the

very highest order he has left only a mere handful of ;reat
poems. *I compose very little," he said, *and I absolutely
hate composition. Such is my dislike that even a sense of
duty is sometimes too weak to overpower 1t.'(1) Coleridge
lacked the will %o write poetry, and as we shewed in the

case of Wordsworth, the will to write is almost the root

of the wholse matter in poetie composition.

But if Coleridgets will thus failed him in poetic\
endeavour, how it may be asked, did he come to write “The
Ancient Mariner® and the two parts of “Christabel¥ and if it
failed to establish him in a joyous attitude to 1ife why
d4id he write -

"There was & time when though my path was rough

Thie joy within me dallied with distress.s(2) ?
Both halves of the question carry us back to this same
period of his 1life, the golden days of his poetic youth
when he and Wordsworth spoke of high things and wrote
poetry together, It was during this period spent amid the
country of Nether Stowsv and Alfoxden that he wrote *The

Ancient Mariner® and the first part of ?Christabel.? When

(1)Letter to John Thirwall Nov. 19, 1796. 1.181.
Letters of Coleridge,
(2)De jection. St.VI. See note in Appendix.



Vordsworth removed to the Lake District, Coleridge
followed him and there in 1800 wrote the second part of
“Christabel.® Apart from *"Kubla Khan* the fruits of an
opium dream he did all his best work when in close asso-
ciation with Wordsworth., His poem "To a gentleman® written
in January 1807 and addressed to Wordsworth upon the
ocoasion of his reciting to Coleridge from "The Preluds®
teaches us to see more than a coincidenoce in this,

“Ah| as I listen'd with a heart forlorn,

The_pulses of my being beai apew:

And even as 1life returns upon the drowned,

Lifets joy rekindliing roused a throng of pains -

Sense of past youth and Manhood come in vain;
£1¢ Gerite giver, ¢rd krevlecge ver in velr;
And 2ll that I had culled in wood walks wilqd,

And all which patient toll had reared, and all

———

Commune with thée had opened out - but flowers

Strewed on my corse, and borne upon my bier,

In the same coffin, for the self-same gravel

And when - 0 friend| my ocomforter and guidel

Thy long ausﬁained song finally closed,
And thy deep voice had ceased - '

I sate, my bemng blended in one thought



( Thought was 1t? or aspiration? or resolve?)

Absorbed, yet hanging still uron the sound -

And when I rose, I found myself in prayer.®
This influence Wordsworth had upon Coleridge was not a new
effect but rather the last dying flicker of an old one,
This was not the first time that Wordsworth had stirred
the pulses of Coleridgets 1life, nor the first he had been
to him ¥va Comforter and guide, strong in himself and power—
ful to give strength." Something of the Sort had, I imagine,
taken place before in the old days at Nether Stowey and
Alfoxden. If not why, as we asked before, did Coleridge
speak of Wordsworth in terms of such extravagent praise?
"The giant Wordsworth, God love himl* such thinga as these
he not merely said but wrote to Cottle,

There can be no doubt that at this time Wordsworth
was a tpemondous power for good in the life of Coleridgs.
As we have already suggested he l1laid open to him all his
wealth of mysticlism; and fortifled him in his own
experiences and thoughts. He did more, he infused into
the somewhat inverttbrate Coleridge soms of that moral
strength and stamina of will which equally with his
mysticism was the secret of his happy life., Coleridge for
a time had glorious spiritual ideals held firmly before him;
he lived with a zest; he was fired with divine enerév
which following the bent of his poetical powers flooded
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over into the marvellous poetry that he wrote during this
time., He had the will to write and he wrote, It 1s no
exaggeration to suggest that but for Wordsworth's
influence *The Ancient Mariner* would never have been so
diligently finished and that *Christabel? would probably
have been moré of a fragment than it actually is.

Sore writdcs seek to trace a literary influence
from Wordsworth upon Coleridge's technique, and maintain
that Wordsworthts simpliocity and severity cured his faults
of bombast and tumidity. We certeinly do not get such
horrors as "moon-blasted madness when he yells at midnighte
and "eye starting wretches and rapture-trembling seraphims
after 1797. His exuberance, artistie improprieties,
diffusivsness, are also chastened and disappear altogether
in his masterpiece "The Anocient Mariner." It is however
very easy to be unjust in attributing the improvement to
Wordsworth!'s influsnce, He would be a rash oritic who
would belittle the oricinal nowers of Coleridge as a
literary artist., He himself claims at least half the
credit for the evolution of the famous Preface to the
Lyrical Ballads, And just as he was firat with the
poetic expression of the ideas he and Wordsworth brought
together, so he was very early in the fileld with poems
executed in the style expounded in the Proface. The

"Wordsworthian* poems of his that we have been exanining are
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simple, clear, restrained, effective. It was the thinking
and theorising that preduced thekLYrical Ballada: that
likxewise produced this improvement in Coleridge?!s poems.

To be first however in putting into practice theories of
style seems to ms to be virtually an original acheivement -
even allowing that the theories were & Jjoint vroduction —
certainly original compasred with the formulation of jointly
evolved ideas, Expression is not commnicable, ideas are,
Coleridge I think may claim to originality both in

his style and in the improvements of simpliocity and con-
cision he effected. Coleridge howsver was not satisfied
with this subdued mods of poetry and abandoned it. Moreover
he had his doubts about muoh that was executed by
Wordsworth in his plain mode, as he wrote in one of hisa
lettors -

*altioush Wordsworth's prefaoce is half a child of my
own brain,and arose out of conversations so frequent, that,
with few exoeptions, we could scarcely eithsr of us,
perhaps, positively say which first started any particular
thought (I am speaking of the Preface as it stood in the
second volume) yet I am far from gcing all lengths with
Wordsworth.... & daring humbleness c¢f language and
versifiocation, and a strict adherence to matter of fast even
to prolixitf)ﬁéve;thrtlei MOBeese ; rather suspeoct that

gomewhore or other there is sz radical difference in our
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opinions respecting poetry.“(l)

Coleridge in faot was not so narrow-minded as
Wordsworth, who very largely thought that his own
unadorned intensive style of writing was the whole of
Poetry. Coleridge saw it was but a *aschool® or "style®
among the many that comprise Literary Art. For his own
great masterpleces he chose a method of working walch
vermitted the extensive use of melody and ocolour as in *The
Anoient Mariner.' Coleridge can not be claimed as a
literary disciple of Wordawerthts technique., At the most
we may say that Wordsworth awoke Coleridge and braced him
to put forth the best powers within himself and when
Coleridge was at his best he oould not write amiss,

Wordsworth opened to Coleridge & world of
mystical thought and experience, thus strengthening him in
thoughts and beliefs he already possessed, and for & time
taught him the great lessocon %To thine own self be true,.t
It is with these two things that we must credit him as the

extent of his influence upon Colieridge.

(1)Letters of Coleridge p.3863Y.
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OHAPTER IV,

Wordsworthts Influsnce upon John Keats,

The general movement of Romanticism we desoribed
as the revulsion from & sophisticated atmosphere of
thought and feeling to one in more intimate touch with the
groat facts of life, It was a willening and freshening of
Life, and as we saw had several sepsrate lines of endeavour
leading to the several domains which constituted the
Romantie world of poetry. Among the poets who strove 1n.
this general return to fresh cormmunion with Life, none 1is
more unmistakably a romantic than John Keats. His work
throws a vivifying glory of bsauty upon the past as found
in old story, upon nature, unon the heart of man, and upon
the heart of man not merely 38 it was represented in his
own palpitating poetts breast, for the poet was not wholly
subjective, his highest ideal was objective to attain to

¥a nobler 1life
"Yhere I may find the agonies, the strife
0f human hearts.“(l)
Unlike Coleridsc Keats was only an acquaintance of
Jordsworth!s; he was also a younger man by twenty four

years, The short period of Keats' life, however, wherein

(1)Slesp and Poetry. Ll.123-lk,
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he devoted himself to poetry, from 1817-1820, comes quite
close in date to Wordswortht!s poetical prime, It is a
criticism very common and largely correct that Wordsworth
wrote all his best work betwsen the years 1798-1808, and
8o roughly only one decade separates the two poets.
Wordsworth of course 28 a man was to live robustly and as
a poet was to linger for many more years even after 1817,
the year in whioh Keats! first volume appeared. The
contents of this 1817 volume offer decided evidence that it
was produced in a period when a strong current of nature
poetry was moving in literature. Two of the longmst
poems, the first and the last in the volums, have
considereble claim to be described as poems of nature and
in several of the others the voett!s regard for nature
appears incidentally. In their general spirit however
they are so riany reroves from the main current of nature
poetr& as it flowed in the work of Wordsworth, that one
naturally casts round to see by what side channel or back-
water of romanticism Keats was influsnced in this poetry.
The search need go no furthear than the dedication of the
volume to Leigh Hunt. The influence of this man predom—
inates throughout Keatst! volume, and he it was who
influenced him in his poetry of nature. Despite the
value of the encouragement the clever journalist gave to

the young poet, this influence of Hunt's upon Keats cannot
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be desoribed as other than bad. Hunt's own works do not
testify to his possessing postical powers of any real
greatness, and his critical appreciation, though often
very sound upon points of technique, as for example his
eulogy in the introduction to the "Stor of Rimini,® of
Drydents free use of the heroic counlet, yet tended to
superficiality. He recognised the value of the work done
by the Lake poets "It was the Lake poets in our opinion...
that were the first to revive a true taste for nature;'(l)
but his own appreciation of her by no means followed the
same lines as theirs, though he may have thought it did,
Hunt was also a quasi-discinple of Wordsworth upon the
question of poetice diction; the most valuable portion of
his Preface iz unquestionably insrired by the Prefface to
the Lyrical Ballads.

*... the proper language of voetry is in fact nothing
different from that of real life and depends for dignity
upon the strength and sensirent of that it speaks.' The ().
acoeptance of such a literary principle as this throws the
neaviest responsibility upon the authorts good taste;
Wordsworth himself, as we saw, was sensible of the need of
preserving the artist withih the poet as a conscious agent
of negative authority, invested with the inhibitory powers

of good taste, that a}l unpoetical associations and elements

(1)In his review of Keats* 1517 volume. Reprinted by
Buxton Forman in his edition of Keats, Vol.I,p.333,
(2).,:)1m)a1w3 Arnold's Tanoras oritician D Womilswenui g
liction. 1ntea ».50
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of disgust might be removed. Hunt in his own compositions
relied upon his own good taste and to modern readers it
appears wholly to have failed him. In his practice the
propriety of using the language of real life is construed
into the right to be slangqttrivial and sentimental in his
diotion. Thus though the Romantios helped both to stimulate
his love of nature and also to mould his opinions of poetic
theory, his resultant poetry of nature was a very different
from theirs; it was merely a superficial luxuriation in
natural delights which he catalogued in his very
inadequate and questionable diction. To return to Keats;
Hunt's influsnce upon him, immature as "e yet was in taste,
and constitutionally prone to take delight in sensuous
effeots, led him to reproduce these general Huntian
characteristics in his own volume of 1817, and particularly
in the two poems upon nature, "I stood tipstoe upon a
l1ittle hill,* and ¥Sleep and Poetry." Keats' peactice is
in fact diametrically opposed to Wordsworthian principles,
Wordsworth had regarded the beauty of nature as "a living
presence of the earth® which appealed not to the senses
but through the senses to man's deepest soul. dJudging by
these poems this same beauty could not in Keats' idea amount
to anything more than a garb of external ornamentation for
the earth and a bath of sensuous pleasure for the poet.

His enervated diction was also poles asunder from the strong
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and intense language which Wordsworth winnowed from the
common speech and used for the expression of his best
poetry. Neither in these esarlier poems nor in any that
followed did Keats come within the literary influence of
Vordsworth,

In these minor poems this divergence from
Vordswortht's principles is rendered all the more striking
by the incontestable evidence they afford that Keats was
directly acquainted with Wordswortht's poetry. Moreover
the evidence is contained in these very two posms, ths
first and the last of the volume, *I stood tip toe upon a
little hill," and "Sleep and Poetry.” 1In the closing
portion of the first poem Keats offers an expladnation of
the origin and significence of the Greek nyth as Wordsworth
had done in "The Excursion."(l) It is not a nmere play
of the fanoy, he recognised, nor mere narrative. Its
images and inventions are the expression of thoughts and
experisances which being rare or transdendent would have
preforce remained silent had they not nhad resort to this
method of exvression by circuw:locution and analogy. The
old Greeks even mnore so than we today had é language
primarily adapted to 1ittle nore than the needs of every

day l1life., When therefore they were moved as by the beauty

(1)Bk.IV. L1.717-62, and &Y -87,
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and grandeur of natural phenomena, they were at a loss to
express themselves directly. They had no words and
phreses ready coined to f£it the sxperience. The humen
mind, however, then as now had an instinetive bent to
simile, and the old Greeks rounded the difficulty by
expressing their experience by analogy with the things of
ordinary life, attached to whioh they had a highly
developed language. The ancients had no such deliberate
understanding of the myth as this, but from their
inatinetive practice the myth arose to be, as we now
conceive 1it, an imaginative story which in its narrative
bodies forth an inner meaning. Keats had this conception
of myth and it ocan hardly be doubted but that he owed 1t to
Wordswerth, Hunt when reviewing the 1817 volume in his
nRxaminer? noted Keats' explanation as following the lines
suggested by Wordsworth in a beautiful passpge of his
Exoursion; and am Kaats"friand it is to be imagined that
he would have given the credit to Keats® originality had the
explanatiocn besn the outcome of an independent study of
Greek iyt ologye.

The mere borrowing of the explanation from
Vordesworth would h wever h~ve been of 1little importance if
nothing further came of it, But Keats having arrived at
an understanding of the Greek myth proceeded to utilise
this indireot mode of expression ussd in myth for much of

his most serious work. BY wide reading in the literature
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of the Elizabethan Classical Renaissance he had stored his
mind with many tales of the old mythology, and he used them
to adumbrate his own thoughts and fleelings, making narrative
clothe an inner meaning. As Professor de Selincourt hae
shewn in his introduction to Keats' poems, behind the
narratives of *Endymion,* "Hyperion,® and “The Vision of
Hyperion® there can be traced a distinet ourrent of thought
whioh represents Keatst! striving towards his ideal of
*a noblexr life

Where I may find the agonies, the strife

0f human hearts.!
In “The Vision of Hyperion* it is all too evident that he
is employing the method of the myth. In portions of the
narrative the underlying thought becomes so naked and
deliberate that it loses in beauty and artistic foroe,

When dwelling upon one particular of a poets!?
work unless spaoe is available to treat of all his poetry
exhaustively, there 1is slways great danger of seeing and
repregenting this one detail out of perspective and with
exaggeration. This holds of the ingtruction Keats
received from Wordsworth upon the meaning and ssdgnificerce
of the Greek myth. It must not be thought that in the
later poems which Keats moulded after the manner of the
myth, there oan be traced any direot debt to Wordaworth,
Nothing further from the truth could be imagined,
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Wordsworth's influsnce on hin is cornrised in the afforded
sxplanation. It must be regarded as one would regard the
contours of the mountain side helping to decide the initial
channel of a stream and, to this extent assisting to
determine its future course. It was no confluent
influence whioh swelled the poetry of Keats or altered its
hue.

