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SYNOPSIS

This thesis presents a critical edition of Thomas Hardy's

A Pair of Blue Eyes. In the introduction the background to

the novel's publication and growth —from its inception, through
its different editions, to the author's death—is described
fully, making use of extracts from relevant letters and
printing records as well as Hardy's own written account. A
detailed analysis of the extant manuscript is offered, includ-
ing an assessment of Emma Gifford's role in the novel's early
stages, and the editorial and compositorial influence on the

novel's text as serialized in Tinsleys' Magazine., An account

is given of all the relevant forms of the text, showing their
relationship and assessing their reliability. All other surviv-
ing documentary evidence concerning authorial revision is

also discussed, and some mention is made of contemporary
critical reaction and publication in America. The novel's
textual situation is related to current scholarly critical
theory and practice; the choice of copy-text is Jjustified,

and an editorial method is outlined.

The text, edited according to the principles laid down in
the introduction, is presented in a clear text form, and is
followed by explanatory annotation and a full textual apparatus,
which includes a Historical Collation of both substantive and

accidentals variants.

Number of words: approximately 100,000
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ABBREVIATIONS

(i) Cue-titles

The titles of Hardy's novels have not been abbreviated, and,

except for A Pair of Blue Iiyes, references will normally be to

the text of the Wessex edition of his works. The following
cue~titles are used for other works frequently cited in the
notes on the text:

'Accidentals Revisions! — Dale Kramer, ‘'Accidentals Revisions
in the Printer's Copy for Thomas Hardy's Wessex Edition',
PBSA, 71 (1977), 515-27;

Blythe — Thomas Hardy, A Pair of Blue Eyes, edited by Rounald
Blythe (1975);

Bj8rk — The Literary Notes of Thomas Hardy, edited by Lennart
A.Bj8rk (Gothenberg, 1974);

Kay-Robinson — Denys Kay-Robinson, Hardy's Wessex Reappraised
(1972);

Letters I — The Collected Letters of Thomas Hardy, edited by
Richard ILittle Purdy and Michael Millgate (Oxford, 1978), I;

Life — Florence Emily Hardy, The Life of Thomas Hardy 1840~
1928 (1962) [see Bibliography];

Manford — Alan L. HManford, 'Materials for an Edition of Thomas
Hardy's "The Woodlanders"! (unpublished M.A. thesis, Univ-
ersity of Birmingham, 1976);

O'Sullivan — Timothy O'Sullivan, Thomas Hardy: An Illustrated
Biography (1975);

Phelps Kenneth Phelps, The Wormwood Cup: Thomas Hardy in
Cornwall (Padstow, 1975);

Pinion — P.B.Pinion, A Hardy Companion (1968);

Purdy — Richard ILittle Purdy, Thomas Hardy: A Bibliographical
Study (1954)

Some Recollections — Emma Hardy, Some Recollections, edited by
Evelyn Hardy and Robert Gittings (1961);
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Taylor — The Personal Notebooks of Thomas Hardy, edited by
Richard H.Taylor (1978);

Weber — Carl J.Weber, Hardy in America (Waterville, Maine, 1946);

Wilson — C.A.Wilson, A Descriptive Catalogue of the Grolier
Club Centenary Exhibition 1940 of the Works of Thomas Hardy,
0.M., 1840-1928 (Waterville, Maine, 1940);

Young Thomas Hardy —— Robert Gittings, Young Thomas Hardy (1975).

(ii) Sigla used for editions of 'A Pair of Blue Eyes!

CH re-issue of first edition by Chapman and Hall
HB Harper Brothers editions using OM plates

HK second edition, published by Henry King

KP Kegan Paul editions using HK plates

ME Macmillan Mellstock edition

oM Osgood, McIlvaine edition

PE Macmillan Pocket edition

RU re-set Macmillan Uniform edition

SL Sampson Low editions using HK plates

TB first edition, published by Tinsley Brothers
TM Tinsleys! Magazine text of A Pair of Blue Eyes

UE Macmillan Uniform edition
WE Macmillan Wessex edition

(iii) Other abbreviations and symbols

BL Add. MSS British Library Additional Manuscripts

ch chapter heading [used in Textual Apparatus]

Cl9 sheets of revisions sent to printer in 1919

C20 sheets of revisions sent to printer in 1920

DCL Dorset County Library

DCH Dorset County Museum

OED Oxford English Dictionary

PBSA Papers of the Bibliographical Society of America

SC Hardy's study copy of A Pair of Blue Eyes (now in DCM)

T™H Thomas Hardy [used in explanatory annotation: this follows
the practice of Letters I]

~ used instead of repeating the word in the lemma, when the
variant is to punctuation and not to the word itself

R used when recording variant readings to indicate that a
mark of punctuation is missing: otherwise to indicate
insertions

+ used to indicate that a word has been split over a line-

end [e.g. 'line+end!].
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INTRODUCTION

(a) BACKGROUND TO THE PUBLICATION OF A PAIR OF BLUE EYES

(i) From Manuscript to First Edition

Concerning the writing and publication of A Pair of Blue

Eyes there are several different sources of information. Its
first publisher, William Tinsley, has left his account of

the events in his Random Recollections of an 01d Publisher

and in Twenty Years Ago (by Edmund Downey); but both these

books were published some thirty years after A Pair of Blue

Eyes, and, as R.L.Purdy says, 'Tinsley's recollections of
his dealings with Hardy, set down years after..., are inacc-
urate and of little value'.1 Likewise, the account given by
Hardy in his autobiography, although a valuable one and written
with some reference to documentary evidence, was also written
many years after the events described and is inaccurate in
several respects.2 However, a great deal of the correspondence
which passed between the author and publisher at the actual
time of writing and publishing is still in existence, as is
part of the author's holograph manuscript of the novel,

It is impossible to be certain when the story of A Pair

of Blue Eyes took its initial shape. Thomas Hardy claimed

that fthe plot of the story [was] one that he had thought

of and written down long before he knew her'.3 He met 'her?t,
Emma Lavinia Gifford (later his first wife), in March 1870;
but it must be remembered that this claim is made at the end

of a passage which argues that A Pair of Blue Eyes is not

autobiographical, Whether or not one accepts that the novel's
conception predated Hardy's journey to Cornwall (and therefore

his meeting with Emma), it is clear, as Michael Millgate says,
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that 'he can scarcely have worked it out in much detail'.4
Hardy in fact confirms this in the statement '[I] also had
outlined one for three volumes; but had abandoned it'.5 When
this outline was made or'exactly how definite Hardy wés at
that stage about the flesh of the story we may not know, but
it appears that he took it up again in the late summer or
autumn of 1871, In a letter to Tinsley, 20 October 1871,

Hardy wrote:

Early in the summer I began, & nearly finished, a little
rural story, but owing to the representations of critic-friends
who were taken with D.R. [Desperate Remedies] I relinquished
that, & have proceeded a little way with another, the ‘- essence
of which is plot, without crime-—~but on the plan of D.R. The

result of the first venture would of course influence me in
choosing which to work up with the most care.6

The 'little rural story' was Under the Greenwood Tree which

Hardy had already offered to Macmillan, an%?%ad written this
letter after just receiving one from Alexander Macmillan
which said that Macmillan could not publish it at that time.7
Seeing the letter in this context one may suppose that Hardy's

enquiry about the state of the Desperate Remedies account

(with which he begins the letter) was merely a pretext: the
final comment in the extract quoted above is also somewhat

strange in that Under the Greenwood Tree was already in a

state fit to be submitted to a publisher, whereas A Pair of
Blue Eyes was scarcely begun,

Nor does Hardy seem to have progressed very far with it
at that point, for Tinsley's reply showed no interest in any
further publishing ventures.8 In April 1872 Hardy wrote: 'With
reference to the 3 vol, novel I have decided to proceed with

it as rapidly as possible-—meanwhile keeping myself in the



memory of the public by this little one——if 1 can get the
MS. taken on liberal terms.'9 However, in July, after Under

the Greenwood Tree had been published and Tinsley had asked

Hardy for a story to be serialized in Tinsleys'! Magazine,

Hardy refers to A Pair of Blue Eyes as 'the outlined novel

he had abandoned!, and confesses that 'as to the story, he
had, as already mentioned, thought of a possible one some
time before, roughly noted down the opening chapters and
general outline, and then abandoned it with the rest of his
literary schemes'.lo

According to Hardy's account, the approach from Tinsley
for a serial story came during one of their frequent encounters
while he was working at Bedford Chambers in Bedford Street,
not far from Tinsley's offices at 18 Catherine Street, The
Strand; and the few dates he gives suggest that this encounter
would have been on approximately 2% July 1872.11 However,
the request actually came in a letter written by Tinsley on
July 8th 'looking for a serial to commence in the September

Tinsleys! Magazine and asking to read any portion of Hardy's
12

new story that is ready'. Hardy replied immediately, saying
that he had nothing ready 'for I understood when I last called
that you were not so likely to require a story from me for
the Magazine as I had previously imagined. On looking over
the MS. I find it must have a great deal of re—consideration'.13
The phrase 'as I had previously imagined' perhaps suggests
that the matter had even arisen between them on a former
occasion.

The last sentence of this letter says: 'I shall leave

town on the 27th & will take an opportunity of giving you a

call before I go.! There would seem to be no extant corresp-
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ondence covering the period from the 10th to the 26th July

(except for a receipt for the copyright of Under the Greenwood

Tree), so it is probable that Hardy made this call and
negotiations were continued in person.14 This is supported
by the phrase 'the terms we discussed' from Hardy's letter
of 27 July 1872, in which he outlines those terms and accepts
them:

Dear Sir,

I am willing to supply to Tinsley's Magazine the story
I have in preparation-~'A winning tongue had he', on the
terms we discussed. Vvigz.

The quantity to be about 20 pages of the Magazine each
monthe.

Story to run about 12 months.

Publisher to have the right to publish a three volume
edition of the novel for twelve months from the time of its
appearance in this form. Afterwards all rights to revert to
the author.

Payment to author in consideration of the above, £200:
at the rate of £15 a month, within a fortnight or thereabout
of the issue of each number, The remaining sum within a month
of the publication of the three wvolumes.,

Should the novel be very successful I shall expect some
fair additional allowance.

I should be glad of a letter in reply. Sketch for plate
enclosed in case you wish to proceed with it at once.

Yours faithfully
Thomas Hardy

The whole of the copy to be delivered in time for the

publication of t?g novel three months before its completion

in the Magazine.,

or not
Whetheg(we accept Hardy's story that 'during the afternoon

he went to a law-bookseller, bought Copinger on Copyright,

the only book on the subject he could meet with, and sat up

16

half the night studying it!', before finalizing terms with
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Tinsley, it is certainly clear from this letter that he was
being much more businesslike over his arrangements for this

novel than he had been for Under the Greenwood Tree (the

copyright of which he had sold to Tinsley for only £30) and

Desperate Remedies (for the publication of which he had paid

Tinsley). That the September number of Tinsleys'! Magazine

was due on August 15th suggests that Tinsley would need to
have come to an early agreement lest he should be obliged
to look elsewhere for material; and that they had already
struck an informal bargain, to which Hardy's letter was merely
a formal acceptance, is probably indicated by Tinsley's reply,

in which he repeats almost verbatim the terms set out by

Hardy, and agrees to them.l7

Having agreed by letter to write the serial, Hardy

informed the genial Professor of Architecture that he thought
he would take a holiday in August,...and going home to West-
bourne Park wrote between then and midnight the first chapter
or two of A Pair of Blue Eyes., Even though he may have thought
over and roughly set down the beginning of the romance, the
writing it out connectedly must have been done very rapidly,
despite the physical enervation that London always brought
upon him....At any rate the MS. of the first number, with
something over, was ready for the illustrator in an incredibly
guick time. Thereupon, though he had shaped nothing of what
the later chapters were to be like, he dismissed the subject
«sesand on August 7 went on board the Avaca...at London Bridge,
to proceed to Cornwall by water.lS

According to his account in Llié; Hardy visited several
places in Cornwall on this occasion, but for some reason he
does not mention Kirland House, the home of John Gifford,
his prospective father-in-law, although on the first leaf

of the manuscript of A Pair of Blue Eyes he had requested
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that two proofs be sent to him care of that address. However,
he spent most of his time at St Juliot Rectory, where Emma
Gifford was living with her sister and brother-in-law, the
Rev, Caddell Holder, Here, between excursions, he twent on
with his MS'.19

On 30 August 1872 Hardy wrote to Tinsley: 'I enclose a
sketch for the October illustration. The portion of story
for October is ready but (unless you particularly wish to
have it at once) I should like to keep it by me till the end
of next week. I return to London next Tuesday'.zo At the
bottom of the letter Tinsley has written in pencil 'Answer
about copy'. The answer was made by W.Croft, 'accountant for
Tinsley Brothers and virtual editor of their magazine!:
his letter of 3 September 1872 asked that the copy should
be sent at once, not unnaturally if the magazine was to appear
in the middle of the month of September.21 Hardy sent the
copy from St Juliot Rectory on September 7th: 'MS., for October
is in Robson's [the printer's] hands by this post. My return
to London has been delayed till next Tuesday, & hence I did
not receive your note till to-day. I will do my best to let

22

you have future MSS. by the first of each month', He gave

his London address (4 Celbridge Place, Westbourne Park) for
the proofs of this instalment, and returned there via Bath.23
According to Life, 'he could not, however, get on with his
novel in London, and late in September went down to the
seclusion of Dorset to set about it more thoroughly'.24
Hardy was nevertheless true to his promise about providing
copy promptly for the next instalment. An entry in his diary

noted: 'Sept.30. Posted MS of A Pair of Blue Eyes to Tinsley

up to Page 163' [that is, f.163].25 Tinsley himself, however,
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does not appear to have read this portion of the manuscript
when it was sent, for he wrote on October 4th in reply to a
letter from Hardy on October 2nd (concerning advertising

Under the Greenwood Tree): 'I am longing to read the 3rd

portion of "Blue Eyes" for I shall lose my reputation as a

26 Tt

judge of good fiction if you don't do great things'.
is af course possible that although Hardy stipulates t'to
Tinsley! he in fact sent the manuscript directly to the
printer, as he had for the previous month, or that it had
been dealt with by Croft.

If he maintained his commitment, the copy for the January

issue of Tinsleys' Magazine would have been sent off at the

end of November, This instalment asks for two proofs to be

sent to Bockhampton, which is where he was 3:*esid:’u’1g°2'7

He
maintains in Life that 'till the end of the year he was at

Bockhampton finishing A Pair of Blue Eyes' and ‘'after a

flying visit to the Rectory, he remained on thrbugh the spring
at his mother's'.%® If he had indeed finished the novel, he
had managed it well within his original estimate of six
months.29 He nevertheless kept the manuscript by him and no
doubt continued to revise each part until it was due at the
printers.

The February instalment was in the hands of the publisher
in good time; for Tinsley had written to Hardy with some
enquiries concerning that instalment, and Hardy had replied
from Bockhampton on 15 January 1873 claiming that 'your
letter has only just reached me: there seems to have been
y'.2°

some dela --Indeed, the magazine would have appeared

at about the time Hardy wrote the letter.

He sent the final part of the novel on 12 March 1873,



together with financial details:

I send the conclusion of "Blue Eyes" to day by poste. With
reference to the payment, acceptances would suit me, if that
way is more convenient. What I should prefer would be a
cheque for £50 & an acceptance at 3 months for the remainder,
if this would not inconvenience you. I make the account as
follows:

£200 Blue Eyes

£ 10 due on Greenwood Tree.

210
£ 65 received

£145 Balance,.

31

The account shows that Tinsley had not kept to the schedule

of payments originally agreed at £15 per month: Tinsley wrote

across the letter 'Two bills 4 and 5 mdnths to be sent today'.32

Hardy also received acceptances the following month: Purdy

(p.334) refers to a letter from Tinsley 17 April 1873 con-

cerning 'business details, bills in settlement, &c' and Hardy's

reply mentions that 'the acceptances came safely to hand'.33

If Tinsley had not fully maintained his side of the bargain,

neither had Hardy delivered the manuscript strictly in._ accordance

with his promise to supply the whole of the copy to allow

the novel to be published three months before its completion

in the magazine (which would be in mid-June), although this

would probably be affected by the fact that 'about 12 months!

of copy turned out to be only eleven months. It could also

be said that there was more sense of urgency concerning the

three volume edition on the part of Hardy than was shown by

Tinsley: this is demonstrated by the way that Hardy had to
badger Tinsley about the proofs.34

The manuscript of A Pair of Blue Eyes was never returned
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to Hardy. His own account of its history is somewhat at
variance with the facts, but in being so demonstrates that

he did not see the manuscript again after it had been sent

to Tinsley:

As to the MS. of "A Pair of Blue Eyes", there is no doubt
that its history is this. When I wrote it in 1872-73 for
Tinsleys!'! Magazine the MS. of each number was not returned
with the proof, and its earlier chapters being (as I remember)
thought little of by Tinsley, the MS. of them was probably
destroyed. But about the middle the story began to excite

attention, and so Tinsley must have thought it worth while

to preserve the MS. of it on the chance of it being worth

something.35

In fact it is the 'earlier chapters!'! of the manuscript which
have survived, and Tinsley's letter of 4 October 1872 (quoted
on pe.ix) shows him to have been enthusiastic about the novel
in its early stages. However, the most significant fact
revealed here as far as the text is concerned is that the
manuscript was not returned with the proofs, while Hardy's
misconception about the extant parts offers proof that he
could not have compared any printed text with the manuscript
(with the possible but unlikely exceptions of the Mellstock

Edition and revised Uniform Edition).