The other poem of the 1817 volume mentioned as
giving direct evidence that Keats had a first hand know-
ledge of Wordsworth was *Sleep and Poetry," the last poem
in the volume, The poem falls naturally into three
parts. The first portion consisting of eighty-four lines
is written in the vein of "I stood tip toe upon a little
nill* and is abandoned to any easy enjoyment of Nature.
The last part, whioch comprises lines 155-Lo4 1s opened by
an attack from the Romantic standpoint u»non Augustanism
as exemplified in Boileau, From this the poet passes
naturally to the dslights of his own world and closes by
recording long "trains of peaceful images® which represent
these delights. The middle seqtion of the poem, though
the shortest, is by far the most interesting and important,
It is nothing less than a desoription of Keats! noetic
development as it had so far unrolled, as it was at that
time developing, and as he hoped to be able to determine
it in the future, This section beyond all doubt was
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influenced by Wordsworth. He too in 'Lines written above
Tintern Abbey* outlines his developmsnt in three stages.
Moreover some twelve months later on May 3rd, 1818 Keats
writing to Reynolds returns to the subject and exhibits
again, this time in ppose simile, the development of his
l1ife in three stages and makes actual mention of Wordsworth's
poem -

#T ocompare human life to & large mansion of many
apartments, two of whiech I can only desoribe, the doors of
the rest being yet shut upon me - The first we step into
we call the Infant or Thoughtless Bhamber, in which we
remeain as long a3 we do not think - We remain there a long
while, and notwithstanding the doors of the second chamber
remain wide open, shewing a bright appearance, we care not
to hasten to 1it; but are at length imperceptibly impelled

-by the awakening of the thinking principle within us -~ we

no sooner get into the asecond chamber, which I shall call
the Ghamber of Maiden-thought, than we become intoxicated
with the light and the atmosphere, we see nothing but
rleasant wonders, and think of delaying there for ever in
delight. However among the effects this breathing is father
of is that tremendous one.of sharpening onets vision into
the heart and nature of man - of convincing onst's nerves
that the world is full of Misery and Heartbreak, Pain, Sick-
ness and Oppression - whereby this Chamber of Maiden~-thought
becomes gradually darkened, and at the same time, on all

sides of 1t, many doors are set open - but all dark -
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all leading to dark passages — we see not the balance of
good and evil - we are in a mist - we are now in that state-
we feel the Yburden of the mystery.? To this point was
Wordsworth come, as far as I can conocelve, when he wPote
"Tintern Abbey," and it seems to me that his genius 1is
explorative of those dark paasages."(l)

This is virtually a repetition of the middle
section of “"Sleep and Poetry® “The infant or thoughtless
chamber® corresponds to the life of

"A lsughing schoolboy without grief or care

Riding the springy branches of an elm."(z)
In exact correspondence is that period of Wordswortht's
life to which he refers in speaking of

"The coarser pleasures of my boyish days

And their glad animal movemonts."(B)
The second Chamber of Maiden-Thought and Keats! description
of 1t are a brief note of the world he amplifies in lines 96
- 121 of *Sleep and Poetry* as a realm of luxurious delight
in which he could enjoy a ten vears!® revelry. 1In
nTintern Abbey* Wordsworth records a corresponding second
period but one in itself essentially different.,

*I cannot paint

what then I was. The sounding cataract

(1)Buxton Forman. Vol.III. p.i53.
52;1.1.9#—2.
3)L1.73~4, Tintern Abbey,
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Haunted me like avpassion: the tall roeck,
The mountain, and the deep and gloomy wood,
Their colours and their forms, were then to me
An appetite; a feeling and a love,
That had no need of a remoter charm,
By thought supplied, nod any interest
Unborrowed from the eye."(l)
The third stage when the Chamber of Maiden-Thought becomes
gradually darkened and labyrinthine passages open out into
the mysteries of l1ife, represents the perplexity still
attendant upon the forward resolve which initiates in
*Sleep and Poetry" the third stage of future development.

"And can I ever bid these joys farewell?

Yes I must pass them for a nobler life

Vhere I may find the agonies the strife

0f human hearts,*(2)
Wordsworth speaks of this third stage in a mood of consoious
realisation, He had listened to "the still sad music of
humanity* and f£inally had attained to

a2 sense sublime

0f something far more desply interfused,

Whose dwelling is the 1light of settin; suns,

And the round ocean and the living air,

And the blue sky, and in the mind of man.u(3)

(1)11,75-83,

(2)L1,122-5,
(3)11.95-99.
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There can hardlv be any doubt that Keats in making this
plan of his life's development wgs influenced by the
example of Wordsworth. He accepted the example of a
great man nobly striving with his full power of will and
strength of foresight to the best end he knew; and it was
probably in this mood that he spoke of "The Excursion® as
(1)

a thing to rejoice at, As we saw when studying Words-—
worth, the v0de upon Intimations of Immortality* contains
within the lines

vIn faith that looks through death

In yvears that bring the philesophic minds
the very crux of the philosophy whieh strengthened the long
years of Wordsworth. In one of his letters to Bailley
Keats gqucotee this last line, and Lord Houghton says that
Bailey vouches for Keats! great fondness for *The
Intinmations.Y %He was never’gzzzg of rereating 1t."(2)
To Keats the poem was redolent of a spirit that haqd
conquer@d, whioh had succesafully forced a way through those
dark passages of the Third Chamber, and which had gained an
ingight into the "1ife of things,*

He himself was striving along the lines of his
own genius to a corresponding goal, But the goal was not
the same. Although acoepting the examrle Keats was of too
dirferent and too independent a disposition to aceept from
Wordsworth the end that Wordsworth provosed to himselrf,

(1)Buxton Formants Keats, Vol.III. pP.lol.
(2)Buxton Formant's Kesats. Vol.III. P.92.



In fact he disarreed with Wordsworth in his ideal.

"Ag to the poetical Character itself," he says,
"(I mean that sort, of whioh, if I am anything, I am a
membexr; that sort as distinguished from the Wordsworthian
or egodstioal gublime; whioch is a thing per se and atands
alons), it is not itself - it has no self -~ It is every-
thing and nothing - It has no character - 1t enjoys light
and shade; it lives in gusto, be 1t foul or fair, high or
low, rich or poor, mean or elevated - It has as much
delight in conceiving an Iago as an Imogen.*(1l)

This ideal of attaining to an outlook of perfect
objectivity, a Protean quelity of mind, Keats held before
him as he wrote "3Sleep and Poetry,* tEndymion," "Hyperion,"
vXing Stephen,* ¥0tho the Grea%,¥ and "The Vision of
Fyperion." The *rend of thought wxpressing this ideal has
becen fully traced through these works as we said by
Professor de Selincourt in his introduction to Keabs, For
tho purpose of this thesis 1t is sufficient to know without
tracing the effort, that Keats pursued his idesl - the
ideal given as his in the first varagraph of this chapter -
with a Wordsworthian steadfastness., That the 1deal was

Shakespaarean and not Wordsworthisn matters not,

(1)Letter to Ric. Woodhouse, Oct.27, 181%., Buxton
Formen. Vol,III. p.233,
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The two poems we have examined, the first and the
last of the 1817 volume _ive us the exdent of Wordsworth's
whole influence upon Keats. Keats ignored the example of
Wordsworth!s poetry but accepted his explanation of Greek
nmyth; he iefused to ascept Wordswortht!s 1deal for his life's
efforts, and vet copied his example in thoughtfully
marking out his lifets goal and striving towards it. In
the one case he was gulded in his use of the litsrature of
the Elizabethan Classical Renaissance; in the other he
wag resolved to seek the Shakespearan ideal of life,
Wordsworth and Keats trod different paths but the influence
of the older poet assliated the younger to plant his feet
ably and resolutely upon the path he had elected to
follow. Without being any proof or offering any su est-
ions of Wordsworthian influence upon Keats there is a
little peminiscence of Haydonts which yet seems to sum up
the whole matter for us., "Keats was the only man I ever met
with,¥ he said, *who seemed ~nd looked conscious of a high
calling, except Wordsworth."(1l) Thinking of them thus
together, we cannot fail to remember what the older man
did for the younger in leading him to mark out the mission
of his life,

(1)Buxton Forman's Keats. Vol.IV. p.3L49,
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Chauter Ve

Wordsworth's Influence upon P, B. Shellev,

Anmong the poets who strove in the great Romantic
endeavour to breathe the air of Life mores freshly ani to
know her g¢reat facts with 2 leas sophisticated knowledge,
Shelley was especially the idealist, and the prophet, the
dreamer of perfect human love and flawless social life.
But although by the essential disposition of his nature he
belonged to the Romantic poets and stood amon them the
equal of any, yet in passing to him we become one step more
removed rrom Wordsworth. Coleridge had been Wordsworth's
greatest friend; Keats had been an acquaintance; Shelley
never kriew Wordsworth personally. There is every evidence
that Shelley was thoroughly acquainted with Wordswortht's
work; among his juvenilia is to be found almost side by
side with “The Devil's Walk" imitated from Coleridge, the
poem "lother and Son' as obviously imitated from that vein
of Wordsworth's poetry whioh delineates the love of mother
for child; he quotes Wordsworth several times in his soi e~
Whét soanty correspondence. Among the works of his great
period is YPeter Bell the Third* a mild satire which evinces
as penetrating an understanding of Worisworth as anything
written before or since. However, not only the faet that

the poets were strangers impresses us with the sense that



in turning to Shelley we pass one remove further from
Wordsworth; but the difference betwsen the two in their
ideals is more strikingly apparent, although not more real,
than that which separated Wordsworth from Coleridge and
Keats., Wordsworth was concerned with his own personal
ideal of attaining to a spiritual communion with Nature;
and it was with justification that Keats sumed up his
achievemsnt as attaining to "the egolstical sublime.," On
the other hand although Shelley too in much of his postry
was personal and subjective yet in a vast body of his
writing he identified himself whole-heartedly with
humanity as it strives to ameliorate its conditions and
evolve a perfect organism of social 1ife., From the
scattered glimpses he obtained of a possible perfection he
sought as an idealist in his poems of *Queen Mab," "The
Revolt of Islam,* and "Prometheus Unbound," to anticipate
the passing of evil and the establishment upon earth of a
Golden Age, or in Christian terms, of $he Kingdom of Love.
what O!'3haughnessy sang of all poets 18 of none so true
as of Shelley =~

tye are afar with the dawning

And the suns that are not yet high,

And out of the infinite morning

Intrepid you hear us ory,

Fow spite of your human scorning
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Once more Godt's future draws nigi,

And already goes forth the warning

That ye of the past must die."
The ideals and aspirations whieh most properly belonged to
Shelley were social and altruistic, It is claimed for
him by many that he taught the verw essence of Christianity,
himself believing in the spirit of its religion although
rejecting its dogmas and creed.

The heights to which Shelley aspired and to which
he in measure attained were thus very different from those
that Wordsworth sogght; yet in one point their experiences
agreed, that it is

",,. the most difficult of tasks to keep

Heights which the soul is competent to gain.®
Shelley in fact was unable to keep them. From heights
of altruistic ideals he frequently fell into veritable
abysses of personal yearning and greping. The quotation
from the Confessions of 8t. Augustine that he prefixed to
Alggtor rightly gives us insight into his nature -
"Qg;rebam quid amarem,:réne erere,» It is no
exaggeration to say that his soul was the very spirit of
love, longing to pour itself out and forget itself in
love of another. When Shelley could engross himself with
altruistic 1deals and be thoroughly wrapped up in the cause

of humanity as in *Queen Mab,% ¥Revolt of Islam,* *Prometheus
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Unbound,* he was happy. But his delicate susceptibilities
were soon jarred by the world, his idealism prevented his
ever being content with anything other than the highest,
and in addition his life held quite the avarage proportion
of sorrow and grief, which he was more capsble of feeling
than most men, The result was to drag him down from the
heights of his ideals to the examination of his own griefs
and fears and yearnings. The bitBer incursions of hard
fact as they ocame wrung from hinm notes of personal
anguisn, personal desire, and his powers were bent to
satisfy the personal oravings of his own heart. In short
his devotion to altruistic ideals alternated with fits of
egoism, in which he wistfully dreamed of the satisfaction
afforded by the ideal earthly love, or of that afforded by
religion and philosovhy. Particularly he reverted to
these last. In many of their forms they of course offer
an altruistic teaching, Shelley howaver sought them in
those forms whioch gave a conaolation to the heart ocraving
for individual solace; he made quest for "the egolstical
sublime." Indeed whenever rude incursions of bitter fact
cast him from the heights of sooial ideals to which during
a8 period of lofty composition he had attained, he reverted
to Wordsworthian trains of thought in the hope of finding
strength and consolation. Let us now 866k to trace these

soarings and depressions of his spirit and the attendant
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resort he had to Wordsworth.

Puttin: aside the sorapz and experiments that
comprise the juvenilia of his poetry Shelley's first
considerable work was his "Queen Mab," The poem is very
representative of his life as he had then lived it; it
embodies the spirit which animated him in his revolt
against fagging at Eton, which led him io promulgate the
*Neocessity for Atheism® at Oxford; which made him espouse
the cause of democracy at the University, and lastly the
spirit which sanctioned his elopement with Harriet Westbrook
as an avowal of his own freedom and a liberation of the girl
fror parental tyranny. The work is animated by two prin-
oiples, a passionate worship of Liberty and a belief in
Reason as able to exert a soverign sway over men were they
not profoundly ignorant. It was only ignoranes which
prevented the establishment of the Golden Age of innhocence
and happiness, In splendid verse if not great poetry
Shelley depicts the conditions that would prevail in this
felicitous age. Needless to say this trust in Reason 1s
fallacious; Reason has no undisputed soverignty even over
a cultured humanity. As long as men are men, within their
breagsts is a seething flood of volcanies energy all compaoct
of instinotive passions and emotions, whioh &t least are

recaloclitrant to Reason, Two vears after he had built it,
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this world of Shellov'a‘“Quoen Mabe was shivered asunder and
swept away like wraok before the wind, His own passions
broke the dsliocate bubble of his dreams. He found that

his marriage with Harriet although he had entered into it
rioved by his ideals of love and Liberty, was the most
irksome of bondages, a veritable death in life; and further
he found that despite all the causes Reason could allege

as to the imprudenoe and inadvisability of the paasion, he
and iary Godwin were overwhelningly onamoufed of oach other,
The othexr prinoiple of his *Queen Mab* Libexrty, as he
conosived it, however sanctioned their union and they
eloped, The results that ensusd were very different from
the happiness of liberty he had prophesied in the Golden

Age of "Queen Mab;* his own home was of course broken up

and Harriet abandoned; sorrow and anguish were brought
permanently into the family of the Westbrooks, sven the
Godwins were perturbed. loreover aven, for the principdl ot
actors this upheaval di& not produce rasults of unalloyved
Joy. Hary as we learn from her leiters and diary was
Jealous of COlaire (lairmont her half-sister and bosom friend,
whonm Shelley aooepted as & oompanion in his higher nutsults
and studles. lary naturally thought that their unson fell
short of the ideal when he was thus ready to extend so great
a sympathy to another woman, She had expestsd to be all in
all to him; the very ocmplemsnt of his socul. As for Shelley
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in the quiet retreat of his home at Bishopsgate the first
poem he wrote was *Alastor.* The preface indeed condemns
the attitude -to 1ife delineated in the poem and some may be
found to urge that it was the settled happiness of his
earthly love for Mary Godwin,whioch led him tc depiet the
tragedy of the idealist unable to focus upon earth his
ideals of love. But if his love was so perfect whence

came the inspiration whioh could make him write this poemn,
lurical in tone, marvellous in execution, and pilerced
through and through with poignant regret and yearning?
There is only one explanation; Shellev had not realised his
ideal and he knew it. Without being oppressed by any

deep grief or great anxiety, he saw that the "broken ares of
earth® were for him still broken. He had travelled a long
way since he pronounced the possible cure of the world in
"Queen Mab;* once again he was groping for the secret of
life, hils heart eaten up with an unutterable yearning, his
life fermenting with a divine discontent. Si; nificantly
at this time we find him studying Wordsworth - Wordsworth
who taught that man may by the springs of power within
himself rise superior to a world inadequate to console him,
one point of immediate evidence that he was meking this
study of Wordsworth is afforded by the quotation in the
preface to "Alastor® from "The Excursion® -

"..o the good die first,



g0

And thosewhose hearts are dry as sumer lust

Burn to the socket,#(1)
Shelleyt's own health was very precarious at the time and
he probably culled the quotation feeling that he himself
would shortly die, if not as one of the good yet certainly
as one whose heart had not bsen dry but ready with a rioh
love of others. Internal evidence is also far from scanty,
that "Alastor' was written while studying Wordsworth,
At the close of the poem there is an acknowledged borrowing
from the tIntimations® of ®"too deep for tears;" and at the
beginning two unacknowledged and apparently unconscious
reminiscences of the phrase "natural piety® from %}y heart
leaps up when I behold,* of "obatinate questionings," from
tThe Intimations.* Such & phrase as "the deep heart of
man' in line 49 also strikes one as having a Wordsworthian
rin;, while the btwo closing lines of the poem, although
they have no exact correspondence with Wordsworth are vet
strongly reminiscent of the sentiment of the ®Intimations®
in the opening four stanzas -

*Naturets vast frame, the web of human things

Birth and the grave, that are not as they were."

Along with "Alestor* another shart blank verse poem "The
Sunset? written at the same time shows decided traces of

VWordsworthts influenoe.

(1)BK.I. L1.,500-502,
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vhhe sun had sunk, but lines of gold

Hung on the ashen clouds, and on the points

0f the far level graas and nodding flowers

And the old dandelion's hoary beard."(l)
The faithful observation and delicate presentation of these
minute items of nature are perfectly in the Wordsworthlan
manner, Exocept towards the end, the poem generally and
particularly lines 25-33 by simplicity of diction, and by
restraint and bareness of style gilves evidende of having
been written under the influence of Wordsworth. The
significance of this study of Wordsworth does not however
appear in full until the ill-health, which, as we saw,
possibly influenced him in selecting the quotation from
“The Exocursion,® had compelled him to leave England for
Switzerland and Italy. It was in the works written there in
1816 *The Hymn to Intellectual Beauty,* and ®"Mont Blanc,* |
that the influence of Wordsworth became weighty and resulted
in more than mere incidental reminiscences and imitation.
No longer engrossed in social aspirations by the early
ideals of his "Queen Mab,* conscious that although he careq
for Mary Godwin yet he lacked that ideal mate, the veritable
love's avatar, he cast round for spiritual consolation ang
tried to realise a faith., "The Hymn to Intelleotual

Besuty" 1s the outcome of this endeavour, and one of the

(1)Ll. 12-15,
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most direot expressions he ever gave to any passages of

his spiritual 1life. The poem dwells upon & moment of rare
ecstasy whioh revealed to him heaven and esrth in a new
aspect., The scstasy gave pause to the Alastoriike

quesatings of his spirit; transcended the tangle of human
vicissitudes and impressed him with the thought that of all
things it alone could give "grace and truth to 1ifets unquiet
dream.* Unquestionably 1t was one of those transcendental
moments which,as in the case of Wordsworth,lift *the burthen
of the mystery! and bring to man a sense that this world is
indeed his home, not a merely material, lifeless and so
uncongenial abode, but one pervaded by & mysterious all-
comprehensive l1life on whose bosom his spirit may rest content.
Remembering however that Wordsworth was & sworn foe to
Intellectualism, the name of "Intellectual Beauty" given by
Shelley to the aspect of n~ture revealed by this ecstasy,
should make us pause ere hastening to attribute the Hymn to
Wordsworth's influence, In fact, Wordsworth was not,at first
view,the chief influence that in confluence with Sheiley's
own inspiration produced this poem, but Plato. This same
term, "Intellectual Beauty* ocours in the translation that
Shelley made two years later of 9"The Symposium.,? 1In
important partioulars the expositions of the Intellectual
Beauty given by Shelley and Socrates in "The Hymn*® and ®The
Symposium® respectively also agres., Both find it when in
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the presence of beautiful objects and both alike in sudden
fashion. The graoce and truth we prize in the objects of
ordinary experience, both think of as due to some subtle
participation in this essential beauty. Moreover both
alike are impressed by the transcendental life possible 1o
that man whose eyes are over open to the vision. But
while Shelley owed this debt to Plato, he also owed one to
Wordsworth. Plato and Shelley both found the Intelleotual
Beauty when in the presence of beautiful objects; but
there waes a freat difference in these objects of their
regard. Socrates who repfcsents Plato, says in the
Phaedrus,

“Now trees, you know, and fields cannot teaoch
rne anything, but men in the city can."(l)
To attach & spiritual significance to nature is a
comparatively modern ijea; Plato made the ascent to the
Intellectual Peauty by the conterplation first of beautiful
forms and then chieflv of the beauties of the nind and
character. Shelley made the ascent
"When musing deeply on the lot
of life, at that sweet time when winds are wooingz
All vital things that wake to bring
News of birds and blossoming."(z)

(1)p.210. Five Dialogues of Plato, Everyman Edition,
(2)Hymn to Intellectual Beauty. St.V,
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This ecstasy is associated in his memory with the beautiful
objects of nature. In this respect he is following not
Plato but Wordsworth, the master spirit of the Romantioc
poetry of Nature. Further in this poem Shelley is writing
from an ®"emotion recollected in tranqullity¥ and from one
whioh refers back to an experience of Shelleyt!s vwhile yet
a boy.* It was probably the remembrance of how ;reat a
significance Wordsworth attached to the impressions of his
own childhood, that led Shelley to revive and ponder this
past experience of his own youth., In the last great poem
written, “Alastor," are there not three reminiscences of the
*Intimayions® which more than any other poems testifies to
the belief Wordsworth had in the significance of his early
experiences? Shelley owes no meegn debt to Wordsworth, a debt
probably greater than the one to Piato, for although Plato's
influence greatly colours *The Hymn,*" yet Wordsworth probably
led him to revive the old estatic experience which is the
root of the poenm, and so in a way determined that the poem
should be written. Plato!s influsnce is more incidental
than Wordswortht's which goes back a long way towards
being ultimate,

In "The Hymn to Intellectual Beauty" Shelley we
sald was casting round for spiritual consolation and waa
seeking to realise a faith; we have just seen how in this

endeavour and in this poem he was influenced by Plato and
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Wordsworth. In the companion poem ®iont Blanc he continusd
his search, but the joint influence that marked the earlier
posm yields to one wholly Wordsworthian, There is no trace
of Platonism, but, in the first lines, in the last, and
in the body of the poem the influence of Wordswerth 1s
all-apparent.
*The everlasting universe of things
Flows through the mind and rolls its rapid waves,
Now dark - now glittering - now reflecting gloom —
Now lending splendour, where from seoret springs
The source of human thought its tribute brings
of waters - with a sound but half its own,"(1l)
This 1s nothing else than a restatement in combination, of
that passage in the introduction to the Excursion which
ponders
*How exquisitely the individusl Mind
| to the external world
Is fitted - and how exquisitely too -~ '
The external world is fitted to the mind,*
and of the idea in *Tintern Abbey* of how human experience
is composed of what the senses
"Half perceive and what create.®

More towards the heart of the poem, in lines 27-29 the
sense Shelley has of

“the strange sleep

(1)Ll.1~6,
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Whioh when the voices of the desert fail

Wraps all in its own deep eternityv(1)
is very similar to Wordsworth's sense of

*The sleep that is among the lonely hilla."(a)
Again still later in the poem, the lines he addresses in
direct speech to Mont Blanc, might very well have been
written by ordsworth himself as a shining exemplificaticn
of "the moral relations under which I have wished to
exhibit its (Nature's) riost ordinary appearanoes.'(3)

“Thou hast a voice, great Mountain, to repeal

Large codes of fraud and woe; not undsrstood

By all, but which the wise and great and good

Interpret or make felt or deeply real,v( *)
Finally the last six lines of the poem put it beyond all
‘doubt that Shelley was aiming to attain Wordsworth's
attitude to Nature and to capture his sense of her seoret
life

“The secret strength of things

Which governa thought,and to the infinite dome

Of heaven is as & law, inhabits thee|

And what were thou,and earth, and stars, and ses,

If to the human mind's imaglinings

Silence and solitude were vacanocyt#

)L1.27-29,
)Song at the Feast of Brougham Castle., L.1€l,

(1
22
See antea, p32.
(R;L1.30~3. p32
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This may be compared with the passage in *Tintern Abbey? -
too well known to need quotation — where Wordsworth speaks
of the sense he had that within earth,and sky, and sea,and
the mind of man,was some subtle and all essential spirit-
uality only dimly comprehended by him, but which he feels
is at once the 1ife and soul and strength of all.

About the year 1816 we see then that Shelley
followed Wordsworth in seeking to attain tovegoistical
sublimity,* when his own social aspirations and ideals had
failed to engroas him and give him the happiness of self
oblivion.

This visit to Switzerland and Italy in 1816 greatly
benefitted Shelley. He returned restored in mind and body
and all alive with energy and éghusiasm to write a great
posm social in its subjeot and ideals. The process of his
recovery 1is narrated in the first canto of the #Revolt of
Islam," where Shelley makes the beautiful lady, who introduced
the poet into the presence of Laon relate how in a vision
a gspirit visited her

"And saild "A spirit loves thée,mortal maiden,
How'wilt thou prove thy worth?* Then joy and sleep
Together fled, my soul was deeply laden,

And to the shore I went to muse and weep;

But as I moved, over my heart did creep

————— s ot Y . s e i i e e S . e S Sy ey
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Than my sweet dream; and it forbade to keep

The path of the sea-ghore: that Spiritts tongue
Seemed whispering in my heart, an! bore my stens along.

How, $o that vasgt and peopled city led,
Which was a field of holy warfare then,

I walked among the dyving and the dead,

And shared in fearless deeds with evil men,

Calm as an angel in the dragonts den -

How I braved death for liberty ani truth,

And spurned at peace, and power,and fame - and ghen

Those hopes had lost_the gpory of their youth,
How _sadly I returnéi - might move the hearer's ruth:

warm tears throng fast! the tale may not be seid -
Know thon,that when this grief had been subdued,
I was not left, 1ike others, ocolil and dead;

The spirit whom I loved in solitude

Sustained his child: the fomgeet—shakon wood,
The waves,the fountains and the hush of night -
These were his veoice,and well I understood

His smile divine, when the calm sea was bright

with silent s8ars and Heaven was breathless with

delignt. (1)
These stanzas are closely autobiographical. The visitant of
the dream was the veritable spirit of love visiting Shelley
to deter him from a selfish and egoistiocal luxuriestion in

( l)Ro Of Isl:’l‘o C' I. Xlill—XlV.
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his own pantheistic and platonic ecstasies., It led him from
the lone shore of contemplation and reverie to work amid the
suffering myriade of men, ¥Queen Mab" embodies the spirit of
Shelley's endeavours under this influsnce, When these social
hopes had lost the glory of their youth, through the great
failure of the FPrench Revolution, and through the personal
troubles which bent his thoughtg and care upon his own heart
and its yearnings, Shelley like the Lady sadly returned
whenee he had set out, to the lone shors of contemplation,
But he was not left "cold and dead," the spirit whom he
loved and had known in his early ecstasies comforted hinr,
gtrengthened him, spoke to him with all the voilces of Mighty
Nature and smiled upon him through Naturets besuteous
features, This represents the spiritual reocovery that Shelley
had recently made in Switzerland and Italy, with the aid of
Wordsworth and Plato.

The work which Shelley produced in the new enthusiasm
of recovering the social ideals and aspérations vhich were
mogt truly his own, was this atory of Laon and Cythna, "The
Revolt of Islam.,* The theme is the power true love has to
rise superior to all circumstances, and to live on amid the
battle shocks of pain, adversity and human sin, Even death
cannot sonquer it, cannot change loving into unloving, it
can only make a cold arrest upon it,and bring it to an end,

As long as they lived Laon and Cythna loved on, and Shelley
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intended the spectacle of their unsubduable love to afford
& promise, that love working as a leaven would some day
overcome all the evil of the world. Once again he was
sounding vthe trumpet of a prophecy" in the hope of encourag-
ing his fellow men, once again social ideals and aspirations
held him. But even &s he wrote this poem in the swmmer of
1817, events were weighing upon him that should crush his
Joyous enthusiasm and plunge him onoe nore into the gropings
of personal care and personal solicitude. He was to be
plunged once nore into egoism, At the end of 1816 his wife
committed suicide under most painful circumstances; the
tragedy of her end convulsed Shelleyt!s very soul; he nust
have reflected that her early love for him was the first
8tep along the way to this shameful death. The children
that she had borne him he was unable to recover from her
relatives the Westbrooks; Lord Eldon in Chancery decided
that he was not fit to care for them. PFanny Godwin his
sister-in-law and friend died; Claire Clairmont, another
quasi-sister-in-law, after being deserted by Byron, bore her
deserter a child,and fell back upon Shelley for support.

The 11l heslth that had before troubled him reappeared and
was apparently consumption - a certain feverishness trace-
able in the *Revolt of Islam® was due to his writing in the
fear of an early death., He also bscame obsessed with the

thou;nt that the two ochildren of his union with iary Godwin
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would be removed from his care, and that he would thus lose
them all., Accoedingly in 1817 in fear both for his own 1life
and for his children he returned once more to Italy, leaving
England for ever. Sorrow orossed with him, for in Italy both
his children died. The "Lines written among the Euganean
Hills* in ootober 1815 between their deaths, serve to shew
to what depth of misery the poet was hurled; how rmuch he was
thrust back upon himself and made to feed upon his own heart,
The forlorn hope that

riany & green isle needs nust be

In the deep wide sea of misery,¥
and the forlorn endeavour to place himself upon one of these
vflowering islands® in %“the waters of wide Agony* are nore
eloquent than any direot lamentation or dirge.

In the midst of these sorrows we find Shelley
turning once again for strength to a vein of Wordsworthian
thought. He endsavoured to muster all his strength of
soul, that he might bear up bravely and not look upon the
whole world with jaundiced eves, just because it went 111l
in his little section. In conversation with Byron in
vJulian and Maddale* he reverts to the belisf in whioh
Wordsworth had dirsoted his own life, and which was the
core of all the strength within his Happy Warrior,

*Who, doomed to go in ocormpany with Pain,

And Fear and Bloodshed, miserable trainl!



Turne his necesasity to glorious ga&in;

In face of these doth exerocise & power

Which 18 our human naturets highest dower;

Controls them and subdues, transrmtes, bereaves

0f their bad influence and their good raoeives.“(l)
The mind from the most glorious of its experiences evolves
its ideals. These it possesses within the fastnesses of
its being and if it hold them firm, however 1ill immediate
things may go, it will still be able to look on the world and
life with unprejudiced eye as a place in which beauty, truth
and love do indeed exist, though at times obscured by the
passing clouds. In *Julian and Maddale," Sheller, as
Julian, says

“,,o it 18 our will

Which thus enchains us to permitted 111 -

We night be otherwise - we might be all

We dream of happy, high, majestioal.

Where is the love, beauty and truth we seek

But in our minds? and if we were not weak

Should we be less in deed then in desiret*

1Ay if we were not weak — and we aspire

How vainly| to be strong," said Maddalo:

“You talk Utopia." "It remains to know!

I then rejoined,"and those who try may find

(1)Ll.12-18.
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How strong the chains are which our spirit bind;
Brittle perchance as straw,.... We are assured
Much may be conquered, much may be endurad/

0: what degrades and orushes us. We know

That we have power over ourselves to do

And suffer - what, we know not till we trvy;

But msomething nobler than to live and die.'(l)
Shelley is fighting again Wordswortht!s crusade of
deliberate optimism, he is making & volitional effort to
see the world continually in the light of the ideals based
upon the experience of his “godlike hours." Just as before
the influsnce of Wordsworth was mingled with that of Plato;
s0 here we find in conjunction with this Wordsworthian
doctrine, considerables trace of the old classical stoiocism;
giving 1t an even greater austerity of strength.

Following upon thdarallying of the strength deep
within himself, external events took a8 bettor.turn for
Shelley; his horizan oleared greatly. His own health
improved; another ochild relieved the loneliness of himself
and Mary now his legal wife; they found fresh friends. The
period of his greatest poetic production now follows and
perhaps the period of his greatest happiness, But howsver
much external events may have reacted to produce these
results, he pwed much to that rally of his inner strength
begun in "Julian and Maddalo." He carried on this effort

(1)11. 17c-18&7.
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to a consumation in his greatest work, In *Prometheus
Unbound" we have all his former lyrio love, all his sense of
what great soccisl transformations love could work and in
addition, that great central piller of strength oxpressed
as the philosophy of Demogorgon, but which was also
intended as the philosopyhy of the whole poem’and of Shelley
himself at that time. He had developed it from the
beginning he made in *Julian and Maddalo.®

"To guffer woes whioch Hope thinks infinite;

To forgive wronge darker than death or night;

To defy Power, which seems omnipotent,

To love,and bear; to hope till Hope oreates

From its own wreck the thing it contemplates;

Neither to ohange, nor falter, nor repent;

This,like they glory, Titfan, 1s to be

Good, great and joyous, beautiful and free;

This is alone Life, Joy, Empire and Victory.'(l)
In the principle

*To defy Powsr which seems omnipotent;

To love,and bear; to hope till Hope oreates

From its own wreok the thing it contemplates®
is reborn again that power of the Happy Warrior over adverse
circumstances, whioh

"Contreols them and subdues, transmutes bereaves

(1)Promstheus Unbound - last stanza,
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Of hBkeir bad influenoces and their good receives.*
This element of Wordsworthianism is again acoompanied by a
modicum of classical stoicism. The fourth act of
"pPrometheus Unbound* which closes with this sublime
expression of Shelley!'s philosophy was written in the mid=-
winter of 1819. In the following October Shelley wrote
his "Peter Bell the fThird,® a satire on Wordsworth.

1

Shelley was furiously angry with him for the reaoctionsary

way in which he had worked against the cause of demooracy
at the Westmoreland eleotion; in a letter to Peacock on the
cccesion he refers to him as "a beastly and pitiful wretch.¥
Tot for a noment however did he let this obscure his
appreciation of Wordsworth's poetry; following this
expression he continuss *that such a man should be such a
voet,* and it is intereating to note that even in the
satire, when he comes to speak of that power of Wordsworth's
mind, whose method he had so recently followed, the power
of mind to remould its experience according to its 1ideal;
he speaks of it in a sober stanza:

*Yet his was individual ming,

And new created all he saw

In a new manner, and refined

Those new creations, and combined

1
Them, by & master-spiritt's law.'( )

(1:Feter Fcll tre Third. Ft,.iV. Sterze IX.