Having (in March 1873) discharged his responsibility
concerning the furnishing of magazine copy, Hardy next turned
his attentions to correcting proofs for the three volume
edition of the novel (as well as the proofs for the remaining
magazine instalments). He wrote to Tinsley on 31 March 1873:

When am I to hear from you?

I am going from this place early in May (according to

present arrangements,) & it would be more convenient if the

proofs of the volumes could be got through before that time.



xii

I have had none yet.36

However, he evidently did not then receive the proofs for

the early part of the novel, and so wrote again on 19 April

1873:

The acceptances came safely to hand. I will call when I
come to London, though it will not be so early in the season
as usual, I have an idea of going abroad for a short time,

Shall I receive proofs in the book form of the portions
of the story which have appeared in the Magazine? I hope so,
for there are several amendments to be made in the early part
of the tale, I want to give it the benefit of my latest
judgment. I mention this because the printers are only as
vet sending the part which has not appeared in the serial
form—

If one judges from the number of differences in substantives
between the texts of the magazine and first edition, Hardy
did receive the required proofs in response to this request;
and the novel was published 'at 31s 6d., in an edition

presumably of 500 copies, the last week in May 1873‘.38

(ii) Contemporary Critical Reviews of the First Edition

There are demonstrable links between the critical reception

of the first edition of A Pair of Blue Eyes in 1873 and the

revisions which Hardy made for the next edition, so a study
of the published response to the novel is not only interesting
in itself but also important in view of the effect which it
had upon the actual text of the novel.

The reviews were in general of a highly favourable nature,

For example, the critic in Pall Mall Gazette asserted:

we have no hesitation in saying of the author of "A Pair of
Blue Eyes" and "Under the Greenwood Tree" that he is distinctly
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a man of genius; there is in these books more inborn strength,
more inborn knowledge, more of that fine humour which is the
mark and test of genius, than we are able to detect in any
living English novelist of our acquaintance: one only [George
Eliot] excepted.39

The Saturday Review (admittedly in the person of Hardy's good

friend, Horace Moule) pronounced A Pair of Blue Eyes 'one of

the most artistically constructed among recent novels. And,
from considerations affecting higher matters than mere
construction, we would assign it a very high place among
works of its class'.4o The Graphic reviewer maintained that
'we have no space to draw attention to the many perfections
of this book, which ungquestionably places its author in the
41

first rank of writers of high-class fiction of our day';

while the review in The Spectator began: 'we have on two

previous occasions noticed Mr. Hardy's stories, and we scarcely
know whether we are now most impressed by our unexpected good
fortune in his valuable accession to the higher ranks of
modern novel-writing authors, or by the rapid strides which

he has made, each time, in the direction of improvement'.42
Hardy's characterisation was widely praised, particularly
that of Elfride, but also Knight, Stephen Smith, Mr Swancourt,
and the rustics. The scene in which Knight is trapped on‘the
cliff before being rescued by Elfride was universally admired;
while the pig-killing and church-vault scenes involving the

rustics also attracted favourable mention from more than one

critice. The Athensum even commended Hardy's device of presenting

a dramatis personae, and it may be significant that this

survives in later texts although the list of chapter headings
does not.43

However, most of the reviews tempered their praise with
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certain reservations, and it is here that the influence of
the reviews upon Hardy is most discernible. Several critic-
ized the title itself and complained that the ending was too

sad: The Spectator, for example, called the title 'perhaps

the weakest point in the book' and said 'we would willingly
have compounded for a happier conclusion, by the sacrifice
of some of the true artistic consistency and striking
dramatic effect'.44 Hardy did not revise the novel in the
light of these two criticisms, but it is true to say that
he reacted to most other specific criticisms by doing so.

The Spectator criticized 'the few words of introduction!

ags 'somewhat affected' and condemned chapter XXXVI as being
'forced and caricatured without any compensating humour'.45
Both passages were severely pruned by Hardy for the second

edition. The Spectator also referred to 'here and there, the

same affectation in a word-——"the affective side of his
constitution," "a crescent sense of its necessity," and the
like-—a very occasional want of good taste, or an ungrammatical
expression'.46 The two words specifically mentioned were

thereupon revised to 'emotional' and 'cumulative' respectively

by Hardy for the second edition. The Graphic also referred

to 'occasional affectation of phrase which would have been

47

better away', but did not give any examples of offending phrases.

Horace lMoule, in The Saturday Review, however, did:

He occasionally uses cumbrous words, like 'synthetised' and
tfilamentous' where simpler ones would have served the purpose;
and the word 'empirically! occurs (II.86), in a passage where
it cannot be said accurately to retain its own meaning or

to convey the author's, He puts the phrase 'sweetheart' into

a position which it does not really hold among the social
class which he is describing, although it is hard to assign
any good reason on their part for discarding a word of
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Elizabethan use, before finding a worthy equivalent.48

In reaction to this, for the second edition Hardy altered
'synthetised! to 'cried', !'filamentous' to 'stringy' and
'empirically' to 'practically', and also revised three
occurrences of 'sweetheart' out of the text.49 The revision
of 'transpired' to ‘'occurred' and 'happened' may have been
made on similar principles.50
Such revisions may be minor, but it 1s nevertheless
significant that they appear to have been made as a direct
response to critical opinion. This is evidence not only of
Hardy's sensitiveness, but also of a genuine desire to improve
his text; and it should be emphasized that he applied his own
critical faculties in deciding whether a criticism was reas-
onable and could be usefully acted upon. Thus, he was unmoved
by a passage in The Times, which not only presents an inacc-
urate gquotation of Hardy's text but couples that with an
unflattering aside: 'What does it matter if her "presence
was weak and her peréonality no more pervasive" (why will

Mr. Hardy use such bad language?) "than that of a kitten?"'.51

(iii) Publication in America

At almost the precise moment of the publication of the

first edition of A Pair of Blue Eyes in England, Henry Holt,

an American publisher, was writing to Hardy:

My friend Mr.Frederick Macmillan has directed my attention
to your writings with a favorable criticism which, coming
from him, predisposes my own.

I have caused !'Under the Greenwood Tree' to be prepared
for publication, which will soon take place.

Should it be successful, you shall participate in the
profits. I would then want to publish 'A Pair of Blue Eyes'
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& it would be to the mutual advantage if you would let me
know at once how much longer 'A Pair of Blue Eyes! will run
in Tinsley and, if practicable, send me at once proofs of
all later than the May number.52

As the novel had already been published in full by the time

Hardy received this letter and would soon have finished in

Tinsleys! Magazine, there would have been no 'mutual advantage!?

in forwarding any proofs of the later instalments of the

magazine, However, Hardy replied, making 'cautious inquiry

53

about business arrangements'.,

Holt replied on 27 July 1873:

I hope that 'A Pair of Blue Eyes' will be issued by my house
on the 26th [Julyd] and I have sent orders for a set of the
Leisure-hour Series (in which it and 'Under the Greenwood
Tree' are included) to be sent you through Messrs Macmillan
& Coey, with my compliments....It would be premature yet to
speak, especially at this distance from my office, with any
definiteness regarding business arrangements. Greenwood tree
is coming up to the modest expectations I could form for the
work of a new author, but I cannot estimate the popular
appreciation of your writing before the people have seen 'A
Pair of Blue Eyes!., Should you prefer some definite proportion
[or 'proposition'?] from me before placing your next work

in my hands, I will make one as soon as I have reasonable
experience to make it on. English books, not being protected
by our copyright law, a publisher is never sure of holding
the exclusive possession of one and therefore is forced to

a degree of caution in his arrangements which, were I to name
figures now, would make them smaller than I hope to feel
justified in making them in a few months hence.54

The novel was accordingly published in America by Henry
Holt, but because of the circumstances of its publication
(in particular, Hardy not supplying copy nor reading proofs)
it cannot be regarded as an authoritative text, any more than

can the handful of pirated editions which, as Holt had fore-
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seen, appeared in America over the next few years.55 It was
also serialized in America ‘'apparently by arrangement with

Henry Holt, in the Semi-Weekly New York Tribune from 26
56

September to 16 December 1873'. However, Holt reported in

December 1873 that:

We can't make 'Blue Eyes' sell as it ought to, though. Its
melancholy ending works as much against its popularity, as
its elevation above the popular taste. No appreciative reader
can regret the admirable consistency of its conclusion. At
the same time your most appreciative readers and especially
your publishers and your hawkers may be Jjustified in hoping
that the next conception you think worth-while to work out
may be a more cheerful one,

(iv) Editions from 1877 to 1901

Nor does the first edition of the novel in Britain appear
to have sold particularly well: copies exist with Chapman
and Hall advertisements printed on the end-papers which 'may
easily date from Tinsley's failure in August 1878 and the
subsequent dispersal of his stock'.58 Consequently the novel
was never reprinted in three volumes, but in 1877 Hardy made
arrangements to have it issued in one volume. He had already
inquired of Smith, Elder and Company on at least two occasions
in 1876 'if...it would not be a good time for issuing a cheap

edition of Far from the Madding Crowd, or a pair of Blue Eyes!?!,

and 'do you consider it advisable to issue a cheap edition of

Far from the Madding Crowd & A Pair of Blue Eyes now——or

would it be wiser to wait till the Autumn book season begins'.59

The publishers, however, did not then react to Hardy's
promptings, so in April 1877 he persisted by writing to George
Smith (of Smith, Elder and Company):
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There are circumstances in connection with A Pair of Blue

Eyes which make me anxious to favour it, even at the expense

of profit, if I can possibly do S0...«l know that you do
sometimes, not to say frequently, take an interest in producing
a book quite apart from commercial views as a publisher, and

I should like to gain such interest for this one of mine...e.

I can get a photograph of the picturesque Cornish coast, the
scene of the story, from which a drawing could be made for

the frontispiece.

Hardy quotes this letter in Life (p.113), and continues:

IMr., Smith replied that though he had not printed the original
edition he would take it up, profit or no profit; but for

some unexplained reason the book was published at other hands,
the re-issue receiving much commendatory notice!, —The
'unexplained reason' was that Hardy must have made simultan-
eous enquiries of at least one other publisher; for on 13 April
1877 the following letter was written to Hardy by C. Kegan
Paul (of Henry S. King and Company):

I supplement the formal note from the Firm to say that we
shall have real pleasure in taking up 'A Pair of Blue Eyes'.,
We must see the quantity of matter in order to propose terms
to you, but I may say that we shall certainly offer you by
far the larger share of the profits,

Shall you make any alterations in the text? If so I should

be glad to know approximately the extent of them, when you

send us the book.60

As a result, the novel was published by Henry S. King and
does contain ‘'alterations in the text!', many of them influ-
enced by the 1873 reviews of the first edition, as mentioned
above (pages xii-xv).

In the meantime Hardy had arranged for a European edition
to be published by Baron Tauchnitz: he was negotiating con-

cerning this in December 1977,61 and A Pair of Blue Eyes was
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published by Tauchnitz (Leipzig) in two volumes in 1884, The
Tauchnitz edition is more of a bibliographical curiosity
than an important witness from the textual editor's point
of view., For some reason it exists in two different type-
settings, but any textual differences which either has with
the second edition text may be attributed to house-styling
or compositorial error.62
In 1880 the novel was reprinted in England from the Henry
King plates by Kegan Paul and Company, who had taken over
King's business,63 Further reprints were made from these plates
by Sampson Low, Marston and Company in 1886, 1890, 1892, and
1893.64 Practically nothing seems to have survived of the
business correspondence between Hardy and Sampson Low, except

th

a receipt for £45 'being 10 & final payment for royalties

65

on novels during 5 years term ending June 30, 1894', That

date marked the expiration of Sampson Low's rights in the

novel.66
The rights in the novel immediately passed into the hands

of Osgood, McIlvaine, who had become Hardy's publishers in

1891.67 At the same time that Osgood, McIlvaine were preparing

to issue A Pair of Blue Eyes in Britain as part of a

collected edition of Hardy's works, Hardy was arranging for
the novel to appear (together with the rest of his works)

in Macmillan's Colonial Library, which was intended for sale
in the British Colonies. He wrote to Macmillan in September
1894:

The revision for the uniform edition of my novels would be
slight in the case of some volumes & more extensive in others.
I am now receiving from your printers Far from the Madding

Crowd, & am making all the contemplated corrections in the
proofs, so that you need be under no apprehension that yours
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I will, of course, at any inconvenience, correct in the
same way whatever volumes you send, precisely as for MCIlvaine's
edition., But the more slowly that you can proceed with the
early ones the better for me....

I propose to make very slight alterations, if any, in A
Pair of Blue EyeSeees

—1 see that you page your eds at the top, while MCIlvaine
pages his at the bottom. Would it be worth while to page

alike, the type being similar.68

This is an important letter in several respects: it shows
that the Colonial Library texts were corrected by Hardy at
the proof stage; that he proposed 'very slight alterations!

to A Pair of Blue Eyes; and that he intended the Colonial

Library and Osgood, McIllvaine texts to be as identical as
possible, even to the positioning of the page numbers, A Pair

of Blue Eyes was accordingly published in both editions in

1895, the two editions being in fact printed from the same

plates.

(v) Editions from 1902 to 1928

In 1902 Hardy's publishing interests in Britain were also
taken over by Macmillan, following the merger of Osgood,
McIlvaine with the American firm of Harper Brothers.69 Mac~-
millan published two different editions which each used the
plates of the Osgood, McIlvaine edition: the Uniform edition
1902 and the Pocket edition 1906, 0 Although no alterations

were made to the Osgood, McIlvaine plates of A Pair of Blue

Eyes when Macmillan took them over in 1902, the plates for
the Uniform and Pocket editions were completely reset in 1927
71

to include the author's later revisions.

In 1912 Hardy revised the novel for the Wessex edition
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of his works; and when in 1919 Macmillan agreed to a de luxe
edition of all Hardy's works, to be called the Mellstock

edition, A Pair of Blue Eyes was the only one of his novels

which he expressed a wish to revise. He wrote to Sydney
Cockerell on 15 July 1919: 'As for the prose, it is woefully
in need of a revision that it will never get. —Who cares
about what he wrote from hand to mouth 40 years ago! One
novel however, and only one, I mean %o look over for the

"Mellstock" edition —A Pair of Blue Eyes'.72 This was mainly

a direct result of his first wife's death: Emma died on 27

November 1912, and her death caused a great emotional re-awak-
ening in Hardy. In March 1913 and September 1916 he revisited
the scenes of his courtship in Cornwall, never having returned

13 and when%%rote to Cockerell in 1919 he

there previously;
explained that his revisions would be to 'correct the topo-
graphy a little, the reasons that led me to disguise the
spot when the book was written in 1872 no longer existing,
the hand of death having taken care of that‘.74

Not only did he make these revisions, but we know that
they were incorporated in the Mellstock edition and also that

Hardy certainly took the trouble to read the proofs for this

edition of A Pair of Blue Eyes., Macmillan wrote toc R. & R.