119

As 1in "The Hymn" and “Mt, Blanc,* for a second time Shelley
raised himself from a depth of personal despair by
pursuing a vein of Wordsworthian thought, but in this
case his indebtedness to Wordsworth becomes less distinot
and we trace it with less certainty than before. There
is always the danger that a vein of thought we now
exclusively call Wordsworthian is only so called,because
he was the master spirit that worked it. Other minds may
have striven to refine it. Wordsworth may not altogether
havwo toreated the taste by which he was enjoved." We have
then no inevitable scientific proof that in ¥Julian and
Maddalo®* and in *Prometheus Unbound® Shelley 1s indsbted
to Wordsworth — but thds we know, that the lines Shellsy
pursued had already been traced out by Wordsworth as their
greatest exponent and sxpressed in his poetry; also we
know that for this poetry Shelley had a great and seasoned
admiration, and perfeotly understood the workings of
Wordswortht's thought as therein manifested. Without
irrationality therefore we may surmise - although not
having it as a proven fact - that Wordsworth assisted to
give Shelley his grasp of the philosophical ideas of
vJulian and Maddalo* and the c¢losing utterance of "Prometheus
Unbound®.

During the period of poetio production opened by
*prometheus Unbound* (1818-1#) Shelley main*ained a self-
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forgetting serenity of mind,and avoided the gnawings of
egoism for a longer time than ever before. He wrote his
¢reat drama ¥The Cenci®(1819)an objective work needless to
say; soclal interests and ideals engrossed him as in the
¥0des tovNapies"(ISEQL and to Liberty (1820) or as in the
vode 'fo Sstunan¥ (1819) 1n Wwhioh the hope that he may be a
benefit to mankind enables him to transcend personal sorrow;
light and happy moods were his as in the "Letter to Maria
Gisborne"( 18, which reveals him as a oontented man in easy
relaxation at home, or as in *The Witoh of Atlas*(1220)where
his imagination sports 1ike a child in the meadows. But
with *The Sonaitiye Plant,® (1820, the old note of sadness
begina to oreep again into his poétry. Shelley 1s the
sensitive plant Alstraught with the yearning to love and

be loved. There were outward troubles to disturb his
serenity. OClaire Clairmont was frantically seeking to see
her child Allegra again,and to have her removed from the
unhealthy convent where her father had lodged her. She
used Shelley as an emissary to Byron but in vain, The

only result was td work Shelley up into unwholesome
excitement and paroxysms of passion at Byron's callousness

i

and cruslty, Allegra died. The 7

508t soandal was
abroad connecting his name with COlaire's and attributing to

hin the most monstrous conduct. His own health had again

broken down. Finally he once more lost his contendediness



[y
D
;:r

of spirit, for in Emilia Vi&ani he thought he had found
his veritable iove's avatar and within his mind went sounding
on the long chase of the ideal love., "Epipsychidion® (1821)
and the famous poetrait of himself in "Adonals,® (1821)
respectively reveal him as having lost self-mastery and
contentedness of spirit, and as being enveloped once more
in sorrow and disquietude. Shelley was always sympathetic
to others but he took up the sad theme of Keats! death
partly because it fell in so well with his own mood at the
time, The sublime philosophy which closed the *Prometheus
Unbound® had failed to save him vermanently, or rather he
had failed to meintain it within his own life. In the works
of his last few months we find him preyaring to battle once
more to force some line of passage through 1ife. He was
endeavouring onoce more to escape from the gnawing egoism
which sapped and absorbed 211 his powera. In 'Hellas"(lsai;
we find him engrossing himself in the social and gltruistic
ideals whioch we have before said were most properly his
own. Significantly we again find traces of Wordsworth's
influence, and in particowlar reminiscences from *Tintern
Abbey?, that supreme exposition of Wordswortht's natural
religion and philosophy of life; thus in lines 23~27 of
the prologue he speaks of

“an atmosphere of living spirit

*Whic.: interpenetrating all the....

it rolls from realn to realn



And age to age and in its ebb and flow

Inpels the generations

To their appointed place,*
and in line 106 of the prologue he speaks of

tthe omnipotanoce of God

Which sweeps through all things.®
Taking this in oconnection with other slight pieces it
would appear that he was again resorting to the thought of
Wordsworth in order to calm the oravings of his too sensitive
egoism, 3By so doing he did not ceass %o be sgoistical,
but, to echo Wordawortht's words, he was “detaching his
affections from the treasures of time to settle them upon
those of eternity.®* It was this that with Wordsworth's
help he had before endeavoured to do in *The Hymn® and
*Mont Blanc%, In *The Zuogéizigdeed he yearns back to the
attitude tc nature,and to the mood of mind that were his
when hoe wrote YMont Blanc.,' The pantheism 1s also poermeated
with the thought and spirit of Christianityy; the Spirit of
Nature becomss the Spirit of Love:

*I loved,I know not what - but this low sphere

And all that it contains, ocontains not Bhes,

Thou, whom aesn nowhere, I feel overywﬁere.

In Wiﬁ&é;;ﬁ&.;;é;;:éh& Li&ééﬁé;&ha'éii things common,

In music and the sweet unconscious tone

Oof animals, and voices which are human,
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Meant to express some feeling of their own,

In the soft motions and rare smile of woman,

In flowers and leaves,and in the grass fresh-shown,
Or dying in the autumn, I the most

(1
Adore thee present or lament thee lost,* )

(1llished 1¢ecl)

Shelley's famous *Lament* is a more lyrical and poignant
expression of the sentirent which moved Wordsworth to
write the first four stanzas of YThe Intimations.*

0 worldl of lifel 0 timel

On whogse last msteps I climb,

Trembling at that where I had stood before;

When will return the lory of your primet

No more - Oh, never more!

out of the day and night
A joy has taken flight;
Fresh spring,and summer,and winter hoar,
Move my faint heart with grief, but with delight
No more = Oh, never morel®
For Wordsworth the despondency was only temporary and he
finally finished his ¥Intimations* in a strain of triumphant
joy; Shelley too perhaps, had he had the tims given hin,
might once more, and perhaps permanently, have risen
triumphant above this despair,
At the time of his death Shelley was also trying

another line of thought and sndeavour to gain some olue to

{1YStsrree 17T & v
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the problem of *low to livet® This p&th led inwards to his
own soul. The "Triumph of Life" shews him bent once more
upon stern self examination. But his examination never
got beyond the question *What is life?® Unless Death
taught him he never knew. This last fragment contains no
element derived from or moulded by Wordsworth, but *Hellas,"®
"The Zucea," and A Lament,% shew one half of Shelley's
endsavour to shape his life as being once again a reversion
to lines of thousht first traced out and made known to him
by Wordsworth.

There only remains to be considered whether
Wordsworth had any literary influence upon Shelley.
General considerations of the two poets will largely ™mle
out the possibility of this, Wordsworth however we may
desoribe him cannot be styled in unqualified fashion a
1yrical poet. This is the title which suits Shelley best.
He is the greatest of English lyrists ani amons the three
or four greatest of the world. He and Wordsworth are
thus essentially different in their poetiocal natures.
Moreover lyrical poetry in proportion as 1t is great is
apontaneous and original., It is the most diffioult of
tgsks in matters of technique to be a lyrical plagiarist.
In acoordance with this and with his lyrisal genius, the
poetry of Shelley among that of all the great poets least

shews traces of the literary influence of other poets, among
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whom of course WOrdsworthAisainoluded. Prompted by the broai
evidence that ®"Alastor was ocomposed while Shelley was
studying Wordsworth, then unrivalled as the .reatest writer
of blank verse since Milton, some coritics seek to trace a
literary influence from Wordsworth upon Shelley's blank
verse. The reminiscences in this poem from Wordsworth are
however all from poems in stanza, none from blank verse
boems. Moreover it seers to me that Shelley's blank verse
is quite different from Wordsworth's. 1Its diotion is
richer, its imagery more profuse, it moves with greater and
more varied modulation, it is more rusical. Shelley's
blank verse in %Alastor* appesars to me to be essentially
the blank verse of a lyrical poet.

In "The Sunset already mentioned as written at
the same tims as YAlastor® and as affording evidence of
Wordswortht!s influenee, there may be found however blank
verse very much alike to Wordswortht's,

*That night the youth and lady mingled lay

In love and sleep - but when the morning came
The lady found her lover dead and cold,

Let none believe that God in mercy gave

That stroke. The lady died nct, nor grew wilg,
But year by year lived on - in truth I think
Her gentleness and patience and sad smiles,
And that she did not dis, but lived to tend
Her aged father, were a kind of madness,



If madness ‘tis to be unlike the world.e'*’

The decasyllabic iambics of *lMfont Blanc* while not
2otually blank verse since they repeatedly fall into couplets
and quatrains are yet very much the same in their effeoct, far
ﬁo poet has 80 great & power of unobtrusive riming as Shelley
It is thus permissible to compare them with Wordswortht's
regular blank verse, and although neither in diction nor in
phrasing are they so simple, yet many passages are reninis-—
cent of him in effect, as the following already quoted for
1ts similarity of sentiment -

"Thou hast & voloe great mountain, to repeal

Lerge codes of fraud and woe; not undsrstood

By all, but whioh the wise, and great and good

Interpret, or make folt or deeply feel.t (z).
*Mont Blane® however we have seen was the culmination of a
deliberate attempt to attain an outld¥ok upon nature the
same as was Wordswortht!s. This delibsrate disoipleship
also extended to an imitation of Wordswortht!s verse,
Shelley does not use verse Wordsworthian in tone unless he
is approximating to Wordsworth in the treatment of his
subjeot as in the portion quoted from ¥The Sunset,* or
unless his thought is Wordeworthian as in vMont Blanc.* The
influence is quite transitomyialmost as much so as that
which made him attempt to write “Mother and Son® in
Wordsworthian style and diotion,

There ars certain resemblances in Shelley's

(1) L1 24-33.
) Woo- 3.
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Introduction to the ¥Revolt of Islam* to the poetioc theory
Wordeworth elaborated in his famcus Prefaoce; thus he says
¥“,eo I have chosen a story of humar passion in
its most universal ocharaoter... appesaling... to the
common sympathies of every human breast,.!

*I have sought to avoid the imstation of any
style of language or versification peculiar to the
original minds of whioh it is the character... I have
simply clothed my thoughts in what appeared to me the
most cbvious and appropriate languagse.¥

Probebly on the strength of this resemblance *The Quarterly
when reviewin: "The Revclt of Islam'" acoussed Shelley of
imgteting Wordsworth., HKe cxprossly denied it in a letter

of October 15th, 1219,(1) to Cherles and James ollier,aat
the same tire meakin: onoe rore the sdmission a3 in the
vreface tc "The Revolt of I:slam¢, that betwsen authors of the
same period, the common age they write in may produce an
uneonscious and inevitable resemblance, The truths
contained in Shelley's Introduvotion probably appeared to
hin trvisms of poetic theory as they would to any fresh

and great poetic mind. Shoelleyts denial stands then as the
final word,that he did not imitete Wordsworth in "The Revolt
of Islanm,¥

To sum up; the influsnce of Wordsworth upon

Shelley is traceable in one poem of his Juvenilias and during

(1)p.728. Letters of Shelley, ed., by Ingpen.
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three periods of his career, when in revulsion from the

gnawings of an unsatisfied egoism he strove to find some
solution or philosophy of 1ife. In these four cases the
debt is one of thought; in the first two there is also &

transient literary influence upon his poetic technique.
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CHAPTER VI.

Wordasworth's Influence upon George Gordoen,

Lord Byron.

- -

After having noted how in the cases of'001eridge,
Keat;:féholloy, the influence of Wordsworth by successive
stageé becomes less distinot and more intangible, the oritiec
on coming to Byron 1s tempted to announce a fourth stage
when Wordswortht's influenoe though manifest is even one
degree more removed. The statement is however hardlv worth
making; for the distinction of Byronts genius is so heavily
marked in its difference from Words¥orthts, that in prelude
to what 1ittle may be sald, the best statement is that Byron
and wordsworth followed distinet paths through the realms of
poetry;ZV;f we go back fer enough in the Romantic Movement
with which they were both unquestionably identified, we
may indeed accord them a joint literary predecessor,”
77T To the extent that eaoch is a poet of human nature, their
works nay be considered as convergent develooments from the
poetry of Burns, This poet in writing of peasants and of
human passion was certainly labouring to prepare the way

for WordsworthJ who was afterwards to write of "humble and
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rustic life* and of *the essentisl passions of the heart.?
As the poet of passion and love he 1s also the nearest
literary fore-runner of Byron; and in his sturdy declarations
of liberty and independence such as ¥Scots wha hae wit
Wallace bled* and "For at that and at' that* he 1s likewise
vreparing the path for Byront's vehement and unrestrained
assertions cof liberty. To make this examination of Wordswox
worth and Byron, and to mark the common point whence their
poetry has diverged in the organic develcpment of English
Literature as a whole, is however only the more strongly to
exhibit the tremendous difference between the two. They
both wrote of "the essential passions of tho human heart,.®
But whereas for Wordsworth the term compmased the deep
spiritual movemsnts of our being, and emotions the least
ebullient and violent, for Byron this definition of his
poetry's scope had its ordinary everyday siznificanoe, and
amounted in essential to no more than "everyday" passions
such as that, to give the suprerne instance, which links the
sexes., As a result while Wordsworth's poetry is ocalnm,
spiritual and sublimely egoistical,in the sense that the
subjective yearnings of the individual are towards a greater
Being without itself; Byron's on the other hand is turbulent,
animated by animal zest, and narrowly egoistical; - and this

narrow egoism, as an inevitable corollary is accorpanied by
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loneliness, by profound dissatisfaction, by an overwhelming
sense of the emptiness of 1life, This last trait of narrow
egoism also appesrs in his assertions of liberty, which
in ideal was for him a personal freedom absolutely devoid
of all restraint., With Wordsworth it was not so. In his
conception, liberty was one of the cardinal principles of
the world, not to be forgotten even by %a breathing of the
common wind* & having for friends & allies

¥ exultations, agonies,

And love, and man's unconquerable mind"(l)

How then, we have to ask, can Wardsworth have influenced
Byron with thls great difference yawning between them? Tie
answer is simply, that Byron in his reading and conversations
had, according to the vulgar phrase, “picked up" some of Wer
Wordsworth's ideas, And these 1deas were not from Wordsworth
the poet of man, but from him as the poet of Nature. The
admirers of Byron will probably quarrel with the phrase -
¥picked up* containing as it does an implication of
appropriation of ideas, and a superficial appropriation at
that. But in general it seems fair to me. Byronts genius
was not philosophical, witness the poor thinking displayed
in *Cain*; nor was it as I can see spiritual. A truly and
deeply spiritual person does not revel in eensuality to the

extent that Byron did both as a poet and a man, I therefore

(1)To Toussaint L!Ouverture 11,I3-IL,
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wish to convey that Byron "picked up*, bad un the whole,
casually appropriated the element spiritually and
rhilosophically appreciative of nature,that appears to a
slight extent in his work. It is not that Byron is crudely
and closely imitative of Wordsworth -~ he indeed generally
varies from Wordsworth in preferring the wilder aspects
of nature to her more peaceful -~ but this pantheism never
seems to me & natural and inevitable development of his
genius; it seldom seems to be fed by springs of perpetual
power welling from the mants innermost being. Not always
by any means does it have the indubitable ring of
sincerity; quite often it is rather feeble; and forceful
and impressive expression is not infrequently accompanied

by & suggestive taint of rhetoricalness. In short it

seems exactly as though '"picked up® during the height of
a vogue, It thus appears permissible to say that had
there been no Wordsworth, to cause such cogitations,
criticisms and heart-searchings in literary ec¢irecles, this
element would have been lacking in Byronts work. The
following stanza is an average exsample.

"Dear Nature is the kindest mother still,

Though always changing in her aspect mild;

From her bare bosom let me teke my f£ill,
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Her never-wean'd, though not her favourtd child.