Clark, the printer: 'We hope the author will not want to see
proofs, but we are asking him., This EdY must contain all the
corrections the author has [made] for the various volumes
that have lately been going through the press‘.75 This shows
a concern for the text on the part of the publishers, but
one tempered with a wariness probably based on their long
experience of Hardy's habit (expensive to them) of contin-

uing the revision process through the proof-reading stage.
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Nevertheless, they did ask him if he wished to see proofs,
and when he sent the list of corrections to them in June
1919, he wrote:

I am sending the corrections for the Mellstock Edition,
which as you will see, are almost all in 'A Pair of Blue
Eyes'!, I do not want to read the proofs of the edition-having
had enough of reading them, as you will imagine. However it
would be advisable perhaps for safety that I should see the
pages of 'A Pair of Blue Eyes', where the words are inserted,

to make sure they are put in rightly. That is the only one

I want to see, if you think the printers can be relied on

against misprints.76

Macmillan forwarded the corrections to Clark, the printer,
the following day, informing Clark: 'we enclose corrections,
which are marked from the Wessex Ed- The only proof required
is of corrections in "Pair of Blue Eyes"....You can now
proceed & go straight away'.77 A few days later they forwarded
more corrections to Clark, with the wry comment 'you will
see the authors [sic] not at the end of his corrections!'. ©

In November Hardy reminded Macmillan of his wish to see

proofs for A Pair of Blue Eyes:

I am glad to hear of the good prospects of the Mellstock
edition. As you will remember, the only proofs I should like
to glance &% through are those of 'A Pair of Blue Eyes', of
which I sent a list of corrections for the printers! copy
that it would be well I should verify.'~
This paragraph in the letter has been ticked by Macmillan,
probably to indicate that the matter had been noted and would
be acted upon —as indeed it was, for Macmillan notified Clark

on 26 November 1919 that 'the author wants to see proofs of

these volumes' [that is, the two volumes of A Pair of Blue

Exes].8o Furthermore, on 29 January 1920 Hardy wrote to
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Macmillan:

The printers are sending proofs of 'A Pair of Blue Eyes!
for this edition, and since the corrections are only a word
here and there I thought I might as well send them straight
back to save trouble: if otherwise let me know, as they have
only got to the middle. I don't think it necessary for me
to see any more of the prose.81

Frederick Macmillan replied by return post that Hardy was
'quite right in having sent the corrected proofs of "A Pair
of Blue Eyes" direct to the printers'; and on the same day
Clark was informed that Hardy did 'not want to read any more
"prose"! [that is, the proofs for any of his other prose

82

works].

Thus it can be seen, that in the case of A Pair of Blue

Eyes (and the volumes of poetry), the text of the Mellstock
edition has a status greater than might at first be thought.

The Mellstock edition might have been an £dition de luxe -—

a handsome celebration of Hardy's achievement as a writer,
a tribute to him by his publisher, and a profitable venture
as far as he was concerned — but there is ample proof that
the author was closely involved with the text of A Pair of
Blue Eyes at this stage, a fact of which an editor must take
full account.s3
Nor did Hardy abandon interest in the text of A Pair of
Blue Eyes with the publication of the lMellstock edition. In
April 1920 he sent a list of corrections to be embodied in
the proposed reprint of the Vessex edition.S4 It is not

absolutely certain that Hardy read proofs for the 1920 reprint

of the Wessex edition of A Pair of Blue Eyes at the time, but

he did see them and Macmillan definitely forwarded these

corrections to Clark on April 19th, and on April 22nd wrote:
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'You had better let us have proofs of all the corrections
sent you as we see no reason for having them made exclusively
in the Mellstock Edition'.S5 This request for proofs may well
have been prompted by Hardy, and that he saw these proofs
at some stage we know from an independent piece of evidence,
This particular evidence is of greater significance than
merely showing that Hardy saw proofs for the Wessex edition
reprint: it also proves that Hardy did not cease his attent-

ions to the text of A Pair of Blue Eyes with that reprint,

In 1922 he instructed himself on a sheet pasted into a note-
book to 'see how corrections stand in respect of each edition:
get a set properly corrected: & destroy useless proofs in

cupboard'.86 Hafdy did this for A Pair of Blue Eyes as late

as 1924 when he marked a copy of the Wessex edition in his

study to indicate that none of the texts of A Pair of Blue

Eyes which were then in print satisfied him completely: into
this copy he glued patches taken from the proofs of the

1920 Wessex edition reprint.87 Nor did his interest definitely
end there, for he may even have sent some corrections to

88 Whether or not this was the

Macmillan in November 1926,
case, it is clear that the history of this novel's growth

extended over a period of at least half a century.

l. Thomas Hardy: A Bibliographical Study, p.329 (hereafter
referred to as 'Purdy': see list of cue titles and biblio-

graphy). Random Recollections was published in 1900 and

Twenty Years Ago in 1905,

2. Florence Emily Hardy, The Life of Thomas Hardy: 1840-1928
(hereafter referred to as Life: see list of cue titles
and bibliography)e. Although published posthumously and
under the name of his second wife, this is acknowledged

to be Thomas Hardy's autobiography. For a discussion of
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inaccuracies in Life, see, for example, Robert Gittings,
Young Thomas Hardy, pp.l158-9.

Ilife, po740

Thomas Hardy: his career as a novelist, p.66.

Life, p.88. In my text I have adopted as far as possible
standard forms (in accordance with the Modern Humanities
Research Association's Style Book, edited by A.S.Maney
and R.L.Smallwood (1971, second edition 1978)), but have
followed copy in quotations and, because this is largely
a bibliographical work, have retained superior letters

in contractions and ampersands (although, for convenience,

all forms of the ampersand are represented by '&', unless
it is important to distinguish). '

The Collected Letters of Thomas Hardy, edited by Richard
Little Purdy and Michael Millgate (Oxford, 1978), I (here-
after Letters I),pp.l3-4. Also in C.A.Wilson, A Descriptive
Catalogue of the Grolier Club Centenary Exhibition 1940

of the Works of Thomas Hardy (hereafter referred to as
'Wilson'), p.5 and Purdy p.33l.

Letter dated 18 October 1871: see Charles Morgan, The
House of Macmillan, pp.98-9.

See letter dated 2% October 1871, Letters I, p.l5. Hardy's
letter on 3 January 1872 in which he states '1 have rather
delayed the completion of my new MS.' may refer to A Pair
of Blue Eyes or may be a continuation of his assertion

that Under the Greenwood Tree was only 'nearly finished'.

Letter to Tinsley, 8 April 1872, LettersI, p.l6.
Life, p.89 and p.90.

See Life, p.89.

Purdy, p.332.

Letter dated 9 July 1872, Letters I, DaxTe.
Receipt dated 21 July 1872: copy in DCM,

Letters I, p.18: copy in DCM. See also Wilson, p.8. 'A
winning tongue had he' was the novel's provisional title,
but had been altered to A Pair of Blue Eyes by the time
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Hardy submitted the first instalment of copy to the pub-
lisher at the beginning of August. The change of title
and the deletion from MS f.31 of the verse by M.G.Lewis
from which it is taken, together with its subsequent use
in Far from the Madding Crowd (p.l179), might suggest that
Hardy already had the later novel in mind.

Life, pp.89-90, Hardy's copy of this book was dated 1873.

See Purdy, p.33%% and Life, p.90 concerning the date of
issue of Tinsleys! Magazine. Tinsley's letter 2 August
1872 is in DCM,

Life, pp.90-1: 'the genial Professor of Architecture! was
Roger Smith, for whom Hardy was working at the time., Hardy
draws upon the journey by water in A Pair of Blue Eyes
ch.XXIX. It may be noted that despite what Hardy says in
the passage quoted he did not need to have the copy ready
for the illustrator as he had alrady sent a sketch with |
his letter on 27 July 1872, -

Life, p.91l. For Emma Hardy's account of her time at St.
Juliot see Some Recollections, edited by Evelyn Hardy
and Robert Gittings (1961). Denys Kay-Robinson suggests
that Hardy may not in fact have visited Kirland: see
The First Mrs Thomas Hardy (1978), pp.70-2.

Letter dated 30 August 1872: Letters I, p.l1l8.
Purdy, p.333.
Letters I, p.l8: also Purdy, p.333.

MS f.64 (the P.S. to letter dated 7 September 1872 stated
'T have told the printers where to address proofi!). See
Life, p.91: Gittings, Young Thomas Hardy, p.l68, says
that Hardy was 'back in London on 11 September!,

Life, p.91.
Life, p.9l.
Purdy, p.333.
MS f.212.

Life, p.92. Gittings, Young Thomas Hardy, p.l75, argues
that Hardy's memory was here at fault 'and that winter
and spring were spent entirely in his mother's home'.,
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—But, if his memory was wrong about the death of William
Keats, it does not necessarily follow that he was wrong
about his own trip to Cornwall: Hardy is in fact not very
definite about the connection between the two events,

See Life, p.89,.

Letters I, p.20,.

Letters I, p.20: copy in DCM,

Wilson, p.l0.

Letter to Tinsley, 19 April, 1873 in Letters I,p.2l.

See letters to Tinsley 31 March 1873 and 19 April 1873
in Letters I, p.2l1l, and quoted pp.xi and xii,

Letter to Sydney Cockerell 24 February 1916: Purdy, p.ll.

Letters I, p.21: 'this place'!' was Bockhampton. Hardy does
not seem to have left there in May. According to Life

(p.93) he went to London on June 9th, and Gittings describes
this as 'his first break from home since the previous
September! (Young Thomas Hardy, p.l75). --See also note 28,

Letters I, p.2l: also in Purdy, p.334.
Purdy, p.l2.
Pall Mall Gazette, 25 October. 1873, p.l2,.

The Saturday Review, 2 August 1873, p.l58,

Graphic, 12 July 1873, p.36,
Spectator, 28 June 1873, p.83l.
Athenzum, 28 June 1873, p.820,
Spectator, 28 June 1873, p.831l.
ibide., p.831l.

ibide, p.8%1l. The words appear in the edited text at
404.,9 and 406,20 respectively,

Graphic, 12 July 1873, p-36.

The Saturday Review, 2 August 1873, p.158: 'synthetised!
is also criticised in The Times, 9 September 1873, p.4.

See edited text %7.17, %68.14, 193.2, 333.33, 340,21 and
348,11 respectively.
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See 73,8 and 269,19,

The Times, 9 September 1873%, p.4. See edited text 2.3-6,
which is still substantively as the first edition.

Letter dated 29 May 187%, in DCM: quoted in C.J.Weber,
Hardy in America (hereafter 'Weber': see list of cue titles
and Bibliography), D.15.

Weber, p.l16.

Letter in DCM: quoted Weber, p./6 « For an example of

how international copyright laws affected Hardy's books
in America see Alan L. Manford, 'Materials for an Edition
of Thomas Hardy's "The Woodlanders"! (unpublished M.A.
thesis, University of Birmingham, 1976), pp.26-30 (here-
after 'Manford': see list of cue~titles and Bibliography).

The National Union Catalog lists some nine such pirated
editions.

Purdy, p.l0.
Letter dated 8 December 1873, in DCM,
Purdy, p.l1l0.

Letters dated 5 March 1876 and 17 July 1876, Letters I,
P.43 and p.45 respectively.

Letter dated 1% April 1877, in DCM.
Life, p.l118.

I have examined a copy from the University of Bonn and
photocopies of another in Oberlin College Library, Ohio.
Adthough both have 1884 on their title-page, the Bonn
copy probably post-dates the other considerably, in that
facing its title-page is a list of Hardy's works published
by Tauchnitz which contains Jude the Obscure (which was
not published in Britain until 1895 and by Tauchnitz until
1896, according to the title-page of a copy in my poss-~

ession). The title-page of the later copy is not from
the same setting and omits the words 'The Right of
Translation is reserved'. '

My use of the phrase tfrom the plates! here and elsewhere
includes both impressions from the original plates and
impressions from plates made from the original plates.
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64. These dates are %}yen in F.0.Saxelby, A Thomas Hardy
- Xji
Dictionary (1911;& i have a copy of the last text (1893),
which shows substantive variants from the 1877 edition,

65. Receipt, dated 11 September 1894 and signed by Hardy:
formerly in the Bliss collection, I am informed by Beatrice
Otta of Macdonald and Jane's, 'an associate company of
the British Printing Corporation who took over the earlier
Sampson Low list', that all the Sampson Low files were
unfortunately destroyed by enemy action during World War II,

66. Hardy also mentions this in his correspondence with
Macmillan., See letter dated 22 May 1894, British Library
Additional Manuscripts (hereafter BL Add. MSS) 54923 f.39,

67. For further background to Hardy's dealings with Osgood,
McIlvaine and Macmillan at this time see Manford, pp.30-4.

68. Letter dated 18 September 1894, BL Add. MSS 54923 ff,42-3,
For other letters concerning Hardy's arrangements for
the Colonial edition, see the same, ff,38-41,

69. See Manford, pp.32-4.

70. See Appendix III for full details of Macmillan editions.
See also Manford, pp.35-6, concerning the Uniform and
Pocket editions.

7l. See letter to Macmillan dated 9 July 1902, BL Add. MSS
54923 ff.6%-4, quoted in part by Purdy, p.282, For a
detailed discussion of the 1927 re-setting see 'Hardy's
Later Revisions in A Pair of Blue Eyes',

T2. Friends of a Lifetime: Letters to S.C.Cockerell, edited
by Viola Meynell (1940), pp.286-T7. See also letter to
Macmillan 15 June 1919, BL Add. MSS 54924 f.113%: 'There
are a few words in one of the novels which I should 1like
to modify for the M"Mellstock!" edition., I will send up
the corrected words before the printers reach the novel
in which they occur, that they may put them in.'

73. See Life, p.361 and p.373. Also letter to Sydney Cockerell
September 1916 (in Friends of a Lifetime, p.284),

T4, Letter dated 15 July 1919, Friends of a Lifetime, pp.286-7.

75. Letter dated 16 June 1919, BL Add. MSS 55345 f.581,



76. Letter dated 18 June 1919, BL Add. MSS 54924 f,114. On
the same day Macmillan informed R. & R.Clark that 'we
have asked the author to send along any.corrections he

has'. (BL Add. MSS 55345 f,585) The sheets of corrections
sent by Hardy are now in DCM,

77« BL Add. MSS 55345 f£.588,

78. Dated 23 June 1919, BL Add. MSS 55345 f.595. These corr-
ections were not to A Pair of Blue Eyes, but correspond
to 019 f.4 (see 'Hardy's Later Revisions in A Pair of

Blue Eyes' below).
79. Letter dated 22 November 1919, BL Add. MSS 54924 f,122,

80, BL Add. MSS 55345 f.865., On the same date they also inf-
ormed Hardy that they had done so (BL Add.MSS 55558 £.517).

8l. BL Add. MSS 54924 f.124,

82, Lettersdated 30 January 1920, BL Add. MSS 55559 £.992
and BL Add. MSS 55%45 f.985.

8%. The Mellstock edition earned Hardy £2,775 in all: see
BL Add. MSS 54924 f.112,

84, See letters to Macmillan dated 15 and 18 April 1920 (BL
Add. MSS 54924 ff.,128-9); and Macmillan to Clark 12 and
19 April 1920 (BL Add. MSS 55346 ff,116 and 126). The
sheets of revisions are now in DCM.

85. BL Add. MSS 55346 ff.126 and 129,

86, The Personal Notebooks of Thomas Hardy, edited by Richard
H. Taylor (1978: hereafter 'Taylor'), p.1l02; also in
Thomas Hardy's Notebooks, edited by Evelyn Hardy (1955),
P.118.,

87. See 'Hardy's Later Revisions in A Pair of Blue Eyes' below,

88, 1ibid.. Simon Gatrell, discussing revisions in The Dynasts,

refers to 'the extent to which Hardy was concerned to

emend his work, especially his poetry, even as late as

1926' ('An Examination of some Revisions to Printed Versions
of The Dynasts', The Library, 1 (1979), 265-81 (p.265)).




xxxi

(b) THE MANUSCRIPT

(i) General Description

The manuscript of A Pair of Blue Eyes is now in the Berg

Collection (New York Public Library). Purdy says of it:

Only a portion of the MS. of A Pair of Blue Eyes has survived.
This consists of Chaps. 1-8 and 15~18, representing the
instalments for September, October, and January in Tinsleys'
Magazine. The MS. is written on 115 leaves of pale blue ruled
paper measurlng 7an X 9g" and (the later portion) 48 leaves
measuring 7§" XZ9Z" Some leaves are fragmentary, suggesting
cancellations, and 2% pages are in Miss Gifford's hand. The
MS., though printer's copy, shows many alterations; the early
chapters have been retitled; and Elfride's song in Chap. 3
was at first a ballad, 'The Banks of Allan Water', from which
the novel drew its original title, A Winning Tongue Had He€esse

The MS. ee.ohas been bound in full blue morocco.l

The description of the MS in the Grolier Club Centenary Exhib-
ition Catalogue is as follows:
A PAIR OF BLUE EYES. Original menuscript, 163 leaves, 9% y T7ge
All that survives of the original manuscript of the novel,
being twelve chapters, viz., 1-8 and 15-18. Both sections are
complete, the manuscript being paged 1-112 and 212-258, Leaves
numbered 63 and 243 are missing (though the text is continuous),
there are inserted leaves numbered 36a, 44a, 65a, 106a and
212a, and two pages are numbered 2%8. Leaves 81 and 82,...and
portions of 87 and 102, and a few other short passages, are
in the first Mrs.Hardy's hand.2
I include these two descriptions because my study of the
MS has necessarily been limited to the use of a photocopy.
However, it is possible to add further details, both concerning
points which Purdy or Wilson cover (such as fragmentary leaves,
parts in Emma Gifford's hand, and revisions) and ones they

omit (such as alterations to foliation, leaves with writing

on their verso, editorial influence on the text and compositorial
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stints),

The two accounts are in general agreement: presumably,
Wilson's failure to give a different measurement for the 48
leaves of the January instalment was caused by oversight; and
there is also a slight discrepancy between the number of leaves

said to be in Emma's hande.