Oh! she is fairest in her features wild,

Where nothing polish'!d dares pollute her path:

To me by day or night she ever smiled,

Though I have markt'd her when none other hath,

And sought her more and more, and loved her best

in wrath,s(1)

It is necessary to place Shelley'!'s neme beside
Wordswortht's, and say also that hhdfg¢ there been no Shelley,
this element apprecistive of Nature would have been lacking
in Byron's poetry. Whereas we get no passages in Canto I.
of Childe Harold and only two or three in Canto II, that
at all betray the influence of Wordsworthy in Canto III,

which was

(1)Childe Harold's Pilgrimage II SXXXVII.
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completed in 1816 while Byron was enjoying frequent inter-
course with Shelley, there are numerocus and weighty passages
whioch evince a certain debt to Womdsworth. Moreover as
evidence that Wordsworth did influence Byron via Shelley we
have Byront's remark,recordsd by Modwin,that at this time
Shelley "had dosed him with Wordsworth even to nausear (1)
--==-=---- Shelley 28 we have seen was absorbed in Words-
worthianism partioularly in 1816 when he wrote *The Hymn
to Intellectual Beauty* and *Mont Blanouczy%hero are two
reintas whioch indiocate a stronger and perhaps a more direot
influence of ‘Jordsworth upon Byron; 1t is even permissible
to wonder whether Byron was led to study him for himself.
The firast of these indications is a psculiar turn of
expression reminiscent of Wordsworth,which ocours in a
rassage itself betraying the influence.of Shelley,

“I live not in ryself, but I'become

Portion of that around me; and to me

High nountains are a feeling; but the hum

Of human cities torture:w(2)

The identification of Self with a larger Peing without

the individual 1s essentially Shelleyan, and—iendsgyendledgn

in its pantheiqm. The chief point of interest is however

(1)Quoted Dicticnary of National Biography. Vol.VIII.
De1¥5. in Life of Goorge Gordon Lord Byron.
(2)Child Harold's Pilgrimage. CantolIII. StL: XII,
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the statemsnt that *Hih mountains are a feeling." It is
as we sald rather a peculiar turn of expression and some-
what meaningly oxcept to a Wordsworthian who remsmbers how
in The Tintern Abbey poem Wordsworth tells us -
*The sounding cataract

Haunted me 11ke a passion; the tall rook,

The nountain and the deep and gloomy wood,

Thelr ocolours and their forms were then to me

An appetits; a feeling and a love® (1)

In this sams poem Wordsworth also speaks of *the din
of towns and oitias.'(a) which Byron also obJjects to in the
quotation juat given., Seeing how freely and greatlyv Words-—

uTirterr Atkep®
worth delivers himself thereinﬁkwae probably a recurrent
dose in Shelley's inflictions upon Byron. Byron must have
studled it for himself, The other point that seems to
indicate in this Canto IIXI. that Wordsworth was exereising
a stronger and mors direct influsnce upon Byron,is that the
latter's nature poetry is finer and more sincere where it
deals with the tranquil aspect of nature, - such as Words—
vorth viewed, -~ than where with her stormier side, which
Byron had avowsd as having an especial charm for himselrf.

The fcllowing,doaltng with the more pronounced and

( 2 )11. 25‘26.
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obvious features of Naturet!s beauty seems somewhat theatricd
and rhetorical,

*Where rose the mountains, there to hin were friends;

¥Where rollt'd the ocean, thereon was his home;

¥here a blus sky, and glowing clime, extends,

He had the passion and the power to roan;

The desert, forest, cavern, breakerts foam,

Were unto him companionship; they spake

A mutual langusage, clearsr that the tome

0f his landts tongue, which he would oft forsake

For Nature's pages glass'd by sunbeams on the 1aléel.)

In contrast with the above is Stanza LXXXIX which

enshrines the deepest apprsciation of nature that Byront's
works betray,

*All heaven and earth cre still - though not in

| sleep,

But breathless, as we grow when feeling nost;

And silent, as we stand in thoughts too deep:-

All heaven and earth are still: From the high hoast

0f stars, to the lull'd lake and mountain-coast,,

All is concentor'dzin a life intense,

Where not a beam, nor air, nor leaf is lost,

But hath a part of being, and a sense

0f that which is of all Creator and defence.

This in its sense of Naturet!s still and seoret life

(1)rilde tercldts Filgrirege 11X ©.7711.
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is very Wordsworthian; and if we had to give a reason for
our feeling that its subtle and delicate appreciation
surpasses Byron!s usual admiration for the patently striking
features of nature, we should have resourcc to Wordsworth.

",.o the human mind is capable of being excited with-
out the application of gross and violent stimilants ...
and one being is elevated above another in proportion as
he possesses this oapability.'(l)

This distinotion of degree alsoc holds as to the varying
poetical moods of one and the same man., Byron wrote this.
stanza in a gneat moment, when he penetrated beyond cbvious
& palrably ilmpressive features to Nature in her essential
greatness, silent and unobtrusive,

In Canto IV Byront's appreciation of nature continuss but
he reverts to his love of her wilder aspects, And instead
of a deep 8till poetry of great intensity and significance,
as in the last quotation, we have magnificent rhetoric, such
as the eulogy offered to the Sca with whiocl the poem closes.
In Byront's other works the elemsnt of nature poetry drops
into absyance and is seen no more,- another point of
evidence that 1t was no{Thssential development of his
nature.

We now come to what slight summing up remains to be made,
It is impossible to adduce any very concrete conclusion
from these passages which evince a debt to Wordsworth,

They are but a ?drop in the bucket¥ amid the many

(1)oxford Wordsworth p.935., Column 2,
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stanzas of Childe Harold, and this poem itself bears only
a very small proportion to the bulk of his works. Moreover
the spirit of these few stanzas is overwhelmingly ocontra-
dicted -~ though not confuted ~ by the general spirit of his
vostry. The influence of Wordsworth upon Byron is then only
8light and casual. If it is safe to interpret a passage
from one of his subjective "dramas" as selfmeant,

*This should have been a noble creature: he

Hath all the energy which would have made

A goodly frame of glorious elements,

Had they been wisely mingled; as it is,

It is an awful chaos - light and darkness,

Andrgéé and dust ~nd passions and pure thoughts

Mix*d, and contending without end or ordor,"(l)
if we may interpret this 23 self meant, thenl should say
thot amid vthe light Yand numbered among *the pure thoughtsh

et Yeet trereitexy
are some f°wcmu3£ng%Ain whioh he wes influenced by Wordsworth.

(1)Manfred. Act.III. close of :c.i,
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CHAPTER VII.

Wordsworthts Influence upon Matthew Arnold.

In the introduction to Chapter III we grouped
together Coleridge, Keats,Shelley and Byron as belonging to
one period, the great psriod of English Romanticism, No
sooner do we leave them for Tsennyson, Arnold of Browning
than we are acutely sensible of being in another world and
in anothexr atmosphere. The way in which the general
course of human life and endeavour thus falls into
unmistakably distinot periods is one of the most mysterious
of 211 phenomena. \Arnold in his poem ®The Future* likens
this general course of life to a river, rushing from its
mountain home down into the fertile plains, where it
broadens out into a rich stream,to slip at last through
the low coast lands into the mighty sea. The simile is
as apt as any. Bending it to our present examination of
literature, in the torrential energy and ebullitions of its
descent from the mountains, and in its freshness amid 1its
early home, we nmay see the rioh fresh extraordinary energies
which moved man and the race of poets in the Romantioc Age
of English Literature. The river broadens out, its energy

and speed are dispersed in & wider channel, oreeping among
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a1l its 1ittle coves and creeks and shallows, it flows slugg-
ishly; thers are no falls and cataracts to *blow their trumpet
from the steep® or to sparkle in the sunlight, only an
occasional rapid., This typifies for us the general course
of the Vietorian Age. The energy of the race was dispersed
as 1t had never been before, commorcialism, imperialism,
science, afforded it an infinite scope for labour. Mant's
spirit flowed into théfwida ochannels and spent itself among
thess multifarious outlets for activity. As a consequence
there were no great poets. Great poets appear when the spirit
and energy of asoclety flows with a definite bent between well
defined banks. When the Middle Ages passed and with them
their *other-worldliness,¢ the nation as a whole awoke tg the
fact that this world 1s not suoh an intolerable plaoce ;;t-or
sojourn after all, but one worthy to engross even our
highest powers, and not merely our physiocal instincds.
Acoordingly the nation set itself to live a riok enjoyable
practical life. In this cormon spirit of zest for living
the Elizabsthan Age produced its superlatively great dramas,
(The 1iterature of the Romantie Period was produced when the
whole of Europe Rad been agitated by a common movement
towards liberty, and had been moved by a common hope, that in
the immediate future liie migﬂgionoe more restored to its

natural and unfettered course, But the energy of the race

in the Victorian Age was dispersed, we said; a change also
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came over its nature. It became to & g¢reat extent intellect-
ual, Just as the waters of the river in their middle course
settle down into a tranquil strear,and cre no longer agitated
into heights cnd depths as in their early course, so the
extraordinary movements of «pirit, which in the Romantic Age
produced religious revivals, marvellous poetry, natural
religionas and philosophies, settled down during the Victorian
Age into a calm intellectual flow,

We have now to ask how during this period did the
roets appreciate Wordsworth,and to what extent were they
influenced by him? We shall f£ind that one, Arnold, sick
of his pwn age vearned back to the past time,and tried to
be a quasi-disciple to him; that another Tennyson who
sccepted his own age and countered its multifarious activ-
ities by as multifarious a poetry, accepted him as a literary
example for study and imatatlion; and that & third, Meredith,
trying to conquer his age, acoepted Vordsworthianism as the
keystone of his philosophy of life.

We nome now tbh the first of the three poets
mentioned for examination, Matthew Arnold. ‘Arnold was not
blind to the nature of the age in which he was cast. He saw
that it was an age of Intellectualism, when ments minds
worked almost solely along the lines of Reason,and apprehende
things only in their intellectual aspect. Eis own experience

taught him that this way of knowing the world was inadequate
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to satisfy the human spirit: he knew that the satisfaction
of 1life could not come to a man by the channels of reason
alone, With all other ways of comprehension ruled out by
Reason,which allowed only its own, living seemed a hopeless
task to him: he was thinking of himself as typical of his
age when he desoribed Empedocles as,

“Hothing but a devouring flame of thought

But a naked eternally restless mind. (1)
Those ecatasies which Wordsworth experienced moving within
the very depths of his soul,and giving him a sense of
timeless, transcendent Being,

"0f ebb and flow, and sver-during power;

And central peace,subsisting at the heart

0f endless agitation."(z)
Arnold knew could not be his. He was in the bondage of
Intellsotualism which

..o nNaver lets us clasp and feel the All

But through ®*its* forms and modes and stifling veilsv(B)
How well Vordsworth had appreciated tﬁis state of mind
when he described it as,

1Viewing all objects unremittingly

In disconnection dead and apiritless."(u)

)JEmpedooles on Etna 29-30.

(1
(2 )Excursion., Bk.IV, ﬁlnl 5=T.

(agAct oII, Ll.353=Y4, Empedocles on Etna,
( 4)Exoursion. Bk.IV, 961-2,
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This 1s the state of the true infidel.

And the intellectuslism of Arnoldt!s ~ge not only led
men into a labyrinthine and futile quest for some solution
of 1ife, but it stifled and discounted many of the sensibil-
ities which made for joy in life. Arnold could diagnose
the evil,only too well. He himself had not always been
bondsran to Intellectualiam. In his poetic youth he had
been tree,

*WVe had not lost our balance then, nor grown

Thought's slaves, and dead to every natural joyl!

The smallesd thing could give us pleasure then|

The sports of the country people,

A flute-note from the woods,

Sunset over the ses;

Sesd~time and horvest,

The reapers in the corn,

The vine dresser in the vinevard,

The village~;irl at her whoel.“(l)
ilow 1t was precisely because Wordsworth had not become
tdead to every natural joy" that Arnold valusd him, and
extolled him as the greatest En lish poet after Shakespeare
and Milton. 1In the introduction to his selection of Words—

worth!s poerns he says: "Wordaworth's poetry is great because

(1)Empedocles on Etna. 8ciII. 11 24&-267.
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of the extraordinary pover with whioh Wobdsworth feels the
Joy offered to us in Nature, the joy offersd to us in the
simple primary affections and duties; and because of the
extroardinary power with which, in case after aase, he shows
us the joy and renders it so as to make us share it., The
source of joy from which he thus draws is the truest and
rost unfailing source of joy acoessible to man. It is also
asccessible universally. Wordsworth brings us therefore,
according to his own strong and characteristic line, he
brings us word

"0f joy 1in widest commonalty spread."(l)
WVhen Wordsworth died Arnold had hailed him also in his
poetry.

“He found us when the age had bound

our souls in its benumbing round;

He spoke nnd loos'¥§d our hearts in tears,

He laid us as we lay at birth

on the cool flowery lap of earth;

Smiles broke from us and we hed ease,

The hills were round us, end the breeze

Went oter the sunlit fields again:

our forehesds felt the wind and rain.

our youth returntd: for there was shed

(1)p.XXI. Golden Treasury Edition. Macmillan & Co.
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On spirits that had long been dead,

Spirits dried up and closely-furltd,

The freshness of the early world."(l)

Arnold envied Vordsworth!s “power of joy.* Although in

his introduction to Wordsworthts poems he pooh~poched his
ihilosophy and his belief in the high instinocts of childhood,
there can be no doubt that he longed to attain this same
"power of joy" that he might make it the basis of a spiritual
serenity such as Wordsworth founded upon it. The keriil of
his endeavour is found in this injunction

“Yearn to the greatness of naturel. .

Rally the good in the depth of thyseir!s(Z2)

This stamps him as a would-be disciple of Wordsworth.

He found however *that he could only follow Wordsworth
with a difference, The greatness of Nature to which Vords—
worth had yearned, and which he had imbibed within his own
soul,was *the joy in widest commonalty spread;* Arnold could
not aspire to this, it contentsed héi: 1f he might have Her
peace, This was the one thing he sought in Nature; whenever
he turns to her 1t is for this. The first posm of his first
volwse of 1849 introduces the quest -

"One lesson Nature let me learn of thee

(1)Memorirl Verses., L1,u45-57,
(2)Youth of Man. L1,117-118.
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0f toll unsewert'd from rranquility."(l)
He wes under no delusion that peace is but Joy under
another name, for he speaks of

"That general Life,which does not ceass,

Where seoret is not Joy, but peaoe."(a)

and so distinguishes the two. In "Self Dependence® and
"A Farewell* he tries to realise this peace through his
favourite imagery of the ssa calmly rolling beneath the
quiet moon and stars, “The Lines written in Kenaington
Gardens* close with a prayer to the *"calm soul of all
things" to make him feel her peace, Finally as the
uttermost hope he entertains for coming generations, he
offers peace, which he again sees in nature and realises
in natural images,

YHaply, the River of Time,

As it grows, as the towns on its narge

Fling their wavering lights

On a wider statelier stream -~

fay acquire, 1if not the calm

0f its early nountainous shore,

Yet a solemn peace of its own.

And the width of the watera, the hush

(1)L1.1 and 5. Oxford Arnold. p.36,
(2 )Resi;nation. L1l.191-2,
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0f the grey expanse where he floats,
Freshening its current and spotted with foan
As it draws to the ocean, may strike
Peace to the soul of the man on its breast:
As the ynle waste widens around him -
As the banks fade dimmer sway -
As the stars come out,and the night-wind
Brings up the stream
Murrurs and soents of the infinite Sea,#(1)
Arnold then yearned not to the joy of Nature but to her
Peace. To what extent he attained it we cannot say.
Poésibly as the waves broke, dimly seen in the noonlight,
and the moist sea wind lifted his hair, it entered into his
very soul. But we have no record of such in his postry,
Xs far as we have record, this yearning to the pesce of
nature was an endeavour which acnhieved no high consumation,
If we seek an explanation of this failure we must in
part attribute it to his Age, The spirit of Darwin was, as
it were, beginning to brood upon the land. The atmosphere
was scientific. Nature began more and more to be compre-
hended only intellectually; the emotional susceptibiiities
in man to which she had formerly appealed began to be numbad,
Allthis affected Arnold. In *Self Dependence® for instance,

cne wonders whether he is not seeking to grasp and appreciate

(1)The uture - closing stanza$.
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the peace of the starry heavens through the intellectusl
knowledge he had of their immtable workings. -If he was 80
doing, then it expleins why he did not attain to the peace
of nature within his own soul; for the tputh he thus :rasped
would be that "relying upon external testimony* and not the
»tputh oarried alive into the heart by passion.,® As far Qas
he was thus scientific and intellectual, even in this
yearning to the greatness of nature, he was not a follower
of Wordasworth whose ultimate reliance was placed upon
vgensations aweet

Felt in the blood and felt along the heart."

To descend into detail from the general statement that
the generaleririt of his age was scientific,and sq inimical
to his poetio tendencies and endeavours, we may apesak of
nhis early training and education. Under his father the
precept was hammered into him, *Think, think for youraelf,
ponder, cogitate, learn to know." As 8 man he poured out
the same £dvice to his age; his social doctrine was Hellen-
isr, an advocacy of clear thinking and firm adherpnoe to
the intelligible law of *Things*. This weighty emphasis
upon intellect was not merely hostile, it wgs fatal to his
noetic nature. The appeal of the emotions for oredence of
their experience he regarded as the blandishments\of *The

New Sirens.t? ’
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" *Come" you say ‘opinion trembles,
Judgement shifts,convictions go:
Life dries up, the heart dissembles:
Only,what we feel,ws know.

Hath vour wisdom known emotions?
W11l 1% weep our burning tears?
Hath it drunk of our love-potions

[/}
Crowning moments with the weight of years?

I am durb. Alas! too soon, all
ifan's grave reasons disappear:

Yet, I think, at God's tribunal

Some large answer vou shall hear.
But for me, my thoughts are straying
fhere at sunrise, through the vines,
On these lawns I sav you rlaying,

Hanging garlands on the odorous pines."(l)

Whether Arnold heard "some large answer* in vindication

of his endsavour we do not know. He has not recorded it

in his poetry. Indeed as I understand the working of the

voetic mind and appreciate his roetry, as a poest he lost by

this endeavour whioch curbed and stifled his emotional

nature, by casting so exclusive a reliance upon intelleot,

(1)The New Sirens. 11. &1-96.
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But Arnold's failure is not due merely to his age and
educational training inolining his disposition, ini his
appreclati.n of nature to be soientific and »hilosophical,
rather than poetical and emotional; 1t is also in part due
to essential deficiency in his own emotional nature.
Compared with Wordsworth and indeed with many ordinary men,
he could not feel. His love poems are a revelation of this,
As love poetry they are ridisulousj he can never forget
himself; always he is quite as muoch concerned with himself

as with Marguerite. Of rapture or passion *hey contain notk

a8 trace. Put them besides Burnts ~oemsyand these by their
__/

iy

lyrical intensity of passion prove that Arnold!'s as love
roems are not worth the name. Except in a vein of

volgnant sadness as in "Lucy" Wordsworth refrained irom
writing love poetry, but he said "Had I been a writer of
love poetry it would have been natural for me to write

with a deal of warmth which ocould hardly have been approved
by my principles, and which might have been undesirable for
the reader."(1) His aister Dorothy also said of him in a
letter,(2) nwilliam hos.... a sort of violence of arfection
if I may so term 1t, which demonstrates itself every moment
of the day when the objeots of his affection are present

with him.® Wordsworth could love with a passionate energy

(1)(rvcoted Cirgerict 1.1, 1ce elsc (1ceent VelTIT.pleq,
(2)To Forncett., Feb.1792. ]
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of feeling. This deficiency of Arnoldts emotional nature,
so strikingly in contrast with Wordsworthts in the matter
of earthly love, extends deeper to that world of feeling
which constitutes the spiritual 1ife of a man. The contrast
with Wordsworth also extends into this greater world. Love
of ocur fellow creatures, particularly of wom@n is a deep
elemental passion; and in its failure to stir Arnold it
argues in him either a neagreness or a hardness of emotional
nature; sither of these would be, and evidently was, all
sufficient to debar him from a spiritual and ecstatic
appreciation of nature, such as was Wordsworth's by virtue
of his rich emotional susceptibility,

But there were two sides to Arnoldts endeavour to
follow in the footsteps of Wordsworth, the first outward
towards nature, the second inward, to order the soul’s
inner house and put its powers in array. "Rally the good
in the depths of thyself* he said; or again when spesking
as Erpedocles,

"Once read thy own breast right,

And thou hast done with fears!

Man gets no other light

Search he a thousand years,

Sink in thyself! there ask what ails thee,

at, that shrine,u(1)

(1)L1,142=6. 01,1 ¢c.1L Eriedcclec ¢r Etre,
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The soul, Arnold saw, must not be beset by a blizzard of
wants and desires,which chase one another before its eve,
and make its purpose ag shifty as the flawe of the wind.
For the man who is an egoist, albeit a spiritual one, who
stande up and says *I have needs and I will seek them" the
guiding principle of life must be to demand of his own
soul, exactly what it desires., This is precisely what
Wordswortll did according to the testimony of Coleridge
already quoted,

*.,.. he is a happy man because he is a philosorher,
because he knows the intrinsic value of the different
objects of human pursuit and regulates his wishes in
strict subordination to that knowledge, because he
fails and with a ppactiocal faith the truth of that “hish
you, more than once.., have vressed unon me, that we can
do but one thing well, and that thcrefore we must make @
choice, He has made that choice from his earliest youth
and has pursusd &nd is pursuing 1t.w(1)
1t would be foolish to suppose that Wordsworth!s example
was the sole 1influence leading Arnold to make this attermpt
to order his own inner house., Arnold the Classicist must
have heard and pondered the Socratic dictum "Know thyself.

The example and the religious teaching of his father, the

(1)Antea P Yo



152

great schoolmaster, liikewise, must have laid before him the
same principle of self-examination and decision of aim, for
Thomas Arnold bent all his own powers towards *The mark for
the prize of the high calling,* and it was not his fault
that his son did otherwise. But despite these other
influences inclining in the same direction, it is probable
that Wordsworth's example also affected Arnold.('He was a
deep and enthusiastic student of Wordsworth, an avowed
Wordsworthian, 'and if he strove to follow the deer who
found strength in the oontemplation of Nature, it is only
reasonable to suppose that his ethical endeavour of self
examination henefitted by the same example. However it be,
Arnoldt's endeavour failed. He may haveecpassed his desires
in review and have selected one to be tie prize of his
life's endeavours,but he did not hold to the shoice, On
these high ethical and rmoral plains his disposition proved
vacillating, his purpose infirm, Unlike the Duke of
Wellington whom he praises in his sonnet he never selected
vone clus to 1ife and followed it.¥ Partly -~gain this was
2 reflection into his character from the age in whish he
1ived - 1t too had no definite aim and was striving for no
definite shore - but nene the less 1t was a defect of
charscter;, he himself recognised it as such in YA Surmer

Night.t In this poem the quiet moonlight seemed to say to
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hir -

"Hast thou then still the old ungquiet breast

That neither deadens into rest

Nor ever feels the fiery glow

That whirls the spirit from itself away,

But fluctuates to and fro

Never by passion quite possesstd

And never quise benwb'd by the world's swav?"(l)
Arnold never conquered this inquietude of spirit,which,
yearning to breathe "the airs of heavens® yet could not rid
itself of the worldliness of earth., He longed to live a
spiritual life such as Wordsworth or one of the old fathers
had l1ived, but he could nod bend all his thoughts and
aspirations uron & spiritual life. The ocuter world would
creep in, and in his time being rationalistic snd material-
istic, was an unwholesome world for a poet., It tainted
him, As Mr. Watson has noted, and as Professor Quiller—
Couch has noted again, in Arnold,

*Something of worlding mingled still

With bard and sage."(z)
He falled, we may say finally, to attain the aspirations he
had to the spiritusl serenity of Wordswortnland for two all

sufficient reasons. His Age was against him in the atteme,

(1§A Summer Night. Ll.27-33.
(2)0xford Arneld, p.XI.
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and likxewise his own disposition,

The influenoce that Wordsworth exerted on Arnold
was for the most part moral and ethical,and futile at that.
The subject matter of his poetry was only slightly influenced,
and the influence 1is only clearly to be seen in two early
and unimportant poems. In the introduction *to *Cromwell®
he goes ocud of his way to contrast the rountains and the
sea,as the cradles of freedom,with the birthplace of his
hero. In this connection a slight trace of Wordsworthianism
is somewhat impertinently introduced. It had not been
Cromwellt!s lot, for instance, to

",.., hear, 'mid cireling crags, the impatient cry

0f the pent winds, that scream in agony!

Yet all high sounds that mountain children hear

Flashtd from thy soul upon thine inward ear;

A}l Freedom's mystic language — storms that roar

By hill or wave] the mountain or the shore,-

All these had stirrtd thy spirit, and thine eye

In common sights read secretusympathy."(l)
The opening lines of the above quotation make one think of
Wordsworthts *Simplon Pass." More 1ntoreat1ng5though hardly
of any more significance is "The Hayswater Boat.* It was

published in 1849 in his first volume and never reprinted

(1)Cromwell., 1ll. 25-32,
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by Arnold. The poem is wholly imitative of the poetry of
Wordsworth, as represented by "Resolution and Independence
and“Tha Thorn:' These would doubtless be quoted by anyone
wishing to illustrate the endeavour Wordsworth made to
delineste and reveal the mystery of the common rlacs.,
Arnold's poem is a similar attempt, except that inatead of
an old leech-gatherer and an aged thorn,we have a decrepit
boat floating on a desolate expanse of water, The poenm
moreover actually reminds us of these two poems of Worde-
worth's., Thus in the following f€irst stanza —

*A region desolate and wild,

Black chafing water:and afloat

And lonely as 2 truant ohild

In a waste wood, & single boat:

No mast, no sails are set thereon;

It moves,but never moveth on:

And welters like a human thing

Amid the wild waves weltering.
the line "It moves but never moveth on' reminds us how the
cld leech gatherer was like & cloud that "roveth altogether
if 1t move at all.," Both poets seek to impress us by the
strangeness of undifined,almost unapparent motion. The
last two lines are of course exeorable, In the third
stanza the

*weird domes of moulded green
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That spot‘the solitary scenev

remind us of the mossy mound that in *The Thorn" was
supposed to be the murdered infantts grave., The verses are

excext tcy the letterte twe i3 s1lletled lires
also octosyllabic as in "Tle Thorn*, The tone and intention

* <ir eccr sterze

of the poem as a whole,in fact,is the ssme as these two of
Wordsworth!s,which must unquestionably have speved as
models, But considering the complete body of Arnold's
roetical works in comparison with the very minor importance
of those which betray the influence of Wordsworth, Arnoldts
Hsbt 88 to subject matter is very insignificant. His
attempt to follow the older poet, his yearning to the great-
ness of Nature only introduced Nature into his poetry
slightly and with ethical 2nd moral purpose - there is very
little disintereasted love of Nature for her own ssake.,
The purpose was abortive,and in the details of his endeavour
to commune with Nature, he did not imitate Wordsworth.

There are then, only a few isolated instances, such as
already quoted,to indicate a slight and casual influsnce
exercised by Wordsworth upon the subject matter of Arnoldt's
poetry. The conclusion that we reach when examining
whether Wordsworth influenced Arnold in matters of style,
is also unsatisfactory in its indefiniteness., Here we are
hampered by the well known fact of Arnoldts great devotion

to the Classios. He was a classical scholar of repute,

and his ideals of style and dioction were oclassical, and
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indeed the same as Wordsworth!s., But Classiocal Art is
olassical art in all cases, He rmust have drawn the grest
part of his literary instruction from the classice,and
whatever Wordsworth added, it is merged in this greater
bulk,and so is indistinguishelile. The nearest approach I
think to a general statement,that we may make,is that
Wordsworth,by his best poetry, offered Arnold an example of
pure classioal art perfectly employed in English verse.
That Arnold sppreciated it, there can be no doubt, his exi
criticiam of Wordsworth'!s style in the introduction to his
Selection of Wordsworth's poems is the last word on the

subject.
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CHAPTER VIX,.

Wordswortht's influence upon Alfred, Lord Tennyson.

In the preceuding chapter we spoke of the Victorian
Age as characterised by & tremendous dispersal of human
energy along lines of naterialistic and rationalistic
endsuvour, Arncld if we may Jjudge by his yearnings and
disquietudes was essentially of a reiiglous temperamcng’
and so felt himself cast in an alien time, The age
oppreased him with its sick hurry and divided aims; he saw
England as .

"The weary Titan, with deaf

Ears and labour-dimm'd eyes®
deprived of all vision of eternal principles which unify
the universe for us,and give it a meaning. For him things
lowered in "disconnection dead and spiritless.® But this
was due to his exolusively religious temperament; the bulk
of his poetry is but a prolonged and disperased echo of the

I/folrj; joci} all the ages "0 that I knew where I might find Him."

His failure to attain a standpoint of religious serenity
tinged his poetry, at any rate,with gloom. Othsr people
of different temperament found or made lifes quite livable
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in this same Victorian Age. Such an one waa Tennyson;
he largely aoccepted his age and made no great fight against
it. He oould not solve the riddle of the world,but he
did not let thias colour even his poetry,let alone his life,
with any considerable pessimism, The multifarious
activity of his age he countered by a multifarious poetry.
His efforts yislded him first the woman he loved and a
beautiful homs, then a prosperous life, the Laureateship,
and finally a peerage of the United Kingdom. 1In his
individual personslity, in his rich enjoyment of life and
practical attitude to the world of things,he was the modern
Englishman in ideal.

It is impossible to praise Tennyson so highly as
2 poet, His work is too multifarious. Hitherto the [recat
poets we have hai, have cducated us to the belief, that
conaentrartion of energy within some particular field is
necessary for the attatmment of high poetic greatnes-.
Ohaucer with a sympathetioc yet twinkling eve observed
human nature, and in the suoccess with which he dil this,
resides his greatness, Spenser was engrossed with framing
the ideal ma: perfect in all the moral virtues; Shakespeare
studed and represented men ani women as they lived,strove,
and died: Milton was inspired td Justify the ways of God to
mane Objects of natural beauty,and Man as Nature had

framed him with his deep elemental passions, occupied the
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powers of Wordsworth. With how great a concentration of
energy this poet worked we have seen. To be like
Shakespeare was the unattained 1i:esl that moved Keats; but
in what he actually achieved there was 2 unity. His great
work delineates such things,as by their richness of beauty,
had carried into his heart so deep a Joy3and impressed him
with so great s significance,that their message seemsd to
him to be one of THuth. In alternating joy and sorrow,
the post Shelley sang of love, either as between individual
souls,or as the principle of heaven and earth and sea,
But when the question is asked "What 1s the peculisr
domain of Tennyson?* or ®What is his peculiar line of
poetic endeavour?® we must preforce be silent., There is
no real unity in Tennysonts work., Like his age he had no
real purypose,.

The nmultifarious nature of his work is astonishinge.
Political principles oclaimed him in the Two Locksley Halls;
he wrote some fine patriotic songs, striking events of
national interest as the death of the Duke of Wellington or
the old incident of The Revenge evoked magnificent poems
from him. In "The Princess" he considers in half serious
fashion the question of woman's equality with man, upon
which contemporary interest began to focus. The poem of
vLady Clara Vere de Vere* is a stroke in the causs of

democracy. The ultimate problems of 1ife whioh perplexed
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the social mind in his day as now, were also considered by
him, in "In Memoriami* He also took up various@hemes of
poetry,which had become well established ,or which were
popular at the time; one of his English Idylls continues
the postry of rustic life which Southey and Wordsworth had
established; poems of such rich dreary beauty as "(O&none,®
“The Lotus Eaters,® owe a debt to Keats who revived once
more to a richer life the poetry of the Elizabethan
Classicsl Renaissance;? The May Queen® and YEnoch Arden* are
ventures in the poetry of sentiment popular in the first
haXf of the nineteenth century. The latter is indeed
founded upon "Homeward Bound" by Miss Proctor. To be &
guide and inspiration to his own times, he revived the old
legends of the British Arthur,and made the fabric of the
antique story carry the somewhat colourless and effete
sentiments of the time. 1In his composition Tennyson had
also something of the iramatist. His gifts were not great,
hardly more than in general proportion to the time when the
drama so languished. His character studies "Ulysses,®
vPithonus,* "Lucretius," perhaps are the first indicabions
of this bent of his genius. Certainly they are among the
finest things he wrote. The admirables poems in dislect

are the next stage of development, whioh is followed by the
final one,when he essayed the full-blown dramas of "Queen

Mary,* "Harold," “Becket.®" His styles, diction, phraseology,
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all that goes to make the verbal garb of pootr&,are compounded
of as many simples as the subject matter of his poetry.

He had a high genius for beautiful poetic expression,but

his fellcity was largely the result of continually and
1eliberately imbuing his mind with the best poetry in past
and present, foreign and native literaturs., Tennyson was

not so mich a great poet as a great literary artist. He
stands in the same relation to the giants of English
Literature,as & superlatively clever artist does to the great
painters., The superlatively clever artist his studied every-
thing, can essay slmost any subject and render it with a
marvellous feliocity of detail, colour,and form; each of the
great painters works only in one comparatively narrow domain,
and paints maybe children, the faces of saints, sunsets,
mountains,or the quiet beauties of nature. Possibly, indeed
probably, this great work will not be so strikingly attractive
ag that of the clever artist, but each of these great
painters gets into his work that which the clever artist
geldom or never ocatches - souls It is the same with
Tennyson, Compare his work with that of Chaucer, Spenser,
Shakespeare, Milton, Wordsworth, Keats, Shelley, and it lacks
soul. "A mants reach,¥ says Browning's Andrea del Sarto
rghould exceed his grasp.® Tennyson's does not. His passion,
emotions, and imagination are not so great as his powsrs of

artisti~ and felicitous expression.
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When we ocome now to ask what influence wordsworth had upon
Tennyson, the examination just made will give us the general
answer without further search. Tennyson sought to imbue his
mind with all the bast poetry of literature. Among the many
poets he studied,and whose poetic beauties he atrove to
assimilate, was Wordsworth, one of the masters of *pure arth
and & natural mystio. The influsnce Wordsworth had upon him
was then only casual and inocidental., Of this there are quite
numerous examples, The late J. Churton Collins for instanoce,
in that painstaking attempt of his to prove that as a
1iterary artist Tennyson laboured very much after the manner
of a mosaiec worker, viz,, his ®Tllustrations of Tennyson®
had noted many passages that Tennyson has thus taken from
Wordsworth -

sour weakness somehow shakes the shadow, Time."
Tnis expression is from Wordsworth

*Death, the skeleton
And Time, the Shadow,«(1)

nje has & solld base of temperament,

But as the water 1ily starts and slides
Upon the level in little puffs of wind
Tho! anchoréd to the bottom, such is he."