(ii) Emma Gifford's Contribution

There is a particular reason why it is important to dist-
inguish the leaves in the MS which contain writing in Emma
Gifford's hand. It has been reported with reference to A Pair

of Blue>Eyes that Emma 'pronounced it one of their finest works

and told me she copied mach of the original rough manuscript
with her own hand; "and perhaps slipped in some little emend-
ations"'.3 As the entire MS is not extant it is now impossible
conclusively to confirm or refute these‘claims. The number

of lines in the extant portion of the MS which are written

in Emma's hand are comparatively few, but it is not impossible
that more of the missing sections could have been written in
her hand; and there are two instances of additions which,
unless dictated by Hardy, must be !1little emendations' by Emma.4
Both of these occur on the versos of sheets (ff. 82v and 105w.)
and are marked for insertion into the text facing: in both
cases the text into which they are to be inserted is written
in Hardy's hand. Whether this can be termed collaboration is
guestionable: furthermore, to call it textual corruption would
be overstatement, in that Hardy had many opportunites in his
later revisions to eject or remould any such material, and

in fact the latter example was recast as early as the Tinsleys!
Magazine text, while 'wended' in the former example becomes

5

'wound'! in Osgood, McIlvaine,
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However, one fact concerning the extant MS does suggest
that Emma's reported claims were greatly exaggerated: her
writing appears on only a few leaves (and usually where there
has been obvious rewriting, as witnessed by such signs as

leaves being fragmentary), and these leaves occur only in the

portion for October, which was the only part of the MS which
6

Hardy would have worked on while staying in Cornwall.

I have identified Emma's writing in the MS as follows:7

f.8l =~=2l11 in Emma's hand except two small later alterations
by Hardy: a part sheet (18 lines), the bottom having
been cut offy

f.82 =--all in Emma's hand (13 lines only) except several
alterations by Hardy;

£.82v --3 lines marked with a cross to be inserted into the
text on f£.83;

.87 =-bottom 9% lines are in Emma's hand (of 22 lines on
the leaf)s; all corrections (including deletion of the
beginning of the material in Emma's hand) by Hardy;

f.102 =--from half way through line 4 to line 9 in Emma's hand;

f.105v --one line marked with a cross to be inserted into the
text on £.,106;

f.106a --lines 1-5 in Emma's hand (with approximately 2 of
these lines deleted by Hardy): only 12 lines on the
sheet.

This analysis concurs more with the figure given by Wilson
than by Purdy, although the total number of lines concerned
(55) is equivalent to Purdy's '2% pages'.

It is not surprising that the September portion of the MS
contains nothing in Emma's hand, as Hardy had sent this to

Tinsley before leaving for Cornwall on 7 August 1872. The
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absence of her hand in the January portion indicates that Emma,
far from slipping in 'some little emendations'!, did not even
act as amanuensis at this stage. It is probable that the only
part with which she assisted (in any capacity) was the October
section, which perhaps more than co-incidentally was the
instalment with which Hardy had a great deal of difficulty

in meeting his publishing deadline.8

In view of Hardy's late~
ness with the copy for October and his need to retreat to
Dorset from London to continue his writing, it seems unlikely
that Emma could have played any part in the composition of
the November portion: the trouble over the October copy sugg-
ests that their efforts during Hardy's stay in Cornwall would
need to have been concentrated upon that part rather than on
anything later; while Hardy's account in Life (p.91) suggests
that the November portion was mostly written in Dorset. He
finished the novel in Dorset, and the absence of Emma's hand-
writing in the Januvary instalment indicates that she would
probably have had no hand in any of the later parts. I would
therefore conclude that, although there can be no absolute
proof, it is probable that if all the MS were extant Emma's
hand would only be found in the October instalment; and that
as it is there only a minor presence it does not constitute
any grave or insoluble textual problem.

Having said that, there is little doubt, however, that
Hardy used Emma as a source of inspiration, and even adapted
for the novel extracts from her letters to him.9 Perhaps Emma's
comments later in life were really an oblique reference to

these indirect but significant contributions.

(iii) A Detailed Description of the NS

The MS served as printer's copy for Tinsleys' Magazine and




is for the most part legible and adequately punctuated. The
notable exception to this is the lack of speech marks in many
passages of dialogue; but these can be silently and legitimately

supplied by an editor, as indeed they were obviously intended

to be supplied by the Tinsleys' Magazine compositors. Not only
is the punctuation usually adequate, but Hardy is very specific
in the MS concerning other matters which would be classed by
Greg as 'accidentals':lo on several occasions he stipulates
when a space is to be left in the text; he occasionally sig-
nifies with a pilcrow that he would like a new paragraph, or,

in one instance (f.76.8), by 'no Nt that he does not wish a
paragraph; italics are denoted by single underlinings, and
initial capitals by double underlining in some cases of possible
doubt,

The text contains numerous revisions: deletions (often so
heavily scored as to render it difficult or impossible to
discern what was originally written), additions (written either
interlinearly or on the verso of the preceding leaf), trans-
positions, and a few changes made in the act of copying (so
that a deletion is followed by its replacement written on the
same line). One small series of revisions concerns the chapter
headings. The deletion of titles as chapter headings for
chapters I to V only and the substitution of quotations shows
that Hardy's decision to use quotations was made after the
fair copy of the September instalment was written, but before
it was sent to the printer and before chapters VI onward were
written in final fair copye.

However, the revisions in the text of the MS are not so
numerous, nor so revealing, nor are there any so large as in

the manuscripts of other Hardy novels (for example, The Wood-
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landers, Tess of the d'Urbervilles, Jude the Obscure, and The
11

Return of the Native). There is little evidence remaining

of any far-reaching Changes in authorial intent, and one
certainly could not speak in terms of retrieving an Ur-novel.
Nevertheless, there is considerable evidence that Hardy in

the MS of A Pair of Blue Eyes re-wrote and re-shaped his mat-

erial even as a fair copy was being made., The deletions and
additions made on the leaves themselves are in fact only a
lesser sign of this process. The fragmentary leaves (mentioned
by Purdy), the additional and missing leaves (mentioned by
Wilson), leaves with writing on the verso, two examples of

a change in chapter-~division, and two series of changed folia-
tion are witnesses to more extensive alteration underlying

the MS as it stands, and it is important to realise the extent
of these alterations and instructive to compare the locations
at which these different phenomena occur,., It should also be
noted that there is a definite link between the occurrence

of Emma's hand and these phenomena, possibly suggesting that
she was copying out heavily revised passages.

The usual number of lines per leaf is 24 for the September
and October instalments and 23 for the January instalment.
There are 19 fragmentary leaves, which occur as follows: f.4
(15 lines); f£.7 (17 lines); f£.8 (16 lines); £.30 (21 lines:
top cut away);f£36a (5 lines); .39 (12 lines); f.44 (16 lines);
fol4da (17 lines);fib5a (15 lines); f.81 (18 lines); £.82 (13
lines); f£.8% (17 lines); £.85 (14 lines); £.98 (20 lines);
£,106 (18 lines); f£.106a (12 lines); f.212a (15 lines); f.222
(14 lines); f.229 (15 lines). In addition there are four
physically complete leaves which do not contain the usual

amount of writing. One of these (f.112) is at the end of a
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monthly instalment; two (ff.33% and 235) contain the end of
chapters; but the other (f.65) is in the middle of continuous
text. Folio 33 is a complete leaf with only 9 lines of writing,
although Hardy would usually have begun the next chapter in
the space on this leaf: these lines finish chapter III and
chapter IV begins on f.34. Folio 65 is a complete leaf with
only 22 lines of writing and is followed by the added leaf,
65a: both the unfinished leaf and the fact of the added leaf
suggest re-writing which would not fit the original foliation.

Wilson mentions all the missing and additional leaves. He
says, however, that 'two pages are numbered 238'; but the
second of these has, after the number, 'a' in a different ink
(or crayon, or pencil): this might possibly have been added
since Wilson examined the MS, but that seems unlikely, Whether
the !'a' is Hardy's is uncertain, but not of vital importance
as both leaves are in Hardy's hand and it is clear what order
is intended.

15 leaves contain writing on their versos which (except
fo;?gf 3gfso) is marked for insertion in the facing text. The
amount of writing varies, but is as much as 13 lines in one
instance. The leaves concerned and the number of lines of
writing involved are as follows: 34v. (4 deleted lines); 66v.
(2 lines); 70v. (13 lines); 74v. (3 lines); 82v. (3 lines);
86v. (5 lines); 87v. (4 lines); lo4v. (3 lines); 105v. (1 line
plus deleted material); 107v. (5 lines); lo9v. (12 lines);
215v. (3 lines plus deleted material); 227v. (1 line plus
deleted material); 238av., (2 lines); and 249v. (4 lines). It
is remarkable that all (except 34v., which is different in
nature from the others, as I shall explain) of these come in

the October and January portions of the MS, Possibly it indi-
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cates that such revisions represent a late stage of brushing
up the text which Hardy did not apply to the September portion.

The two examples of changes in chapter division concern
chapter II and chapter XVII. Chapter II was earlier meant tb
begin at £.9.10, where 'Chapter II' has been deleted and a
space indicated instead. On f.224 the reverse process took
place: 'Chapter XVII' has been inserted into what was origin-
ally a space; but there is no evidence of it having been del-
eted elsewhere. This indicates either that the change was made
soon after the fair copy of f.224 had been completed, or that
the leaf containing the cancelled chapter number is no longer
in the MS, having been replaced by a later copy. There is also
preserved an example of a false start to a chapter. Chapter IV
now begins on f.34, on the verso of which is written the
following deleted material: 'Chapter IV [space] Opening her
eyes early the next morning & looking out of the window, the
blind of which she had as usual neglected to pull down, she'.
This is a more interesting revision in that it indicates a
change of mind, not about the relatively minor matter of where
the text is to be divided, but about how the story is to be
told. Thus, instead of beginning the chapter with Elfride in
her bedroom, we are now concerned with Stephen's early morning
movements., In addition, the lack of chapter title in the
deleted material on 34v. shows that for the first month these
were probably added after the writing was done.

The two series of altered foliation (with deleted foliation
in angular brackets) run as follows:

41 <40>, 42 <40>, 43 <41>, 44 <42>, 44a;

84 <82>, 85 <83, 86 <89>, 87 <90>, 88 <84>, 89 <85>, 90,

91 <87>, 92 <88>, 9% <895, 94 <90> 2
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It is worth remarking that f£.90, the only leaf in the latter
sequence with unaltered foliation, has 27-28 lines crammed
onto it, which is strongly suggestive of re-writing.

Taken together these different manifestations of revision
show several areas of the MS which were particularly worked
upon at the stage of preparing a fair copy to send to the
printer: viz. £f., 4-9; 30-44a; 64-67; 81-94; and 102-110,

Folios 4-9 show Hardy's struggle to shape the beginning of
his story, the text of which only begins on f,3. The changes
he made in subsequent forms of the novel bear witness to his
continued dissatisfaction with this part of the story. There
is little indication of what way exactly he was moulding this
particular material in its MS stage. The deletions and substit-
utions on the leaves as they stand are mainly stylistic ones
or small touches applied in the act of copying: the larger
revisions have been concealed by the excision of parts of
leaves and the re-copying of material, which two processes
also (somewhat paradoxically) testify that such revision did
take place. Thus, f.4 was apparently re-copied after f.5 was
written, because, although f.4 is only a part sheet, it does
not contain writing on its bottom lines. Folio 8 was also
copied at a later stage than ff.7 and 9: the bottom of f.7
has been cut away through a line which is recognizable as that
which now begins £.8; f£.8 is a part sheet with blank lines
at the bottom; and f.9 begins with a deleted line which would
not follow on from f.8 as it now stands. It is possible that
the cancellation of material up to this point caused Hardy
to move the chapter division from f.9 to f.1l2. While indicating
an area of intensive revision, these facts give us no idea

of the nature of that revision. One small point, which is



x1

interesting in the context of the novel's entire history, is
that whilst copying f.4 Hardy made a slip (which he repeated
on £.17, interlinearly on f.22, and on f£.99) by first writing
'rectory! (i.e. as at St Juliot) before deleting it and sub-
stituting 'vicarage' immediately after on the same line: one
of his main series of revisions in 1919 was to reverse this,

The revisions underlying ff.30-44a are concealed in the
same manner as those in ff.4-9; and the revisions made on the
existing sheets are likewise largely trifling and unrevealing,
with the possible exception of the change of ballad on f£,31,1°
Even the reason behind the altered foliation (ff.41-44) is
not clear, although one could hazard a guess that Hardy may
here have been using material from his personal experiences
at St Juliot and being careful about how he used it: in this
respect it may be significant that f.42 contains both an echo
of his notebook and a description of Elfride which uses the
14

epithet 'living!', applied in Life to Lmma,

)

The reason behind the revisions which caused the other run
of altered foliation is as obscure as that for the earlier
run, but the alterations may point to a personal significance
behind the episode contained therein -—namely, Elfride and
Stephen's outing to the sea (in chapter VII). This may also
be the case with ££.102-110, in which many of the revisions
seem to concern Stephen's origins and education.

However, it is not very fruitful and probably dangerously
misleading to indulge in speculation concerning most of the
revision which Hardy undertook while shaping the story in its
MS stages. It can be safely said that the overt revisions are

generally concerned with finding the right word or phrase or

perhaps adding a minor detail, but do not reveal anything of
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any possible structural changes. The excision of material

and the heavy scoring out in parts of the extant MS may not
have been intended to hide anything, but this they effectively
do.

(vi) Editorial Influence on the Tinsleys' Magazine text

There is no evidence of editorial interference with the

words themselves in the Tinsleys! Magazine text of A Pair of

Blue Eyes. Indeed there is evidence to the contrary. As ment-
ioned above (page ix), Tinsley wrote to Hardy about some
queries concerning the February instalment, Hardy replied on
15 January 1873 as follows:

The use of 'he! & 'it' indifferently for a star was intended
to represent the carelessness of common parlance., Always
notice whether the words are the authors [sic] own, or those
of a character speaking. However I have of course no objection
to a modification. The expression 'For for' has certainly not

much to recommend it beyond its mere correctness.

Your letter has only just reached me: there seems to have

been some delay.15

This letter is important in that it shows the possibility
of editorial influence over the novel's text. However,
Tinsley's influence over Hardy in this respect does not appear
to have been very great: as already mentioned (page viii),
Hardy on at least one occasion sent the MS directly to Robson
and Sons, the printers, rather than via Tinsley, so Tinsley
might not usually have seen the text before it was set up in
type; furthermore, in the particular instance of the February
instalment, Tinsley was at least consulting Hardy rather than
meking the changes regardless, and although Hardy states 'I
have of course no objection to a modification' he Jjustifies

what he had written and in the event no alteration was made
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in Tinsleys' Magazine —even though Hardy's letter would

probably have arrived too late to have made any effect on what
they decided to do.
Another possible instance of editorial opinion being voiced

concerning A Paif of Blue Eyes, but of Hardy's wish again

prevailing is mentioned by Edmund Downey. He recalled that
Croft had told him that 'he protested against the tragic con-
clusion — or rather against the manner of it — of "A Pair of
Blue Eyes", but Thomas Hardy would not listen to him. Croft
always insisted that the book was spoilt by its pessimistic
ending'.16

Nevértheless, although there may have been no editorial
interference with the words of the text (without consulting
the author), the evidence of the MS suggests that there was
editorial say concerning matters of presentation. On f.l an
editor's pen indicates 'PBE caﬁs for headline!' (i.e. the 'P!,
tB!', and 'E' are to be capitalized in the running-title on
the magazine's pages); that 'Under the Greenwood Tree' is to
follow on the same line as 'by the author of' unlike Hardy's
arrangement of the words; and that the verse is to be set in
'minion'.t7 On f£.2, although Hardy indicates in brackets that
in the list of 'Names of the Persons' he wants the names in
fcaps.' and the describtions in 'ital.', an editor indicates
that the capitals are to be small and that minion type is to
be used: an editor also stipulates that the list is to be
fAcross the page full measure'r(see bage75i4 for a photocoby
of the actual layout) and that small capitals are to be used
in the heading except for initial *'N' and 'P', On f.3 an

editor indicates that 'Chapter I' is to be 'thin [?] lined
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across the page'; that the chapter title should be in small
capitals (although the double underlining of chapter numbers
and titles in the rest of the MS may in fact be by Hardy him-
self, as deleted chapter titles were also doubly underlined);
and that the first word of the text should be in capitals.