This felicitous and picturesque sinile is one of Tennysont's

(1)Yew Trees,
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many debts to Wordswoxth,
"A thing

Subject.... to vital acocidents;

And 1like the water 1ily, lives and thrives

Whose root 1s fixed in stable earth, whose head

Floats on the tossing waves,.u(1)
These are noted by Churton Collins on page 82 and.page 84 of
his book,when shewing Tennyson's general indebtedness to
other poetas in his *pPrincess|® The second stanza of the
ninetheath poem of *In Memorism* is also undoubtedly remin-
iscent of a stanza in Wordswortht's ®Blind Highland Boy."

*There twice & day the Severn fills;

The salt sea~-water passes bhy,

And hushes half the babbling Wye,

And makes a silence in the hills,*
With this compare

*For to this lake,by night and day,

The great sea-water finds itas way

Through long,long windings of the hills,

And drinks up 21l the pretty rilils

And rivers large and strong."(z)
Reference has already been made to one of his English

Eclogues, "Dorsa,* as ocontinuing the poetry of rustic 1ife.

(I;Excuraion V. 2d nmedium,
(2)Be He Boy. Ll.56-60.
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initiated by Southy and established by Wordsworth.
Wordsworth himself recognised Tennyson as an excelling
disciple,and once said to him -

"Mr Tennyson, I have been endeavouring all my life to
write a pastoral 1ike your "Dora® and have not succeeded."

The poem is indeed written throughout in the plain,
unsdorned style and diction that Wordsworth used. Why the
Lake poest should thus admire 1t however, is difficult ig
say, as it is tame and prosaic; but even among his own
poetry Wordsworth's taste went astray., For the story
itself Tennyson received no hint from Wordsworth, as
Churton Collins points out it is undeniably taken from one
of liss Hitfordts anecdotes in "Our Village." Debts of
vhilosophical thought to Wordaworth are not to be found in
Tennyaon; the chkose of *The Two Voices" is as near an
approach to one as any, where after & bout with philosoph-
ical despair,the poet walks in the fields and is refreshed
by Nature. In this passage there is however no reminiscence
of either word or phrase from Wordsworth. Other mbnor
reminiscences may be traced slightly,attesting the general
conclusion announced beforehand,and now demonstrated that
Wordsworth's ;nfluance upon Tennyson was only incidental,
Tennyson studied all the poets, among them Wordsworth,
Except in ¥Doba,* Wordsworth had no apparent influsnce upofi
his literary methods,whioh are very different from his own
Nor did Wordsworth make him a mystie, nor a poet of Nature;
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Nature appears incidentally in Tennyson,and often in the
guise of the "pathetic fallacy.®" The influence of
Wordsworth then,resides in the poem "Dora",and in the
incidental borrowings which Tennyson obtained from
Wordsworth,and moulded into the fabric of his own work,

after the method of & mosaic worker,
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CHAPTER 1X,

Wordaworth's Infiluence uovon &~orge Meredith,

In the course of thie thesis we have seen that a
genaral conaideration of a noet and his work, is in sore
casez very useful to set bounds to one's 11terary =earch,
or to afford some indicatinn of the results that are likely
to accrue from such a seareh, Thus, remembering that the
work of the highest jyrical genius 1s not often reminiscent
of that of {ts vredecessors, we were not surprised that in
Shelley's poetry commarativelv few echoes of Wordsworth are
to be found, Agailn,our examination of Tennyson's poetic method
taught u= exactiy what to exvect from our investigation of
the infiluence Wordsworth had uvon him, Coming now to Meredth
an examination of his noetry and 1ts characteristics will
very greatly célear the way for an estimation of the debt he
owes to Wordsworth,

In the first place Ueredith's work 1s 30 distinctive;
none who have read him at all attentively ean have faiiled t»
remark two tralts at 1east, hi=s originality, and his spasmodic

and obatructed art, Inststence upon Meredith's originality
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must of eourse not be taken as implying that the full body
of his thought stands four-square, without the least reliance
upon the thought of any other man. Such a thing is pre-
posterouily impossible. But by this insistence we mean thisy
that 1t was not Meredithts practice to borrow from other
men; he assimilated main prineiples of thought. There are
in faot no such wholesale appropriations from the works of
others as Tennyson indulged in: Meredith, to quote an instanoe,
would f\never have appropriated Wordsworthts simile of the
waterlily, as Tennyaon did. Wo shall not expect then
in Mereditht's works many incidental reminiscences from the
thought of Wordsworth.

The consideration of Meredith'!s art is one full of
ragrets for the true lover of poebry. If ever a man had
8 postic soul Meredith had; his thoughts were noble, profound
and poetic; his love of Nature that of a devotes; for his
fellow oreatures he had a love and sympathy that were
surpassing, and an insight into their human nature equally
wonderful. And yet Meredith is not a great poet, only a
pinor one. The reason for this is the imperfection of his
art. Usually its utterance is laboured and obstruoted.
In high poetioc utterance it is fitful and unrel iable; and
when 1t does break forth in the spesch of trus poetry, its
untrammelled spontaneity is usuaily but one other indication,

that ovor his art the poet wislded but an ill-established
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control, That splendid poem %0de to the Spirit of Earth in
Autwmn®, the symphony of the South West Wind, seems 9ssent1a11?
an outburst, a composition produced at white heat,

"Away, for the cymbals clash aleft

In the circles of pine, cn the moss—floor soft.

The nymphs of the woodland are gathering there.

They huddle the leaves and trample and toss;

They swing in the branches, they roll in the moss,

They blow the seed on the air.

Back to back they stand and blow

The winged seed on the cradling air,

A fountain of leaves over bosom and back.

The pipe of the faun comes on their traeck,

And the weltering alleys overflow

With musical shrieks and wind-wedded hair,

The riotous company melt to a pair.

Biess them mother of kindnessl(l)
oftenest Meredithts fine poetical utterances are quite
brief - a 1line or a faw lines - and come as oases in a
desert, or as beauty spots amid uniform medicerity. Like
Domne, Vaughan, and Browning, he is a poet of fits and
flashea, There are in fact very few poems that show

throughout their lengkh any high degree of postic *staying-

(1)Meredithts Poems pp.I75~6.
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power.' - ®Antigone,® ®"Modern Love,® ¥Spirit of Earth in
Autumn,*® "Lucifer in Starlight," ¥YPheebus with Admetus,"
*Love in the Valley.* Even in these poems the l1light of
inspiration does not maintain a uniform intensity. It
varies not only between poem and poem, but between stanza
and stanza, line and line., It is unsteady, it coruscates,
bickers and gleams, This art at its best I call, spadmodic,
and in its general nature, obstruoted} From its essential
nature, I do not gsee how it could ever extensively
asgsimilated into 1ts alternately labouring, ani then
flashingly spontaneous lines, reminiscences of cadence and
phrase from the great literary masters. It is & faocile

and studled art like Tennyson's that oan with happy offect
incorporate into its own bulk fragments from other writers,
In addition of course Meredith's temperament in its virile
originality eachewed imatation and plagiarism.

It is then not only improbable that we shall find
incidental reminiscences of thought from Wordsworth in
Meredith - as we have already said - but also improbable
that we shall find reminiscences of ocadence or phrase.
Accordingly our general ocomparision of Meredith with Words-
worth affords us this surmise, that Wordaworth has exerpised
practically no detalled influence upon Meredith,

An examination of Mereditht!'s poems bears out this
conjeocture. The places where any connection with the older
poet 1as betrayed are very fow; and often the connection
may easily be mere coincidence or only fancifulness on the
part of the oritic. Thus Mereditht's poem ¥The Sleeping City"
inevitably reminds one of the sight Wordsworth saw from
vestminster Bridge.

“The clattering shariot rolls not by,
The windows shew no waking eye,
The houses smoke not, and the air
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Is clear, and all the nidnight fair.

The oentre of the striving worild,

Round which the human fate is curled,

To which the future orieth wild, -

Is pillowed 1ike a cradled child."(l)
All the connection however that may be noted with Wordsworth!:
poem is that Meredith, like the clder poet, sppaks of the
clear, smokeless,air,and of the quietude that broods over
the city,making it appear to sleep., The similarity may be
coinoidence or 1t may not. Agein we may note that both
poets single out the harebell for simple and exquisite
doecription,(z) and make the violet(3) the type of the shy
retiring maidens they both admired most, In the second
number of the pastorals there nay also be a slight remin-
iscence of phrase from Wordsworth., To the poet a slope of
vloughed land,bare after the autwmn harvest, is

Yoo A MYSLOTY

An influence strange and swift as dreams;

A whispering of old romance;

A temple naked to the clouds;

one of Nature's bosoms fresh revealed

Heaving with adorationl'(u)

(1)1 ¢120
(2)prelude X. 11,276~§ and Flower of Ruins. p.20.
(R)Luoy’ and Song of Spring. Dp.55,
(4)p.49.
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In one of the most beautiful of Wordsworth's sonnets we read
“It is a beauteous evening, calm and free,
The holy time is quiet as a Nun,
Breathless with adoration;"(l)

The similarity is interesting for if it mav establish a
connection, then it offers a suggestion that Meredith here
in this poem of his juvenilia a natural mystic, was under
the influence of Wordsworth the greatest of the rystics of
Nature. This same suggestion 1s also afforded by the poem
to *The Southwest Wind in the Woodlands.®

*The voice of Nature is abroad

This night; she fills the air with balm;

Her mystery is o'er the land;

And who that hears her now and ylolds

His being to her yearning tones,

And seats his soul upon her wings,

And broadens o'er the wind swept world

With her, will gather in the flight

More knowledge of her secretg more

Delight in her beneficence,

Than hours of musing or the lore

That lives with men could ever give,®
These twelve lines towards the end of the boem are renmin-

iscent of Wordsworth's teaching in "The Tables turned.v

51;0xford Vordsworth. p.258. Scrret 33y,
2 ppo 25“'260
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The comparison between the contents of the poems cannot with
any precision be extended to their metres; although it may be
noted that half of "The Tables Turned® also consists of
octosyllabic lines, but distributed evenly among the quatrain
stanzas, A metre the two poets however have perfectly in
oommon,is the guatrain having lines alternately of eight and
six syllables. Wordaworth uses it for example in *Lucy* and
Meredith in a poem of the same stamp, having for its subjeci,
a lovely, yet humble peasant child such as Wordsworth loved.
The following stanza begins exactly as ¥Luoy" does:

*She dwelt where *twixt low-beaten thorns

Two mill-blades 1ike & snail,

Enormous, with enquiring horns

Looked down on half the vale.w(1)
This method of enlivening the commonplace by an imaginative
simile is also Wordsworthian, although this example falls
short of Wordsworth in poetic beauty. To these inatances,
there may be added the fact that in a medioore poem to
celebrate the tercentenary of Milton's birth, he re-echoes
Wordsworth!s cory concerning this same man, "England hath need
of thee." This was done with perfect deliberation however,
as the line following shews,

"Weo need him now (2
This latest age in repetition ories,? )

This small collection of similarities between the poetry of
Meredith and that of Wordsworth cannot, however, I think, be

% §.T397year's had worn their season's belt."p,568,



174

made the brasis for much generalisation,or for any weighty
conclusion. They supplerent the evidences of Meredith's
short poem,in appreciation of Wordsworth, to shew that he
was thoroughly acquainted with the works of his great
predecessor. Chiefly on the evidence of "The South West Wind
in the Woodlands* we alsc estimate that he appreciated
Wordsworth's 1nystical teaching concerning nature. Nothing
more'oan be deducted with safety. But this last shred of
evidence, or this last suggestion to be more cautious, 1is
very interesting. Very slightly negativing our dismissal
of Verdsworthts iftfluence as not affecting Meredith in
details of thought, it points us tbhe the sole remaining
quarter where we may seek to trace this influence, IT
Meredith had virtually no influence upon the details of
Meredithts thought and poetic technique, did he have an
influence, hidden and fundamental upon his thought? Here
we must look., First however we have to ask what was
Meredithts thought, before we seek Eo disentangle a Words—
worthian element from its depthszzyfo return now to the
distinctions we made betwesn Arnold, Tennyson and Meredith
when beginning the examination of these pocts, Meredith ve
said,unlike Arnold,did not yearn back to rast times in
antipathy with his own. He accepted the Victorian Age in

which he was born, with all its scienoce and intolleotualism,
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and unlike Tennyson,he w&gfi%alously bent to wrestle with ris
age and shape some yhilosophy which should throw a revealing
l1ight upon it. But first of all he accepted his Age, he
looked upon all that man had wrought in his spiritual
darkness, upon the vast acoumulation of scientific knowledge,
which in fact had helped to blot out the old spiritual lights
formerly lending significance to man's world, and he accepted
it all unreservedly. Science had waived aside the old
theology and creeds, had destroyed the belief in an
anthroponmorphic God and the hove of a personal immortality,
had indesd as the sum of all its labours hurled man from

his self given status as the heaven-descended heir of all

the ages, and had instructed him that his birth was an
apparent acclident, his story a brief episode in the 1life

of one of the meanest of the planets, Meredith bowed to
soience in all this. She stripped man,but what did 1t
matter if he were stout enough, brave enough, to stand 1it,
The state of affaira which she revealed as the truth, is

only dire if man is yeak. "Courage® oried Meredith,

"Enter these enchanted woods of life ye who dare.® VWhat
horror there 1s, is only such because our weakness of

spirit allows that it 1s horror. Once man has courage to
face life and examine 1t, all the marvellousness of it
unfolds., Earth is his mother. All the long bitter trials

of evolution, the never ending fight for existence, have
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been the only possible path for his advance to 2 {reater
knowledge of her, to a wider 1ife and a greater strength
within himself. Man has trodden a bloodier and harder
track than the simple race of orustacea has known, but he
has gained powers that they have not,and a richer fuller
life. Even on the mere physical plane his 1ife is richer.
But nman's developruent has not merely stayed there., The
long and bitter struggles, the hard travailings of evolution
have passed on to the intellectusl plane, and man preforce
in the old and never ending struggle for existence

"Has half transferred the battle to his brain

From bloody ground.n(l)
This battle again gives man a wider knowledge of earth, his
mother, and a greater strength within himself, Mersdith
also sees the extension of the process of evolution on to
a third plane, the spiritual., Man finds within himself
yearnings which the fruits reaped by his bhysical and
intelleotual »owers are alike unable to satiafy. Within
him there craves & spirit. The developmsnt of spiritu~lity
is the third and latest stage of man's evolution, considers
Meredith

*Each of each in sequent birth
Blood and brain and spirit,s(2)

And whither shall man's spirit turn to seek communion with

(1)Earth and ijan. St.XVI,.
(2)The Woods of Westermain, p.201.



its own'kind,and obtain the satisfaction of its wants
and yearnings? To Earth, says Meredith. Earth 1s the
nother of mant's spirit,no less than of his blood and brain;
and as he turns to her for the satisfaction of his physical
and intellectual cravings,so must he for the satisfaction
of his spiritual desires. No physical or intellectual
fruits will satisfy these last, he imust obtain of nature a
living comfort; he must know her as a living spirituality,
Just as he knows her to be an intellectual and physical
actuality. Unless he can do this,all his other labours
count for naught, the world 1s without significance, seen
only in ®disconneotion dead and spiritless,®

ﬁT111 we conceive her living we go distraught,

At best but eirele wind-sails of a mill,

Seeing she lives, and of her Joy of life

Creatively has given us blood and breath

For endless war and never wound unhealedy

The gloomy wherefore of our battle rield

Solves in the Spirit, wrought of her through strife

To read her own and trust her down to death.'(l)
The kernal of Meredith's philosophy and teaching is then
this great fact,which he grasped both scientifically and
mystically, that Earth is the mother of men, not only of
their bodies,but of their mind and spirit as well,

(1)Sense and Spirit, Ll.7-1L,
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Coming now to disentangle the Vordsworthian element

in this philosophy, we have not far to seek. /e have only
to put the two poets side by side *to see that there is only
one possible meseting ground; Meredith is a sceientific mystic
of Nature, Wordsworth an orthodox Angiican riystically read
in nature. Their common basis lay in their mysticism of nef:
nature. This is plainly evident if we lay their works also
side by side - Meredith's unquestionably being by far the
lesser in bulk and value. Thus the experience which
Wordsworth had of & "dim and undedérmined sense of unknown
%ﬁ%ﬁa of being® his cognizanoce of "the ghostly language of
the anclent eartih* belong to the same genus of strange deep—
stirring omotiona,as the oxperience that brought consolation
to the lonely wife in "Earth and & Wedded Woman®