Editors (or house-style) might account for the use of
reduced spacing when verses are quoted in the text. Thus the
vertical stroke beside the two lines of a French song qudted
on f£.29 is probably the editorial mark to signify how they
are to be set,

Likewise, the lay-out and presentation of letters is prob-
ably due to an editor (or house-style) rather than to Hardy,
who is consistent concerning this in the MS. The only visible
sign of possible editorial interference with the MS in this
matter is the double underlining of the signature (to a letter)
'Simpking Jenkins' on f.51, but the magazine has a uniform
method of letter-presentation which differs from Hardy's MS
practice in several respects and therefore probably represents
house practice.

One other example of possible editorial (or compositorial)
interference with the text's presentation concerns paragraphing.
There are some 27 differences in paragraphing between MS and

Tinsleys! Magazine (i.e. an average of 9 per month), and it

is possible that in some cases the change may have been caused
by the desire to fit the text into the space available or to
balance the two columns of print on a page so that both finish
at the same point.

The editorial marks on the MS confirm‘Greg's observations
concerning compositors and editors respecting an author's

substantives while feeling at liberty to deal with matters
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of presentation according to their own desiﬁ% or rules.
would probably be fair to say that many of the editorial
decisions to which I havé just referred usually belong quite
rightly to the editor's domain, most are not of any major
significance, and several would have no bearing on the pres-—
entation. of a critical edition. However, some (such as the
lay-out of letters) should be as important to a critical
editor as Hardy's spelling and punctuation; and, as Hardy is
known to have been concerned (at least in his later days) with
such matters (even to the colour of ink on the title-page),

it must be borne in mind which decisions at this stage about

lay-out, print, and use of capitals are editorial not authorial.19

(v) The Compositors for the Tinsleys' Magazine text

For the three instalments of the Tinsleys! Magazine text

of A Pair of Blue Eyes whose printer's copy (i.e. the MS) is

extant, we know which compositors set which lines. This is
useful in that it enables an investigation, albeit partial,

into what happened between MS and Tinsleys' Magagzine, partic-

ularly with a view to establishing which differences between
the two texts might be compositorial,

The September instalment was set by five different compos~
itors, four of whom did two stints each, while the fifth (North)
did the longest (and middle) stint. The October instalment
was set by seven different compositors, doing one stint each:
the first three stints were set by compositors who had also
worked on the September instalment and this provides a point
of comparison. It might also be remarked that the same man
(Stewart) set more lines than any other compositor in each

month, The January instalment was set by six different comp-
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ositors, but working in comparatively shorter stints: one man
(Bowen) who worked on the October instalment set two stints
here, but no other compositor for January had also worked on
the first two instalments.,

An analysis of the differences in accidentals between the

MS and Tinsleys! Magazine texts shows several consistent

factors across the three different months: these might be due
to adoption of house-style, or the need to supply adequate
punctuation at times, or even to possible authorial proof
revision, or probably a combination of all three of these.
There is also, however, consistency within stints by the same
compositors, which strongly suggests that most of the differ-
ences are compositorial, and the figures also reveal particular
inclinations of certain compositors.

The following tables give for each compositorial stint an

average per 100 lines (of the Tinsleys' Magazine text) of the

differences in accidentals between MS and Tinsleys! Magazine.

From the figures are omitted all instances of differences
accompanied by a substantive change. Also omitted are the many
instances of speech marks being supplied, of the ampersand
being translated into 'and', of /3 becoming 'ss'!, of the neg-
ative contzraction 'n't!'! being Jjoined to its verb, and of
contracted word forms (such as 'sd' for 'said') being expanded.
These are excluded on the grounds that whether or not they

are technically speaking fcompositorial' changes, they are
what Hardy would have wished: the MS readings may in these
cases be regarded as scribal mannerisms which Hardy would not
wish reproduced in print, in that they represent permissible
scribal but not printed practice. Otherwise, although there

are other instances where necessary punctuation is supplied
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(particularly commas to separate speech from speaker, and
question marks), the figures do not attempt to differentiate
between compositorial (which for this purpose includes thouse-
style! and 'editorial') and what is possibly authorial revision;
nor do they make any judgements concerning which changes from
MS are 'necessary'; they simply record differences between

MS and Tinsleys' Magazine. Furthermore, the figures do not

make any special allowance for MS written in Emma Gifford's
hand: such passages are both short and do not seem to alter
radically the pattern of changes (which in itself is an indic-
ation that the majority of differences between MS and Tinsleys'
Magééine are compositorial).

September
Gompositor éWM$“~. ™ li@es;f Accidentals Average per
oliation in stint = differences 100 TM lines
Egan 3-9 207 34 16.4
Hall 9-17 331 139 42,0
Thornley 17-23 241 90 3Te3
Stewart 23-31 346 103 29.8
North 31-41 365 103 28,2
Hall 41-46 234 103 44,0
Egan 46-51 218 54 24.8
Thornley 51-57 274 85 31,0
Stewart 57-62 234 41 17.5
Overall average for month: 30,7
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October
Compositor o N3 icn Tn shing  Giefevenccs 100 o 1iegs |
North 64-70 314 68 21.7
Stewart 71-82 489 110 22.5
Thornley 82-89 300 79 2643
Bastock 89-95 262 72 27 4
[Chase?] 95-101 276 74 26.8
Bowen 101-107 292 92 3145
Giles 107-112 254 66 26.0
Overall average for month: 25.7
January
Compositor goltotion in stint  Gifferemess 100 M limes
Bowen 212-215 162 34 21,0
Dove 215=221 254 68 29.1
Thomas 221-225 192 49 25.5
Price 226-229 149 2% 15.4
Bowen 230 33 11 3343
Laver 230-2%4 146 24 16.4
Thomas 234-236 71 10 14.1
Morny 0%6=237 80 8 10.0
Dove 238-240 161 46 28.6
Price 240-242 64 15 2564
Morny 242 38 14 36.8
Price 244~246 139 29 20.9
Morny 247-249 100 24 24.0
Price 249 41 10 24..4
Thomas 250-251 103 19 18.4
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Dove 252=254 89 24 27,0
Morny 254-257 132 24 18,2
Price 257-258 81 17 21,0

Overall average for month: 22.3

One remarkable fact is that the total number of accidentals

differences between MS and Tinsleys' Magazine for just three

months (approximately 1,760) is almost as great as that for

the novel's entire text for all stages between Tinsleys' Mag-

agine and the Mellstock edition (approximately 1,890), and
would be greater if one were to include the changes which I
have previously mentioned as being excluded from the figures.zo
This comparison shows just how high is the number of differ-

ences between MS and Tinsleys' Magazine; and when one weighs

the haste with which Hardy must have made any proof revisions

for Tinsleys! Magazine against the relative leisure with which

he prepared copy for later editions, it seems even more unlikely
that many of the differences at that early stage could be due
to him. The figure is also totally disproportionate to the
number of substantive differences at the same stage (approx-
imately 85 separate instances in the three months of extant
MS), which might be taken as a more reliable guide to the
amount of authorial involvement at the proof stage for Tinsleys'
Magazine.,

It will be noticed that between the three months of extant
MS text there is considerable variation in the average number

of differences per 100 lines of Tinsleys' Magazine type. This

cannot be accounted for solely and simply by referring to the
different compositors involved in each month's instalment,

because the stints of three compositors involved in both
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September and October show in each case a lower average for
October than September, which is consistent with the overall
difference between the two months, and the same trend is

followed by the figures of the one compositor who worked on

both October and January.

September October January
North 2842 21.7 -
Stewart 24.8 2245 -
Thornley 34,0 26.3 -
Bowen - 3145 2%3.1
Overall 3047 25.7 22.5

However, it should also be noted that these figures are con-
sistent in another way: North's and Stewart's are below the
average in each case for each month they worked on, while
Thornley's and Bowen's are above., Furthermore, within the month
of September both stints by Egan contain well below the average
of differences for that month, while both stints by Hall have
well above the average. No compositor does more than one stint
in the October instalment so no such comparisons can be made;
while the short nature of many of the Januvary stints probably
accounts for the lack of any consistency in this respect (with
the exception of Dove, whose stints always contain an above-
average number of differences). This consistency within the
work of particular compositors argues again that most changes
are compositorials: it may therefore be supposed that the
differences between months are due to the presence of different
compositors, working under different conditions (such as, the
pressure of time) rather than to erratic authorial revision

of accidentals.



This conclusion is supported by an examination of the
particular differences which occur between MS and Tinsleys'
Magazine, The following table shows for the ten most frequently
occurring specific differences the average number per 100

lines in Tinsleys'! Magazine.

MS m Total Average per 100 lines of TM text
occurrences September |October January
~, ~, 670 12.33 8.50 9.03
~— o~ 120 1.75 1.51 2.18
~3 ~3 102 1.84 1.97 0.69
~ e 84 1.92 0.78 0.99
~, ~. 72 0.78 1.55 0.94
~, ~3 64 1.27 0.87 0.69
igigizé capse 56 1.59 0.59 0.20
~ — ~3 52 0.82 0.69 0.84
~. ~3 51 0.37 0.73 0.30
~. ~1 31 0.20 0.50 0.74

[The figure for initial capitals excludes those at the
beginning of sentences.]

The very lack of any set month-to-month pattern here suggests
that most alterations are compositorial, for this inconsistency
between months concerning specific changes is coupled with
considerable consistency in the same respect within stints
by the same compositor (as I shall discuss below), and indicates
that the inconsistency between months is due to the presence
of different compositors. The effect that just one compositor
might have on such figures can be demonstrated by pointing

out, that if Hall's two stints are disregarded, the September
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figure for commags added would be down to 11.C3, and for initial
capitals removed down to 1.22, both considerably lower; while,
taking Jjust Bowen's work, his figures for adding hyphens would
be 4.35 for October and 2.56 for January, so had he set more
lines in these months the average figures for this particular
alteration would have been much nearer the September figure.
Merely comparing the figures, however, overlooks an important
fact: that there are variations between the months is not so
significant as that the same alterations continue to be made
at all. Thus, because the writing of the MS for January post-
dates the proof-reading of the September instalment of Tinsleys!
Magazine, one might assume that if Hardy had altered his
policy (for example, concerning his use of commas or semi-
colons) at the proof-stage of the September instalment then
he would not have reverted in the MS for January to practices
which he had already rejected or modified -—only to repeat
the same revisions at the January proof-stage. It cannot be
claimed that Hardy never re-adopted previously rejected read-
ings, but it does not seem likely that this would account for
what happened in this case. This is almost certainly a further
indication that the majority of differences between MS and

Tinsleys' Magazine are compositorial. It is also worth remark-

ing that more commas being added than deleted is in direct
contrast with the trend in all stages of revision from

Tinsleys' Magazine to the Wessex edition.

I have mentioned that concerning totals of differences
there is some consistency within the work of individual com-

positors when measured against the average of each particular
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tendencies of particular compositors, for (as I have said above)
consistency within the work of compositors who have undertaken
more than one stint is one of the surest proofs that such
changes are compositorial.

Compositor Egan is, as already stated, relatively true to
the MS accidentals. For his two stints there are far fewer
added commas than the average (7.79 per 1€0 lines, which is
considerably lower than the average for September and lower
even than the averages for the other two months); there is
only one dash changed to a comma (out of 43 such changes in
September); there are only two commas changed to semi-colons
(out of 31 in September); there are fewer colons changed to
semi-colons (1.18 per 100 lines, compared with 1.84 for the
month); he is the only September compositor not to change a
dash into a semi-colon (there are 20 such occurrences in the
month), or a colon to a full-stop (there are 14 such occurrences
in the month). He does, however, make five (out of nine)
changes of 'grey' to 'gray', and four of the eleven paragraph-
ing changes for September occur in his second stint.

In contrast, compositor Hall's two stints both contain
above average numbers of changes. Commas are added at the rate
of 16,64 per 100 lines; dashes are converted to commas at the
rate of 3.36 per 100 lines; initial capitals are removed at
the rate of 2.83% per 100 lines, all of these being well above
the average. He is also fond of the semi-colon, introducing
them for other punctuation marks at the rate of 5.13 per 100
lines (the average over the three months is 4.01).

Thornley's three stints also contain consistently above
average numbers of changes, specifically for added commas,

dash becoming comma, colon becoming semi-colon, initial capitals
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being removed, and particularly comma becoming semi-colon (17
out of a total of 64 for all three months) and paragraphing
alterations (8 out of a total of 27 for all three months),

Stewart's three stints contain a below average number of
differences, but interestingly an average number of added
commas and an above average number of added hyphens. Spread
across all three stints are five instances of a hyphenated
word becoming one word (out of 15 such occurrences in the entire
three months); while across the two September stints are three
instances of a dash becoming a colon (out of four in the month
and six in the three months), and two instances of a dash
becoming an exclamation mark (the only other compositor to
set this change is Morny, once each time in three separate
stints in the January instalment: the occurrence of only five
examples of this change, one each in separate stints by only
two compositors seems more than co-incidence —it is almost
absolute proof that the two compositors are responsible for
the changes). In one of his September stints occurs the only
example for that month of an exclamation mark becoming a full-
stop, and in his October stint occur three out of that month's
five examples.

North's two stints each contain a below average number of
changes for their respective months. However, each of his stints
has two examples of full-stops becoming colons (that is, four
out of a total of only five for the entire three months);
while the first stint has three examples and the second stint
one example of a comma inserted between a word and a dash (out
of a total of seven over the three months). That these part-
icular changes should occur consistently within the work of

the same compositor, but not generally throughout the Tinsleys'
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Magazine text, is again too much of a co—incidence and would
point to compositorial habit rather than authorial revision.

Of the three compositors who worked only on the October
instalment (and in fact did the three shortest stints for that
month), there is little that can be safely asserted. However,
Bastock's stint has five instances (out of a total of nine for
all three months) of comma becoming dash; and [Chase]'s stint
contains added commas at a rate of 13.04 per 100 lines, which
is above even the September average, and accounts for half
of the differences within his stint.

It might likewise be dangerous to deduce too much from the
January figures, in that the stints were generally shorter.
There are nevertheless certain points worth mentioning. The
three changes of dash to exclamation mark which occur in three
of Morny's four stints have already been referred to. Price
does five stints, the average number of changes (per 100 lines)
in which is below that for the month: however, his stints

contain (spread across them) half the month's total of comma

to semi-colon changes; twelve out of the month's seventeen
dash to semi-colon changes; and eight out of the monthls twenty
added hyphens.

The preceding analysis shows that there was considerable
interference with the MS accidentals both by general house
practice and by the habits of individual compositors. This
does not mean that all of the changes from MS should be rej-
ected: in view of Hardy's known habit of revising his punct-
uvation etc., some may be authorial (although it would be
impossible to determine which); others are certainly necessary
improvements ——such as the addition of speech marks and five

changes from full-stop to question mark where a question mark
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is desirable (in Bowen's October stint). Nevertheless, as a
general rule, the MS carries greater authority for its accid-

entals than does Tinsleys! Magazine, and one can not only

gather evidence there concerning Hardy's spelling, capitaligz-
ation and hyphenation preferences but to a limited extent one
can also hypothesize concerning certain punctuation practices.,

Thus, one can say that on the evidence of the MS Hardy does

not place a comma between word and dash; he does not use commas
after brackets; he usually places a colon after 'O no' and

'0 yes'!; and he often introduces quotations (for example,

from letters) with a colon followed by a dash. It therefore
follows, that if these are Hardy's established practices at

the time of writing the MS of A Pair of Blue Eyes, they could

justifiably be introduced in an attempt at establishing his

original intentions wherever the Tinsleys' Magazine text

deviates from them,

Furthermore it is possible to discover in the extant MS
some authorial spellings and hyphenation practices or prefer-
ences, which might be supplied by analogy across the rest of
the text. This does, however, have its pitfalls: it does not
allow for later authorial alteration and it might ignore
possible deliberate authorial variation in practice both in
spelling (particularly in the use of dialect words or forms)
and in hyphenation. In fact, even within the extant portion
of the MS Hardy uses for example both 'farther! and 'further',
'‘check-mate! and 'checkmate'!; and it could be argued that he
used each particular form for good reasons (which we can not
determine), just as he might choose for emphasis to place an
exclamation mark rather than a question mark at a particular

point. Nevertheless, bearing this in mind, emendation of the
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spelling and hyphenation of the Tinsleys' Magazine and first

edition texts by analogy with the MS might still be valid in

certain cases (particularly perhaps if other manuscripts

confirmed Hardy's practice ——especially Under the Greenwood

Tree and Far from the Madding Crowd, which are nearest to A

Pair of Blue Eyes in date of composition).

1.

5e
6.
Te

8e
9.
10.

Purdy, pp.l0-1l. Hereafter, unless otherwise stipulated
or in quotations, 'MS' will refer solely to the manuscript
of A Pair of Blue Eyes.

Wilson, p.S.

Frank A. Hedgcock, 'Reminiscences of Thomas Hardy',
National and English Review, 137 (1951), 220-8 & 289-94
(p.222).

In view of the fact that Thomas Hardy left Cornwall before
he had progressed very far with the MS, any copying by
Emma would need to have been carried out by a postal
arrangement, as they had contrived for Desperate Remedies
(see Young Thomas Hardy, pp.l46-7), but there is no
evidence that this indeed happened,

See the Historical Collation for 78.10 and 59.9.
See pp.vii-X.

For details of how to distinguish between the handwriting
of Emma and Thomas Hardy see Manford, pp.65-79.

See p,viii,
See notes for pp.206-9 on p.450.

WW.Greg makes his distinction between 'substantives' and
taccidentals! in his 'The Rationale of Copy-Text', Studies
in Bibliography, 3 (1950-51), 19-36: reprinted, with
slight revisions, in Collected Papers, edited by J.C.
Maxwell (Oxford, 1966), pp.374-91. For a note on the
shortcomings of the term 'accidentals' see Manford, p.242,
in which I point out that 'I use the term "accidentals"

to cover all aspects of a text which are not the words

themselves (and for this purpose the phrase "words them-
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selves" excludes their physical form —i.e. such matters
as spelling, italicization, capitalization, and hyphen-
ation)?,

11, See, for example, Dale Kramer, 'Revisions and Vision:
Thomas Hardy's The Woodlanders', Bulletin of the New
York Public ILibrary, 75 (1971), pp.196-230 and 248-82;
J.T.Laird, The Shaping of 'Tess of the d'Urbervilles!
(0xford, 1975); Robert C. Slack, 'The Text of Hardy's
Jude the Obscure!, Nineteenth-Century Fiction, 11 (1957),
251-75; and R. Paterson, The Making of 'The Return of
the Native'! (Berkeley and ILos Angeles, 1960).

12, Tf.86 would seem to be earlier than f.93% as a version of
Ur-f . 89 Py

13, See note 15, p.xxv,.
14, See notes to 26.32 and 27.8 on p.44l.

15, Letter now in Miller ILibrary, Colby College; Letters I,
p.20.

16. Twenty Years Ago, p.245: Weber comments that 'there is,

however, no evidence that Croft's protest was written

in a letter, or that Hardy replied in a letter or letters
to Croft' (The Letters of Thomas Hardy, edited by C.J.
Weber (Waterville, Maine, 1954), p.l7, note 5). The story
is, however, backed up to some extent by another (certainly

largely apocryphal), which maintains that the publishers
would only accept the book 'provided you will rewrite
the last chapter', but Hardy refused, saying, 'such
changes would make an inartistic piece of work. Unlesé
it is to be published exactly as 1 wrote it, I'd rather
burn it' (letter by Fred C. Kelly, Saturday Review of
Literature (New York, 26 May 1945), p.19).

17. 'Minion', according to T.C.Hansard, 'is a body one half
of English, chiefly in use for newspapers, seldom for
book work! (p.382) and 'is a letter become almost useless,
except for newspapers, it being so nearly allied to Brevier,
a much neater type' (p.384): T.C.Hansard, Typographia:

an Historical Sketch of the Origin and Progress of the
Art of Printing (1825).
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18, ©See W.W.Greg, op.cite..

19. See Manford, pp.39-43, concerning Hardy's role in the
presentation of his works,

20, See Appendix TIa for an analysis of accidentals differences
for stages from Tinsleys' Magazine to Mellstock edition.
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(c) RELEVANT PRINTED FORMS 1872-1912

(i) General Introduction

The first printed text of A Pair of Blue Eyes was the text

serialized in Tinsleys' Magazine, hereafter 'T™M', The first

edition (TB) in three volumes was issued before the serializ-
ation had finished and its printer's copy was partly the

revised TM text and partly MS.l

Although Hardy probably rec-
eived some payment from Henry Holt for their publication, the
American first edition and serialization were printed from an
uncorrected, unrevised printed text of ™ without any authorial
involvement, and are therefore of no value textually.2 The
second British edition (HK) in one volume was printed using

the revised first edition text as copy. Several different
impressions were printed from the HK plates over a period of
some sixteen years and the plates were corrected on at least
two occasions.3 The European edition (Bernhard Tauchnitz, 1884)
in two volumes does not appear to have any textual value in
that the differences between that text and HK are all non-—
authorial.* The Osgood, McIlvaine edition (OM) was printed
from a revised copy of the HK text. Plates of

the OM setting of type were used for many different impressions
in several different countries for over thirty years: there
were some twenty different impressions in Britain, mainly the
Uniform edition (UE) and Pocket edition (PE); while Macmillan's
Colonial edition and several American editions by Harper
Brothers also derive from OM plates, and have no authorial
variants from OM. The Wessex edition text (WE) was set using

a revised OM text as copy, and corrections were made to its
plates when reprinted in 1920 and again sometime after that

date. Harper's Autograph edition and Anniversary edition derive
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from the same plates as WE12 and have none of the later
authorial correction nor any other authorial variants. The
Mellstock edition (ME) in two volumes was set from a copy of
WEL2 and incorporated later revisions. The only other possibly
authorial re-setting of the text was that for the revised
Uniform edition in 1927 (RU).5 This situation (excluding those
texts without authority) can be expressed stemmatically as

on the next page.

In the stemma rounded brackets indicate a re-issue by a
publisher who has taken over stock belonging to the original
publisher of an edition. Square brackets indicate editions
the evidence for whose existence is doubtful. An arrowed down-
ward line indicates a new setting of type. Editions placed
along a horizontal line are printed from the same plates.6
Numbers:give a shortened reference to the year of publication
(thus, for example, '84' is 1884 and '19' is 1919).

It is important to understand the relationship between the
relevant forms, particularly to determine if possible what
wag the printer's copy for each re-setting of the text; to
discover what changes were made (or occurred) in plates which
were re-used for later printings; and to establish which of
the many differences between the texts were authorial, The
last named of these tasks is the crucial one, while the others
are necessary preliminaries.

I shall therefore begin by describing each relevant form
of the text. This will include showing its relationship to
the other forms, assessing its reliability in terms of how
it was prepared by Hardy and how it was treated in the process
of printing, and giving the location of the copies I have

studied.7 I have not given full bibliographical descriptions
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as the details given by Purdy are quite adequate (except for
HK) .8

(ii) Tinsleys' Magazine

The text of A Pair of Blue Eyes in Tinsleys! Magagine is

printed as follows:

Chapters TM pages Approximate number
of columns

Vol.XI:

September 1872 I-V 121-145 47
October 1872 VI- VIIT 241-262 42
November 1872 IX-XI 361-382 42
December 1872 XII-XIV 481-500 39
January 1873 XV-XVIII 601~-620 58

Vol XII:

February 1873 XIX-XXTI 1-21 40

March 1873 XXIT-XXV 121-142 42

April 1873 XXVI-XXVIII 241-260 39

May 1873 XXIX-XXXT 361-382 42

June 1873 XXXIT-XXXVI  481-501 40

July 1873 XXXVIT-XL 601-620 39

I have already outlined the printing details of the TM text
(pages v-x and xli-lvi), and it is not necessary to repeat
them here. The complexity of the relationship between TM and
TB is examined below, in the section on the first edition,

I have used the BL copy of TM, which I have machine-collated
with the Bodleian copy and hand-collated with the copy in
Birmingham Reference Library.9 There are no textual variants
between these copies, but there are several printing errors

which occur in all the texts examined.lo
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(iii) The Pirst Edition

The first edition of A Pair of Blue Eyes, of which there

was taken only one impression, was published in three volumes
in 1873. Volume One contains chapters I-XIII; Volume Two con-

tains chapters XIV-XXVII; and Volume Three contains chapters

XXVITI-XL. 1T

I have used a Xerox photocopy of the BL copy of TB, which
I have machine-collated with the copy in the Bodleian. A copy
in the Beinecke Library, Yale University, (which I have not
seen), contains a typed errata slip, compiled by a librarian,
listing eight typographical errors 'taken from a later issue
of the First Edition'.12 The BL copy has the same misprints
and several more, which are mainly instances of commas having
slipped out of their line of type, although 'at! (for ‘'as' TB
I.198.3) and 'louds' (for ‘'clouds' TB II.5.23) are obvious
substantive misprints.13

There are comparatively few differences in punctuation
between TM and TB; but a fairly high number of hyphenation
alterations, several spelling variants, and eighteen instances
of differences in paragraphing.l4 Some of the variants are
relatively unimportant (in that they are discounted by later
substantive revision —e.g. whether Hardy intended 'St.Kirr's'
or 'St.Kirrs' is insignificant because it becomes 'St.Launce's!
in OM); others are probably due to the imposition of house
style or compositorial preference (e.g. rlentered! for 're+
entered! and 'réexistent' for 're-existent'). It is also worth
noting that three places where there is a break in the text
of T™M occur at the foot of pages in TB (and the text is there-

fore closed up at these points in subsequent editions),

The printer's copy for TB was a combination of TM (unrevised)
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and MS: to be more exact, the September 1872 to April 1873
™ text and the MS for the June and July sections and probably
also May, as I shall discuss below., Hardy's letter to Tinsley
on 19 April 1873 shows that the changes to the TM text
for TB were not made in the printer's copy but in the book
proofs.15 In this letter Hardy asks for proofs in book form
of those parts already printed in the magazine: he was receiv-
ing book proofs for the part which had not yet appeared in
serial form. As he had only sent the final batch of MS to
Tinsley on the last day of March, this also indicates that
for TB he would not have received proofs for the June and July
instalments of the magazine as an intermediary stage between
MS and book-proofs (in all probability the magazine proofs
would anyway not have been printed so far in advance).

It is not so easy to be definite about the May section,
the copy for which would have arrived at the required time
(that is, approximately two weeks before publication of TM
in the middle of April). The copy for chapters XXIX-XXXI of
TB might therefore have been either MS or TM proofs, but as
Hardy was already receiving book proofs by April 19th then
MS is perhaps more likely. There is also a limited amount of
internal evidence. The TB text corresponding to the May magazine
instalment contains the spellings 'riband' and 'dispatched',
while 'upstairs' appears unhyphenated -—whereas TM has 'ribbon',
'despatched' and 'up-stairs' at the same points. The three
TB readings follow Hardy's demonstrable preferences, which
may represent authorial proof correction but more probably
suggests that the TB text at this point is derived directly
from MS (rather than via TM).16

A further indication that the May section of the novel is
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more akin to the June and July sections than to September-April
is the similarity in the number of substantive differences
between the TM and TB texts for these months. This is shown

in the following table:

September 75 (approximately: several long)

October 28
November %8
December 28
January 28
February 36
March 26
April 55
May 8
June 7
July 5

The aggregate of substantive variants for the last three months
can be seen to be less than the number for any one of the other
eight months, which strongly suggests that the text for the
May section underwent the same process at this stage as the
June and July sections. Therefore, for want of any more concrete
evidence I shall treat chapters XXIX-XXXI of the TB text as
having been set directly from MS.

This textual situation might be represented thus:

Chapters I-XXVIIT

MS
TM proofs
(rejfsed)
™
book proofs

(revised)

v

TB
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Chapters XXIX-XL

MS

™ ﬁ?Z;;;;Tjia-iiiTEEE? proofs
(rejfsed?) (ref%sed)
™ T

It should also be noted that, for the substantive variants
between TM and TB in the last three instalments, in every case
HK follows TB not TM. This would indicate either that the TB
readings represent Hardy's final revisions for the text in
1873 (and that TM readings were not later revisions), or that
the TM variants are a later stage of revision (that is, in
magazine proofs) which Hardy forgot when preparing copy for
HK. That the former possibility s more likely is suggested
by a study of the variants in question.

Of the eight May substantive variants, TM 'before-mentioned’
(fpr TB ‘'above-mentioned!) is probably due to a magazine editor
or reader, because in the magazine text a hotel has been ref-
erred to in the previous column rather than strictly 'above';
TB 'damns' is toned down to TM ‘'oaths', which again suggests
an editorial hand; TB 'distincter! becomes the more pedantic
TM 'more distinct'; and the TM reading 'teaches that' is an
adoption of a word sequence a compositor might automatically have
anticipated but it gives a meaning different from the preferable
TB reading, which has Knight maintaining that experience
teaches (the direct object 'women' being understood), rather
than that experience teaches ('men' understood) that....l7
Of the seven June substantive variants, TM 'Elfride' (for TB
'she') probably occurs because, being the first reference to

her in the monthly instalmenﬁ,the magazine needs to give her
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name; 'three! omitted in the phrase 'two or three' is a blatant
TM compositorial error; TM 'following' (as opposed to TB 'few!)
is tautological, because immediately after are the words 'One
ran thus'; TM "look! is weak beside TB 'charactery'; and TB
to! avoids two éceuriences of 'at' in seven words.18 Except
perhaps 'glad with'! andykheek5 other TB substantive variants in
the last three monthly parts are all arguably superior to their
™ counterparts.l9

One other imglication should not be»overlooked, however:
namely that, because it is impossible to be certain whether
™ for chapters XXIX-XL was set from MS or from TB proofs (or
partly from both), we cannot entirely dismiss the possibility
that if the copy were MS then (whether or not the proofs of
T™ were read by Hardy) in some cases the accidentals of TM

might be nearer to MS than are their TB counterparts.

(iv) The Second Edition

The second edition was published by Henry King in one volume
in 1877. It was re-issued by Kegan Paul, and the same plates
were used by Sampson Low,

The BL copy is as described in Appendix II; the Bodleian
copy is the same, except that (although the date and publisher
are the same as BL on the title-page) a strip has been glued
on the spine which gives the publishes as G.Kegan Paul and
Company.

I have machine collated the Bodleian copy with an 1893
printing by Sampson Low (the last date on which the plates
were used), and hand-collated the BL copy and also an 1880
Kegan Paul reprint (in DCM). There are a few variants, mainly
corrections made to the plates for the 1880 reprint and for

the SL edition (probably made in 1886) and punctuation differ-
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ences caused by type-wear. The corrections in 1880 may be
authorial but are probably editorial: however, in each case
they show a return to TB readings. One of the SL variants is
almost certainly an authorial revision (namely, 'in his face!
becomes 'immediately'); two others might be, but are both
acceptable in any case.20 None of the variants of punctuation is
significant because OM has the same readings as HK (rather
than KP or SL): this is because the type~wear is mainly to
commas at points where it was obvious to the OM compositors
that commas were required.
It seems likely that the printer's copy for HK was a copy
of TB, marked by Hardy, in that Kegan Paul's letter of 13 April
1877 said that he would like to know the extent of any alter-
ations when the book was sent.21 As quite a number of these
revisions were made by Hardy in reaction to criticisms made
in 1873, it is probable that these would accompany the copy
of TB submitted to Henry King.22
There are a considerable number of differences in accident-
als between TB and HK, in fact too many in comparison with the
number of substantive changes for all or even most to be con-
sidered authorial. The compositorial carelessness which prod-
uced such errors as 'thougths' (HK 49), 'he' (for 'she', HK 64),
'mimutes' (HK 13%2), 'to' (for 'too', HK 132), 'king' (for
‘queen', HK 161), 'HILLS' (for 'HILL', HK 195), 'hunt' (for
thaunt', HK 278), 'myledon' (for 'mylodon', HK 207), ‘'country’
(for 'county', HK 180), 'a long' (for ‘'along', HK 13%3), and
taccept' (for 'except', HK 337) also leads one to be wary about
placing much faith in the purity of the accidentals of this
edition. The large number of changes '0O' to 'Oh' are almost

certainly not authorial, because the trend is reversed in OM
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and WE (a trend which is confirmed .by the revisions in the

galleys of Life's Little Ironies 18942°),

(v) The Osgood, McIlvaine Edition

Osgood, McIlvaine published A Pair of Blue Eyes in 1895

as volume IV of theilr uniform edition of The Wessex Novels.24

The same plates were used by Harpers in America and also in
Britain when they took over from Osgood, McIlvaine; the Mac-
millan's Colonial edition (issued in the Colonies in 1895)
also uses the same plates, and Macmillan later used them for
their Uniform and Pocket editions.,.