"Through night, with bedroom window wide for air,

Lay Susan tranced to hear all heaven descend;

And gurgling voices care of eartl, and rare,

Pagt flowerful, breathings, deepsy than 1ifets end,

From her heaved breast of sacred common mould;

Whereby this ione-laid wife was moved to feel

Unworded things and old

To her pained heart appeal.t
The uses to which they bent their mystioal experience
differed. Wordsworth merged his into his religious creed, he

(1)St.v0 ll. 1"’8.



interpreted it as direct evidence that there was a living
God. That earth was spiritual in one wa;zﬁo wonder to him.
How else could it be,when God was & spirit? Do not the
heavens declare the glory of God and the firmament shew
forth his handiwork? The result of course was somewhat
anomalous. The inspiration which he drew from earth
employed as a verification of his religious creed, only
fortified him in placing his beliefs in heaven,and giving
the soul its home elsewhere than on earth.
*Oour birth is but a sleep and a forgetting;
The Soul that rises with us, our life's Star,
Hath had elsewhere its setting
And cometh from afar:
Mot in entire forgetfulness,
And not in utter nakedness, -
But trailing clouds of glory do we come
From God who is our home,.s(1)

Moredith made his mystical experience 6f nature
the xeystone of his scientific philosophy, a philosophy so
different from Wordsworth's in its doubt of an antropomorphic
God and of a personal immortality. His experience of
nature ne round ospsble of reasonable interpretation, he
rogarded 1t as the insight reaped by *"rsason herself tiptoe

(&)
at the ultimate bound of her wit* and finally it came to be

(1)Intoretiens, StV, 11,0 -¢b,
(oY tedith «r 12::1 1,359,
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for him, what Wordsworth claimed the inspiration of all
postry should be, the light emanating from the great
rrinciples of our world, "the impassioned expression upon
the couné?hoo of soience,"

But what after all shall we say is the debt of
Meredith to Wordsworth? Debt it can hardly be called.
It is hetter to say that Meredith trod the same path that .
Wordsworth had trodden before him, and knew while treading
it that the older poet had thus preceeded him, Since the
traces of the influence of Wordsworth, though slight, are to
be found principally in Meredithts Jjuvenilia, it is permissibile
to wonder whether it was not the example of Wordsworth that
in some measure - how great or small we cannot say - first
led Meredith to seek inspiration in Nature. But Meredith
is neither plagiarist nor imitator. Granted the utmost
we could hope to prove, that Wordsworth did indeed assist
him to seek inspiration in nature, the experiences that
he reaped are absolutely his own, and likewise his postry,
Wordsworth was Meredithts literary forerunner, the pioneer
of the path they both trod. Speculation upon the exact
import of this 1is too tentative. The question of course
naturally arises as to how the later mystic would have
fared had there been no pioneer, just as a similar query

may be put in regard to his soientific philosophy, had
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there been no Darwin, Wallace ani Huxley. Absolute doubt
of Meredith's possible achievements is easy. But who
knows? The resolution of this hypothetical problem would
have taken place in a world vastly different from the one
that has ensued and which alones we know.

There is very little more that may be said with
either safety or profit. 1In one other way Meredith is
endebted to Wordsworth. Wordsworth broke .rTound for his
ideas, and o a great extent prepared the taste by whioch
he has been appreciated, Had Wordsworth never lived and
supposing that Meredith had of himself evolved a natural
religion, seeing how slightly popular he has proved, and
how inferior his art to Wordsworthts, it is impvebdble
that he would have obtained much hearing. Certainly
his fame would have dependsd more upon his novels, even

than it does today.
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CHAPTER /X.

sonclusion,

'hen we come to attempt the summing up of
Wordswortht's influence upon the yosts and poetry that
succeeded him, one point immediately stands out in un-
mistakeable boldness, his influence has been predominantly
moral. The poets who hav:z;;}luenced by him, are ochiefly
indebted to him for guidance in the conduct of their own
lives,and in the formulation of their ideads. It cannot
be argued that this 1s not an influence upron literature.

As we have seen in the past chaptersy the 1ife of a poet
determines his postry. It is almost a platitude nowadays
to point this out, all recognise that thoughts and 1deals
make the man; they do not belong to us, they constitute us.
Upon the seven noets whom we have studied in connection with
Wordsworth — with the exception of Tennyson - Wordsworth
exerted an influesnce the same in kind though differing in
mode and degree. Always this influence is moral, To
Coleridge he opensd out a whole world of mystical
experience, whieh confirmed him in his interpretation of
Nature as essentially spiritual, By the example and
contagion of his own religious power of believing in,and

olinging to ideals, by the example of that faith whioh,
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1lespite all worldly batterings, holds to its beliefs through
the passing years, looking even beyond death, he strengthened
him,and for a time enabled him to make his ideals a light
unto his path. Wordsworthts spirit,we may almost say,

for a time dwelt within Coleridge. It was during this
poriod that his greatest work was done.

Upon Keata Wordsworth exercised no such mesmeric
influence. Keats accepted no infusion of Wordswortht's
spirit, indesd the ideals that he made his own were
diametrically opposite to Wordswortht's, but by Wordsworth's
example he was led thoughtfully and deliberately to mark
out 8 goal for his lifels endeavours,and to strive
towards 1it,

In the case of Shelley, Wordsworth's influence was
not so vital. His social and altruilstic ideals, the
desire that so nobly possessed him to sound *the trumpet
of a prophecy” that humanity might be consoled and inspired
by the hope of better things, were not moulded or at all
determined in their nature by Wordsworth. Like all men
however Shelley was unable perfectly to live up to his
ideals, he continually lapsed from them into abysses of
egoistioal yearnings and despair. To borrow a thought from
Arnold he could not always live with the world's life \-'

because often he could not renounce his own, From these

lapses into egoistical groupings he wes rescued by Wordswortn,
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whom Keats considered the poet of“egoietioal sublimity.
He led Shelley to order his desires, and abate their wish
for the immediate and transient satisfaction offered by the
world, In his consequent calmness and strength of mind,
Shelley, except in the last case where death overtook him,
was able to grasp once more the altruistic ideals that were
properly his own.

For Byron, Wordsworth was able to do very little.
His influenoce was again moral but very transitory and
futile. However, through Wordsworth,Byron upon the svidence
of his poetry, was momentarily enabled to gaze into the
mystical depths of the Nature, whose morsl laws he'so con~-
sistcntlylflouted.

Coleridge, Keats, Shelley and Byron belong to the
Age of Romanticism, and so in this age we may say that
Wordsworth!s influence was predominantly morel. His
influence continued in the Victorian Period,and again it
was predominantly moral. Arnold, like the earlier poet
an egoist, was led in disgust with his own materialistio
age, to seek strength and consolation for the 1lls of life
by contemplating nature. He strove to follow Wordsworth
in an 2ge when men were thronging thiok and fest along other
roads and to other goals. He was not strong enough to
force his way,.

Upon Tennyson Wordsworth had no great moral
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influence, at any rate, none that may be traced. One

passage perhaps is a reproduction of one of his thoughts.
The contemporary of Arnold and Tennyson howsver, Meredith,
owes perhaps the greatest debt of any poet to Wordsworth.
Unlike Arnold he did not strive against his own scientific
and rationalistic age, he accepted it,and on the shoulders
of its scientific labours mounted to the greatest height of
he could for the contemplating of the world; then from this
standpoint, he broke through into the spiritual world after
the manner of Wordsworth.

But when studying Wordsworth in the second
chapter of this thesis, we examined him in the three aspeots
of his poetic world, his outlook upon this world, and his
Art. Of these it is the second that has exerted the great
moral influence we have attributed to him., 0f the other
two,even in the detailed study of poets influenced by
Wordsworth, we have.iniade very little mention. Two great
questions naturally arise concerning them; "Has their
influence been practioally nil?" or "Is their influence
untraceable, and too submerged in its workings to be capable
of estimationt®

0f Wordsworth's influence upon succeeding poets!
choice of subject matter very litile evidence has been
obtained., The moral influence he exerted upon Coleridgse,

Arnold, Meredith, helped to draw them into a close sympathy
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with nature, and nature thus cames to occupy a ~onsiderabls
vlace in their poetry, especially in that of Meredith. But
he made none of them poets of nature after the manner of
himself, except Coleridge, and that only partially, for
Coleridge was to a very great extent original; Moreover
Coleridge did not continue a poet of nature for long.
However 1t would be prepostercus to expect Wordsworth to
have exerted so tremendous an influence,that he should make
all sucoceé#ding poets, roets of naturs. It would have

been & deplorable thing had he done so. But in the work
of many vpoets who are not poets of nature, as for example
Shelley and Tennyson, nature has a considerable place 1if
only incidentally. Concerning this, the question follows
as to whether Wordsworth,as the poet of nature par oxcellenoe,
might not have determined the flow of succeeding poetry so
that nature should anpear so extensively in 1it, The
quastion cannot be answered. Wordsworth is the greatest
poet of nature, but beforc he wrote there was 8 poetry of
nature; it would have continued had he never lived, and
nature would have crept intc the poetry that arose after
the close of his age. The influence which has given so
great & place to nature in our poe$ry is not Wordsworth's
work merely, but the general movement of the Romantio
Retura io Nature., In this movement Wordsworth was but one

poet, although the greatest., We must think of Wordsworth
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in this reshpeot not as gathering within himself a stream of
tendenocy, but as a sypring arisin; in the course of such @&
tAndency,and continuing with it. This being so, we may

not turn to such a poet,as Shelley or Tennyson, ag coming
after Wordsworth,and attribute to the latter that element of
nsture-postry which appears in the work of either, It was
dus to the Romantic Return to Nature. At the same time in
aoknowledging a debt to the movement we also acknowledge a
debt to Wordsworthts influence - though one that cannot be
weighed or estimated except in the most general terms, -
since he was the master spirit of the movement. In this
respect then Wordswortht!s influence upon the subject matter
of suoceeding poetry cannot be traced of estimated.

The sams conclusion is the only one possible when
we examine his influence as the poet of human passion and
emotion. Literature succeeding Wordsworth's period deeply
studied these and reproduced them in postry. But we
cannot say how much Jordsworth determined these works,

The whole Romantic movement was a return to the fresh
unsophisticated faots of life,and in addition to producing
its own glorious literature, it has beyond question helped
to determine succeeding literature in its study of human
ideals, aspirations, hopes and fears., In all this
wordsworth has had his share as a great romantioc boeﬁ,but

to estimate what he himself has effected is impossible,
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Of this general influsnce we can only say,that had there
been no Wordsworth in the Romantic Movement,its poetry
would have been a poorer thing, its influence upon_succced—
ing literature would have been slighter,and so this liter-
ature itself would have beon;difrbrent and probably a
poorer thing.

Turning now to Wordswortht!s art, we ask again the.
same alternative questions, "Has 1tas influence been
practically nile® or wIs it untracesble?" Again from our
examination and study we have nothing definite to shew,
except an incidental influence upon Shelley and Tennyson,
and again we must issue the warning not to pxpect too great
an influsnoe to emanate from Wordsworth. He was a great
worker in *pure art{kbut it ocannot be expected that he
should have converted all succeeding artists to work in the
same mode of art as himself, His bald, colourless, intensive
art, relying for effect upon *the weight and dignity of that
which with entire fidelity it utters¥ is after all only one
school of poetic art among many others, Succeeding poets
have preferred to follow different methods, <Coleridge,
Shelley, Tennyson, use an art which relies for much of its
effect upon the nusical qualities of 1its verse. Keats
preferred on the whole a riochly coloured art "Poetry" he
said, *should surprise by a fine excess.* The medioore art

of Byron also in its rhetoricalness, its glitter, itz
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popular musicalness 1is also far removed from Wordsworthis.
Byron aside, that these great poets could have imitated
Wordswortht's art is ocertain in every case; Shelley and
Tennyson actually ded so, and Keats wrote La Belle Dame sans
Meroicih *he same intensive naked style, while Coleridge
actually antiocipated Wordsworth in his art. But the great
pbets are oemsaentially those who eschew imitation; they
rrefer to be original,and have great powers at hand to
enable them to be so., Keats 1eft“Hyperion“unfinished just
because it was too Miltonic, For minor poets who are prone
to imitation, Wordsworthts classical art working with the
greatest economy of expression, in austere restraint and
seeking perfect lucidity, is of all arts the most difficult
to imitate., The effort of forging a high expression after
this manner is so arduous, that nothing but powerful
emotion - which only great poots posseas exéensively - ever
succeads, Weak emotion always dies before it attains to
the speech of classical art,

But even though a poet greatly improves his
artistic powers by a study of Wordswortht!s art, unless he
betrays himself by reminiscence there is nothing to
indicate his debt to Wordsworth. The Wordsworthian
classical art in its essential features and in the
influence it is capable of exerting, 1s in no way disting-

uishable from the oclasmsical art of the Ancients. Arnoldts
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ideal of art was classical,but whether and to what extent
Wordsworth participates with the Ancients in moulding his
artistic ideals.cannot,as already stated, be cstimated.

On its positive side we may then say that the influence of
Wordsworthts art cannot be traced or estimated.

It also has a negative side. It represents the
practice of the theory expounded in his famous Preface, and
both theory and practioe waged war against the convention—-
alities of Augustan Art. Had these not geon swept away,
there ocould have been no great Romantic literature. 1In
this again it was working to a grest end snd in harmony with
a larger movement, the general revulsion from the Augustan
lifelessness and ertificality of expression. And again
its influence cannot be estimated through being thus merged
in the Romantic Movemsnt., Wordsworth's poestry has also
been the reading and study of all the great poets who
succeeded him, How far he exerted a salutary though
negative influence in pruning over rich tastes,and diffuse
styles it is once more impossible to say.

It is thus impossible to decids whether Wordsworth's
art has had a great or slight influence. This difficulty
occurs whenever the influence of great Art is under estimate.
The influence of Shakespearet!s art at its best, for 1nat.anoe,
is quite inestimable. The art which has had a striking

and all-apparent influence has always been a poor art,as
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that employed by Lyly or Donne, And it will always be
found to have exerted its influence through some pecullsr
and striking features of its composition,such as antithesis
or conceits. Great art as Bagehot has so admirably
pointed out, l1ike a bsautiful face has no individual
features which impress us., The impression we gather from
1t i® of a beauty one and perfect., We no more dissect it
than we mentally divide up & Greek statue to enjoy it.
Wordaworthts art is great art of this kind; there are no
peculiar tricks and methods in it that may be seized upon
for imitative use. The reading of such poems aa "The
Simplon Pasa" or "Michaelv leaves us with a sense of an
individual beauty,with no features of art protruding or
overtépping the general effeot. Wordsworth's art is =0
great, that at its best 1t does not seem to be art at all,
no immediate insight is afforded as§to how the effect is
wrought.

Nor as a metrist has Wordasworth exerted a great
influenoe, as for instance did Wyatt and Surrey, Milton, or
Spenser; he introduced no fresh metres, His revival of
the sonnet form,which had sunk into disuse sinoce Milton,had
however a great effect. He handled it magnificently,and
other poets took it up. Thanks to Keats, Rosettl, Mrs.
Browning, Tennyson - Turner, and others, the 19th century

may shew many splendid sonnets, which added to those of
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Vordsworth,enable it to claim premier place for sonnet
writing among the ages of English Literature.

But after all theorising as to the untraceablse
nature of the influence he exerted upon subsequent choice
of poetic subjeot matte;,and upon subsequent artistic
method, the scle really solid fact that emerges from the
study of Wordsworth's influence is that it has been
predominantly moral. This is not anomalous and psrhaps
should not be unexpeoted. The central energy animating
both his life and his poetry was moral, and so likewise the
influence he has exerted. *A good book,* says HMilton,

"Is the precious life blood of a master spirit treasured up
on purpose to 2 life beyond.! This ia oertainly trus of
the works of wOrd8worth; there is a continuity between the
spirit of his own life and of his after influence. Long
after his death,the spirit of the Happy Warrior hung above
the ranks of the living poets,for & help and an inspiration.
It is there still,
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NOTE on page 75.

A8 an interesting example of how Wordsworth
amsimilated phrases from Coleridgets and so made his own
work reminiscent of his friendt!s work, it may be noted
that De jection being written April 4+h, 1802, was sent on
to Wordsworth. The Oxford editors date Wordsworth's
nIntimations® 1803 ( ?1802)-1806, so presumably the first
four stanzas were written immediately after the receipt of
the vode to Dejection.t At any rate the Ods opens with this
repetition from Coleridge "There was a time when', and
moreover the despairing epirit of these first four stanzas
is identiocal with the spipit of “De jeotion." ‘ordsworth
1t would appear caught the spiritusl dolours from
Coleridge.
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