I have machine-collated with OM the following texts: a
Colonial edition (a photocopy of a book in Flinders University
Library, Australia); an undated Harpers edition; UE1902; UE1905;
PE1906; UE1908; PE1908 (University of Birmingham ILibrary);
UE1911; and PE1924. I have also hand-collated a Harper Brothers
re-issue of OM (in DCL)., None of these collations revealed
substantive differences (except for 'Portland!'/‘'Isle of Slingers!
variants on The Map of Wessex); but only variations in the
placing of signatures and pagination (in Harpers undated edition),
and variants caused by wear of the plates. The last point is,
however important in that UE1908, rather than OM itself, was
used as the printer's copy for WE (—the significance of which
I shall discuss in the section on WE below).

Although we lack the evidence of printer's copy or proofs
for OM, we can be fairly certain that many of the variants
(accidentals as well as substantives) introduced into the text
with the printing of OM are authorial -—many in fact are
corrections of HK errors. Our 'evidence' consists of the
knowledge of the kind of detail which Hardy was correcting

around this time for this uniform edition of his works. The
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galley-proofs of Life's Little Ironies (December 1893) are

extant (in DCM), as are the proofs for the first edition of

Jude the Obscure (1895), both editions being published by

Osgood, McIlvaine.
Bearing in mind that for the Osgood, McIlvaine editions

the printer's copy for Life's Little Ironies was nearer to

Hardy's manuscript than was the printer's copy for A Pair of

Blue Eyes, and that the changes for Life's Little Ironies are

only those made at the galley-proof stage (some of which might
be corrections to compositorial deviations from copy) and that
they are certainly authorial, a comparison between Hardy's

galley revisions for Life's Little Ironies and the variants

between HK and OM of A Pair of Blue Eyes suggests quite forcibly

that many of these variants in A Pair of Blue Eyes must be

authorial. In the absence of the actual printer's copy and

proofs for A Pair of Blue Eyes itself, it is impossible to

be more definite, but the evidence indicates that Hardy did
revise accidentals for the Osgood, McIlvaine texts and any.
variant in these texts must be treated on its own merits as
possibly authorial%5Unfortunate1y, matters are complicated
by the fact that the internal evidence of OM itself suggests

that the compositors were not always very reliable.26

(vi) The Wessex Edition

Macmillan published A Pair of Blue Eyes as volume X of the

Wessex edition in 1912.27 The same plates were used in America
for Harper's Autograph edition (1915) and Anniversary edition
(1920); and revised for the 1920 reprint of the Wessex edition
in Britain.28

I have used the copies of the 1912 and 1920 Wessex editions

of A Pair of Blue Eyes from Birmingham Universiby ILibrary. 1
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have machine-collated these two texts. I have also hand-coll-
ated the 1912 WE in Birmingham Reference Library, the Anniversary
edition in the Bodleian, and the Autograph edition in DCM.

For WE1l2 we are again lacking the printer's copy or any
proofs. However, we can be fairly sure that the printer's copy
was probably a 1905 or 1908 printing of UE, marked by Hardy.
That the printer's copy was some form of the OM text is clearly
demonstrated by WE following a number of inconsistencies of
spelling, by the repetition of the error 'Vicarage' (where
'House! is intended, OM 52,11, WE 49.37), and by a number of
hyphenation and breaks-within-chapter corruptions which appear
in WE at points where hyphenations are split across a line
end in OM and breaks-within-chapter occur at the foot of an
OM page. Hardy himself mentioned in a letter 'the corrected
volumes of the 3/6 edition [i.e. UE] that were used as copy
for the Wessex Edition'.29 That the printer's copy was UEL905
or UE1908 in particular is suggested by a number of WE readings
which would seem to reproduce errors caused by type damage
in this printer's copy rather than represent authorial revision:
ViZ., the omission of inverted commas around a chapter heading
(UE1908 page 149); omission of commas after 'Remember' (UE1908
page 206) and 'souls' (UEL908 page 297); and a comma appearing
for a semi-colon (UE1905 and 1908 page 363).30 These readings
would support UEL908 against UE1905 as being the text used
for the printer's copy for WE12 (in that all but one of the
errors occur for the first time in UE1908); however, there
are also instances of type-wear causing commas to disappear
for the first time in UE1908 but which are nevertheless present
in WE.Bl It is of course possible that there was authorial

(or editorial) alteration at these points in the printer's



Ixxii

copy for WE, but in the absence of more positive proof we may
draw the conclusion that the printer's copy was either a copy
of UE1905 from near the end of-its printing run or of 1908
from near the beginning of its printing run. The fact that

Hardy marked a 1906 Uniform edition text of The Woodlanders

(in that case, the last reprint before 1912) might also
suggest the likelihood that he used a similarly dated text
for A Pair of Blue Eyese.

It is this printer's copy for the 1912 Wessex edition of

The Woodlanders (now in DCM) to which we must look for some

indication of the kind of revisions to accidentals which Hardy

32

was making at this time, The table below compares most of

the changes to accidentals: those for The Woodlanders are

known to be authorial and céome from thé preparation-of-printer's-

copy stage only; those for A Pair of Blue Eyes include all

differences between OM and WE, some undoubtedly not author-
ial, but they would include authorial changes made in the
printer's copy and in proofs. The printer's copy for The Wood-
landers does in fact contain far more changes to accidentals
than the total of differences between OM and WE for A Pair

of Blue Eyes: this is due to the large number of commas deleted

by Hardy in the text of The Woodlanders, and also no doubt

to the different nature of the actual copy caused by the

different textual histories, there being only a slight diff-

erence in the number of pages in the two novels.33
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Change Accidentals Accidentals
> differences revisions in
made between Blue Eyes printer's copy for

OM WE OM and WE WE of Woodlanders

~y ~ 174 443

~y ~3 1 2

~. ~1! 1 1

~~ ~ - 0 2

e 4 o [but 2 indicated

A in substantive
revisions]

- - - 4 0 [bu‘t N.B, Life's
Little Ironies

farther further 3 0 galley~proofs]

word italicized 11 1

initial capital added 14 1

paragraphing 1 2

The high figure for commas disappearing from the text of The

Woodlanders does suggest that most of the commas disappearing

from the text of A Pair of Blue Eyes at this stage (by far

the most numerous kind of accidentals difference) did so at

the hand of the author. A comparison of the other figures tells
us little of a specific nature, other than the important fact
that any change to accidentals is possibly by Hardy, in that

he can be seen to pay attention to punctuation, hyphenation,
italicigation, paragraphing, and capitalization. In the printer's

copy for The Woodlanders he makes several other alterations

to punctuation not included above; he also alters two dialect
forms ('hev' becomes 'have', and 'nibleykin' becomes 'nipperkin'),
corrects faulty readings (‘'ingenuous' to 'ingenious', and 'bleed!'

to 'bled'), changes '0O' to 'Oh!, and 'Oh' to '0', indicates
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where he wants a break in the text, and on four occasions
inserts apostrophes in 'bain't!'.

In addition to_these‘printer's copy revisions for The Wood-
landers Dale Kramer points out that 'there are other punctuation
variants in the Wessex Edition which are not marked in the
printer's copy) and argues that the 'proof-stage alterations
in accidentals were made by Hardy rather than by a zealous
Macmillan editor or proofreader.34 The implication for the
critical editor is that the changes of accidentals introduced
into the Wessex edition text of Hardy's novels must be closely
examined under the probability that many are authorial.

It is also interesting to analyse the accidentals between

OM and WE of A Pair of Blue Eyes by comparing each variant

with the MS reading at the same point in those cases where
the WE text corresponds to the extant MS. Whether we accept
all of the changes as authorial, it is a remarkable fact that
three-quarters of them (101 out of 13%6) revert to the MS reading.
As Hardy never had the MS returned to him, it seems unlikely
that they could be the result of Hardy revising in 1912 with
reference to MS; nevertheless, the fact that in several respects
the accidentals of WE are nearer to the practice of MS than
any intervening text had been is an intriguing and possibly
comforting thought for an editor,

However, we should not overlook the fact that there are
a significant number of accidentals readings which change in
WE from an OM reading which agreed with MS. Exactly 25% of
all accidentals changes between OM and WE fall in this category.
If we assume that most accidentals changes for WE are authorial,
that a majority of changes represent a return to MS readings

is important, but that so many others constitute a move away
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from the MS indicates that Hardy at the WE stage was not
attempting a return to the accidentals of the MS but a new
revision of the text as it was in OM,

The pattern of change is as follows:

Change Total WE agrees OM agrees Different
OM~—>WE occurrences with MS with MS readings in
MS, OM & WE
~y ~u 59 43 16 0
Oh 0 41 39 2 0
" W 16 13 5 0
the The 8 0 8 0]
~e ~l; 2 2 O 0
~? ~1 2 2 0 0
Miscellaneous 8 2 5 1
Totals 136 101 34 1

These figures do not take into account differences between
MS and WE, only those changes between OM and WE are studied.
Thus, in cages where there is a difference between MS and WE
some may be authorial improvements made at intervening stages
of the text; but in others Hardy may be accepting or approving
compositorial change, and as the number of of revisions to
accidentals is so high what is left alone also becomes imp-

ortant.35

l. See ppe.lxiii-lxvii for a fuller explanation of the rel-
ationship between TM and TB.

2. See pp.xv-xvil,
3. See ppelxvii-lxviii,
4, See pp.xviii-xix, and note 62 p.xxviii,

5 For fuller details of all editions of A Pair of Blue Eyes
published by Macmillan, see Appendix III. For a fuller
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explanation of the textual situation after 1912 see
below (section c, 'Hardy's Later Revisions in A Pair of

Blue Eyes?.

See 1list of sigla on p.i. Further stemmas making clearer
the relationship between MS, TM and TB appear on ppP.lxv-
Ixvi .

Any copy not otherwise designated may be a%@med to be

my Owll,
Purdy, pp.8-10 and 279-88., For HK see Appendix II,

In order to do these collations I have used a Xerox copy
of the BL text. All machine-collations have been made
using a Lindstrand Comparator.

The only differences concern the location of leaves bearing
the illustrations for the January to July instalments,

and one instance where an illustration exists with and
without a signature (the September illustration is not
signed in the Bodleian copy)e. Printing errors: 'tha' (for
1that' Vol.XI p.377 column 2); 'befel' (for 'befell' XI.
380.1); 'of' (for 'off' XI.608.1); ‘'forebore' (for 'forbore’
XI.613.1); 'cottage.'! (for '~,' XII.375.2); and 'two or ,'
('three! is omitted, and no space left for it XII.488.1).

The chapters are numbered from I in each volume of TB,

but I shall always refer to the chapters by their usual
number (thus, for example, not Volume II chapter II, but
Chapter XV). For a bibliographical description of TB see
Purdy, pp.8-10. For details of copies in different bindings,
including later issues by Chapman and Hall see Wilson, p.9.

I am indebted to Christina Hanson of the Beinecke Rare
Book and Manuscript Library for a photocopy of this slip,
which is mentioned in the National Union Catalog.

Wilson (p.9) lists several copies in which the 'c' (II.5.23)
is 'present, but dropped below the line', The Beinecke
Library slip notes the following: I.84.3 'the word "one"
from which the "o" is missing'; I.274.10 'the word
"continued" from which the "i" is missing'; I.301.4 tthe
word "human", which has "n" in place of "u"'; II.,12.23

'the word "dark" from which the "d" is missing'; IT.29.23
'the word "spirited", from which the "s" has slipped down'j;
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I1T.100,.2 'the word "board" from which the "b" has been
raised'; IIT.111.23 'the word "long" from which the "1"
has slipped down'; and III.141,12 'the word "She%, the
"st" of which has been slightly raised!'.

14, See Appendix Ia,
15, See p.xii.

16, cf. 'dispatched' (£f.250) and 'dispatch' (The Woodlanders,
£,94); ‘'riband' (Under the Greenwood Tree, f.l, and The
Woodlanders, ff.8, 17, 171); and ‘'upstairs! (The Woodland-
ers, ff.246, 259, 332 and 483).

17. See Historical Collation for 318.18, 323%.20, 336.31 and
346430,

18, See Historical Collation for 359.2, 372.13, 373.9, 379.21
and 394.14.

19. See Historical Collation for 401.11 and 431.12

20, The misprint 'damned' becomes 'dammed' (176.3%2); and !'farther!
becomes 'further'(1.19), which is consistent with Hardy's
practice. See also Historical Collation for 57.30,.

21, See pe.xviii.
22, See DPP.xii-xVv,.
25, See Appendix Ib.

24, TFor a bibliographical description see Purdy, pp.279-8l1
and 86,

25. ©See Appendix Ib., I have not examined the extant page-proofs
of the first edition of Jude the Obscure, because I think
the comparison with Life's Little Ironies sufficiently
demonstrates the point. However, Simon Gatrell, 'A Crit-
ical Edition of Thomas Hardy's Novel "Under the Greenwood
Tree"' (unpublished D.,Phil. dissertation, Oxford University,

1973), notes some 200 revisions to accidentals in the
Jude the Obscure proofs.

26, See Textual note to 22.18 (on p.465).
27. TFor bibliographical details see Purdy, pp.283, 285-6.

28, A 1924 reprint is also mentioned in publishing histories
given in later printings of UE and PE, but it is not



29.

30.

31

32,

5%,

34.
35
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mentioned in Macmillan's printing records. The same plates
have also been used posthumously for Macmillan's Library
and Greenwood editions, and a Heron book-club edition.

BL Add. MSS 54924, f2, Hardy was here referring to the
Wessex edition in general, not to A Pair of Blue Eyes
in particular.

141l.che; 195.19; 284.14; and 348.15,

Namely, ‘you,' (OM 98.20, WE93.14); 'luggage,' (OM116.37,
WEllO.Bl); and 'backbone,' (0M271.1, WE259.29).

See Manford, pp.l09-17, 141-2; and Dale Kramer, 'Accid~
entals Revisions in the Printer's Copy for Thomas Hardy's
Wessex Edition', PBSA, 71 (1977), 515-527.

A Pair of Blue Eyes has 454 + 2 OM pages: The Woodlanders
460 + 2,

'Accidentals Revisions', pp.520-1.

In the Study Copy of A Pair of Blue Eyes Hardy marked
eight revisions to accidentals within the part for which
the corresponding MS is extant: of these, four revert to

MS practice, and two others are spelling alterations in
the quotation from Keats's La Belle Dame Sans Merci (p.59).
The sample here is too small to enable any generalization,
but it is remarkable that Hardy should be deleting a comma,
adding a hyphen, changing an exclamation mark to a quest-
ion mark and a full-stop to a question mark to agree with

the MS which he had written fifty years before. See also
Appendix Ic.
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(4) HARDY'S LATER REVISIONS IN A PAIR OF BLUE EYES

For most of Hardy's novels, apart from later minor correct-
ions, the 1912 Wessex edition marked their final stage of
revision, However, as has been known for a long time, this

is not so in the case of A Pair of Blue Eyes.

A consideration of Hardy's final revisions to both the
substantives and accidentals in this novel must take into
account several witnesses:

(i) the 1912 Wessex edition [WEl2];

(ii) the 1list of corrections for the Mellstock edition, sent
18 June 1919 [C19];

(iii) the Mellstock edition, published 1920 [ME];

(iv) the list of corrections for the 1920 reprint of the
Wessex edition, sent 18 April 1920 [C20];

(v) the 1920 reprint of the Wessex edition [WE20];

(vi) Hardy's study copy of the 1912 Wessex edition, containing
revisions with the date '1924' [SC];

(vii) the 1927 resetting of the Uniform edition, the plates
of which were also used later for the Pocket edition [RU];
and (viii) posthumous printings using the Wessex edition
plates (the Library edition, 1952),t

The relationship between these witnesses is somewhat
complex. No two of them are in complete agreement about all
the readings in the text, and no one of them can be said to
have absolute authority over the others. All show the infinifte
pains which Hardy took over the details of the text and hié
concern for accidentals. Taken together, these witnesses show
Hardy continually tinkering with the text, considering a
revision, working out how it should be worded, sometimes

changing his mind and reverting to a previous reading, adding
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revisions even after a list has been sent to the printer;

and we could infer from the gaps in the picture which these
witnesses present that he continued the process at the proof
stage of ME and possibly also WE20, if more concrete evidence

within the witnesses did not render such speculation unnec-

essary. (Furthermore, a major factor complicating the relat-
ionship between the witnesses is that the three which are

not purely printed texts each contain more than one layer

of revision.
C:in order to determine the evolution of the novel's text

at this late stage it is therefore desirable to identify the
relative dates of all these different layers, and to this

end it may be profitable first. to give a detailed description
of the witnesses, which will necessarily involve an examin-
ation of their relationship.

The corrections sent to the printer in June 1919 for the
Mellstock edition are written mainly in pencil in Hardy's
hand on the versos of correspondence from the Royal Society
of Literature (except part of the last leaf which concerns
stocks).2 These make up five leaves in all, the first having
an additional piece glued to the bottom; and the fifth being
two smaller pieces of a different paper glued together, one
with writing at the foot in pencil and red and green crayon,
and each having a patch glued on (one being of the Royal Soc-
iety of Literature paper). This paper is white unlined quarto.
Folio 1 (both pieces) and folio 3 have the same water-mark
(ABBEY MILLS), and were sent to Hardy in May 1919.° Folio 4
(which is not a letter) has a different water-mark (DEVON
VALLEY PARCHMENT), Folio 2, which is entirely concerned with

A Pair of Blue Eyes has yet another water-mark (Chariot
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Parchment), and significantly its letter is dated as late as
13 June 1919. This shows clearly that Hardy made out these

sheets of revisions (certainly those for A Pair of Blue Eyes)

between the 14th and 18th June (which is the date ff.1-3 were
sent to the publisher)., Folios 4 and 5 contain revisions to
Hardy's verse, and folios 1-3 contain revisions and corrections
to his prose. There are a few corrections for other novels

on f.1, but A Pair of Blue Eyes is the only one to receive

much attention, occupying all of ff.2 and 3.4
As well as the pencil corrections there are a few correct-

ions to A Pair of Blue Eyes written in green crayon and some

in blue crayon: these were almost certainly added by Hardy
after these sheets were returned to him, since some represent
corrections made on the proofs of the Mellstock edition (for
example, 'Lyonnesse' instead of 'Vanished Age'), others (in
that they don't appear in ME) probably being added to the
sheets after that stage. These latter correcfions concern

two themes of revision: Elfride's age (that is, twenty next
birthday, not nineteen) and the location of West Endelstow
Church (which is placed on the 'slope' of the hill instead

of on the 'summit', which makes it a more accurate description
of St Juliot). The original (pencil) corrections on Cl19 had
already made half-a-dozen revisions on the latter of these
subjects; but five more were added later in blue orayon, all
within an encircling line with an arrow indicating that they

belong with A Pair of Blue Eyes not A Laodicean: of these

five readings, only the first appears in ME where 1t was
probably a correction in proofs. The correction concerning
Elfride's age appears in green crayon at the bottom of f.3

after the five blue crayon lines: Hardy had already made one



Ixxxii

related revision on the ME proofs (197.35, WEL2 'nearly
nineteen' becomes 'much past that', as also €20 and WE20),
but the references to Elfride's age on page 307 remained
unaltered in all editions within Hardy's lifetime. It is
impossible to know exactly when these additions were made
to C19, but Hardy evidently made notes on those sheets at
least as late as January 1920, because a note on f.4 says
that something was 'not sent Jan 15 1920', and none of the
additions (that is, in layers 3 and 4 of C1l9 as analysed
below) appear in WE20, Purthermore, the use of blue crayon
to indicate the five 'church position' revisions in SC might
suggest that they were drawn up at approximately the same
time, and it is interesting to note the use of blue crayon
on Cl9 f.5 for readings of which Hardy writes 'I don't think
these have been sent'!. The numbering of the sheets also prob-
ably postdates the first layer Qf revisions, and the 'T.0.!
[= '"Turn Over] at the foot of f.3 would have been added when
Hardy collected the sheets together at some time after they
had been returned from the printer.

The various layers of Cl9 may be schematised as follows:
Layer 1. Pencil, Revisions sent June 1919,

Layer 2. Green crayon. (a) Added later, showing ME proof
revisions.

(b) Added later; not in ME, but
in C20 and WEZ20.

(c) Added later; not in any text.

Layer 3. Blue crayon. Added later: not in ME, C20 or WE20:
marked with blue crayon in SC.

Layer 4. Green crayon, Added later: not in ME or WE20:
handwritten in C20: red, blue and pencil in SC,
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Layer 1 revisions are the most extensive and consist of
an addition to the preface concerning Endelstow House and
the church; the addition of 'Off-Wessex' to The Scene; the
alteration of Parson Swancourt's age from forty to fifty and
Elfride's step-mother's age from about 52 to about 56; the
change in location of *St Juliot' church; the addition of
Elfride singing 'Should he upbraid'; the alteration of the

title of Elfride's romance from ‘'Kellyon Castle; a romance

of the fifteenth century' to 'King Arthur's Castle; a romance

of a vanished age'; the italicization of Elfride's pen-name,

Ernest Field; the change in an astronomical detail; 'procliv-
ities' becoming 'proficiencies'; the cliff (241.9) forming
the inner face of the segment of a 'hollow cylinder' instead
of a 'huge cylinder'; the path 'up the hill' becoming, less
ambiguously, the path 'across there' to The Crags; and the
correction of a WEl2 misprint (49.37). Layer 2a is the alter-

ation of 'a Vanished Age' to 'Lyonnesse'; layer 2b the words

'or Lyonnesse' added to '0Off-Wessex'; and 2c¢c the word 'twenty!
written above the undeletedt'several!, which describes the
number of miles between the siting of Endelstow House and
the building upon which it is modelled: the comment 'also
other corrections made on proofs' in green crayon probably
belongs to this layer too and indicates the date of these
readings. The contents of layers 3 and 4 are as described
above (1xxxi—lxxxii).5

Of the differences between Cl19 and the ME variants from
WE1l2 some are undoubtedly authorial alterations in proof,
because of Hardy's note on Cl9 f.2 'also other corrections
made on proofs'. The most numerous of these concern the

alteration of 'vicar' and 'vicarage' to 'rector (sometimes
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'parson') and 'rectory' respectively. Some differences probably
show compositorial or editorial rather than authorial prefer-
ences (for example, 'gray' WE, 'grey' ME; and certain hyphen-
ations). However, the danger of dismissing any so-called
'accidentals! variants in a Hardy text as being non-authorial
is demonstrated by the fact that several readings (both
substantives and accidentals) occurring in ME but not included
in Cl9 are certainly authorial because they have been marked
by Hardy in SC.

Hardy also confirms on the sheets of Cl9 something which
may be assumed, but which it is reassuring to know with
certainty: namely, that the printer's copy for ME should be
WE12. At the top of f.l he has written in green crayon on
top of erased pencil (which, as far as the main heading is
concerned, appears to have read virtually the same):
'Corrections for the Mellstock Edition (made on the Wessex
Edition)-'; and the corrections are given with WE references.

The corrections for the 1920 reprint of WE consist of four
typed sheets, of white unlined quarte paper (with 'DEVON
VALLEY PARCHMENT' water-mark): f.3 has two scraps, each of
different paper, glued to its right edge and containing exten-
sive pencil additions in Hardy's writing. The revisions for

A Pair of Blue Eyes are on the bottom of f.1 and the top of

f.2. Hardy has written at the top of f.l: 'Sent up Apl. 18.
1920’.6 In view of the fact that the ftyping may well not be
by Hardy himself, but by his second wife, Florence, or his
secretary, we should be wary of té%ting the accidentals of
this particular witness as being purely authorial.7 Indeed
the spelling of 'Lyonnesse' as 'Lyonesse' and the failure

to italicize the title of Elfride's book are probably in
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themselves evidence that Hardy did not type C20. There are

also other errors in the list: instead of 'odd' (152.20) 'off!
was first typed; in the alteration on the first page of the
preface the 'is' is first typed after 'The spot'; 'King! is
missing (168.11) where Hardy obviously intended it; and 'looking'
is repeated from the previous line (233%.12) instead of 'bottom',
Typewriting does perhaps elicit errors of this nature, but

this again should serve as a warning against allowing C20
readings overdue weight. Having said this, there i1s, however,

no doubt that the revisions in C20 derive from an authorial
source and that Hardy accepted responsibility for them: there
are in fact additions in Hardy's handwriting to the corrections,
one of which was again probably made after the sheets were
returned from the printer (namely, the references to Elfride's
age, p.307), while two others (pp.l5 and 197) may have been
made before the sheets went to the printer, as was certainly
the directive 'with the additional words, eré while on the

site of the supposed vicarage will be found a rectory', with
its accompanying marginal comment '(not in Mellstock ed?

where the alter? has been made)', This must precede the proof
stage of WE20, because it shows that, as in the case of ME,

the decision to change 'vicar' to 'rector' was not made until
after the sheets of corrections had been sent to the printer.
Concerning this particular set of revisions (that is, the
'rector! revisions), Hardy may at first have thought that
Macmillan might not be willing on the grounds of expense to
make all the changes which would be necessary on the plates

of the Wessex edition, and he was thus prepared to compromise
with the reference which he suggested be added to the preface.

However, as well as the 'rector'! set of revisions, WE20
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contains other alterations not included in C20, most of which
introduce ME readings (some of which were on Cl9, others not)
which for some reason Hardy did not include in C20. The prob-
able reason was again that, whereas any changes to the novel's
text would not cause the printer any extra time or expense
when setting ME, Macmillan might not be prepared to make so
many changes for the revised Wessex edition, which involved
not a complete resetting but merely alteration of the existing
plates. Indeed, in his letter to Macmillan before sending

the corrections, Hardy had made the point that the revisions
tare trifling and cause no over-running'.8 This wish to avoid
'over~running' might also explain why Hardy's direction in
C20 concerning the revision at 8.4 was ignored in WE20, which
takes the ME reading: the ME reading involved the addition

of a sentence and a consequent displacement of type, but in
his €20 revision Hardy (with convenience in mind?) indicated
that a phrase of comparable length be removed in order to
accommodate the new material., It is possible that Macmillan
made these changes by reference to ME, because some ME read-
ings are not included (which would therefore mean that they
had been overlooked); but it seems more likely that Hardy
supplied them with another list or a copy of WElZ on which

he had marked most of the ME revisions (this copy could even
have been SC in one of its early stages).

It also scems probable that the decision was made before
any alteration to the plates was effected to include in WEZ20
not just those revisions which Hardy sent up on C20 but all
the ME readings. This is suggested by the fact that the WE20
proofs, which were later glued as patches on SC, contain all

these ME readings, even in one instance a ME reading which
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Hardy evidently revised again on the proofs of WE20: ME
'begetter'! (at the end of the preface) appears on the patch
in SC, but is revised to 'original' in WE20. Most variants
between ME and WE20 concern hyphenation or the spelling of
'grey'/'gray', which as I have said probably represents
compositorial preference in ME (although it follows Hardy's
own practice in MS). However, there are a few instances where
WE20 is merely following WE12 (that is, the plates have not
been corrected) so that the ME reading is authorial and
proved to be so by being marked in SC: in most of these cases
it is probable that the readingswould have been marked in
SC before WE20 was set, but were overlooked either by the
compositor or editor if SC served as printer's copy for WEZ20,
or by Hardy if he supplied them with a further list drawn
up from SC and no longer extant.

The layers of C20 are as follows:

Tayer 1. Typed (not by Hardy). Sent 18 April 1920. Approx-
imately equivalent to layer 1 of Cl19, but does
not include references to the position of the church,
to Elfride singing 'Should he upbraid', to the
'hollow! cylinder, to the path to The Crags, and
to the italicization of 'Ernest Field'.

Layer 2. Handwritten in blue and green by Hardy. (a) Blue,
on sheets when sent, and an addition to the preface
concerning the rectory. (b) Green, either on sheets
when sent or notes of proof changes; one reference
to Elfride's age, and one to her father's age.

Layer 3. Handwritten in green crayon by Hardy. Not sent.

Equivalent to layer 4 of 019.9

SC is a copy of WEL2 in which Hardy has at several different
times marked revisions. On the recto of the free endpaper at

the front of the copy Hardy has written in pencil:
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Notes—
The corrections made in this edition (the 15t
Ed? of the "Wessex Edition) which were embodied
in the second edition, have been stuck on
to the respective pages in this copy.

They are the same as those made in the
"Mellstock Edition%,.

So far as I am aware (1924) they are
not made in the "Uniform" edition, or "thin
paper" edition, though I should like them to be
if ever the type is re-~set.

(This is the only prose volume with
noteworthy corrections.)

1,10

Lower down the page he wrote in blue crayon:

Errata still uncorrected: (marked in blue)
Pp.17
o« 17
. 84
. 307.
etce.
[Except 307, are these worth troubling about?]ll
The 'Notes' are significant in several respects. They were
obviously intended for Hardy's publisher; but, although we
do not know whether SC (with patches) was ever sent to Mac-
millan, it is certain that SC was not used as printer's copy
when the Uniform edition was re-set in 1927. The 'Errata!
likewise were intended for Macmillan, and it is interesting
to note that page 307 was corrected in later printings using
the WE plates (that is, in the Library and Greenwood editions),
as too were 197.35 and 233.1l. This might indicate that SC
was sent to Macmillan and the WE plates were corrected even

though no further reprint was made from them in Hardy's life-

time, but it is not conclusive evidence because the correction
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corresponds to the last layer in C19 and in C20 and there
is no reason why Hardy may not have sent yet another instruct-
ion to Macmillan concerning this particular correction.12

The date 1924, given in brackets, is interesting, because
the 1938 reprint of the Uniform edition maintains (probably
erroneously) that WE was 'Reprinted 1920, 1924'; which might
confirm that the changes to the plates for pp. 197, 233 and
307 were made in 1924, and that this slight re-setting was
later interpreted to have been a reprint.l3 However, in the
absence of the actual list of corrections, it is not possible
to rule out 1926 as the date of the later changes to the VE
plates, bearing in mind Frederick Macmillan's letter of 18
November 1926: 'I have your letter of yesterday enclosing
a memoranda of a number of small corrections to be made to
your books. I will see that these are carried out at once'.14
Whichever date, if either, is the true one (and unfortunately
the relevant correspondence between Macmillan and Clark for
this period does not seem to be extant),lS there are strong
reasons for supposing the changes to be authorially instigated:
not only do the changes concur with SC, but it also seems
unlikely that Macmillan would have changed the substantive
readings of a Hardy text at this stage without his direction.

Hardy's comment 'Except 307, are these worth troubling
about?!' again shows his preparedness to compromise to an
extent between textual perfection and the practical matter
of cost. The 'Notes' and the 'Errata' may have been written
at the same date: there are traces of an erased blue earlier
draft beneath the pencil notes and the word 'blue'! in the
'Errata' has its middle letters written over in pencil.

On the endpaper Hardy refers to two layers of revision
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shown in SC (that is, the patches 'stuck on' and the blue
crayon). The entire stratification can be described as

follows:

Layer l. Green crayon. Possibly when preparing copy for
ME or WE20. [See, for example, SC p.233 for the
order: green; blue; patch; red.]

Layer 2., DPencil. [See, for example, SC p.38 for green,
pencilled over. ]

Layer 3. Blue crayon.

Layer 4., Patches from WE20 proofs (stuck on before 1924 by
Hardy), indicated by red line in margin (which was
done at the same time because it sometimes runs
onto the patch).

Layer 5. DPencil or red crayon. [For red over pencil, see
SC p.211. For pencil over patch, see SC p.321.]

Layer 6. Black ink.

Layer 7. Blue crayon and pencil: equivalent to Hardy's
'Errata still uncorrected!'. [For blue over red,
see SC p.233. For pencil over blue, see SC p.84.]
The green crayon of layer 1 marks most of the revisions
included in ME, including the 'rector' revisions. The layer 2
revisions were also printed in ME, and congsist of the addition
to the preface concerning the church; the references to Yarson
and Mrs Swancourt's ages; the correction of the Endelstow
House misprint; the change from ‘huge cylinder' to 'hollow
cylinder'; and the revision that the path from the church
to The Crags went 'across there' instead of 'up the hill'.16
These pencil readings are all in layer 1 of C1l9, but, although
they appear in ME and WE20, not all of them appear in C20,
There is probably little difference between these two layers

in terms of date of entry, and in many cases both have been

erased or written over in the blue crayon which characterizes
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layer 3,

Layer % contains several revisions to accidentals, which
were incorporated in ME, but which were not all set up in
the proofs for WE20 nor subsequently revised on those proofs.
Layer 4 is distinguished by patches of printed text which
have been glued onto the pages (as mentioned by Hardy on the
front endpaper). These patches, as I have said above, are
from WE20 proofs, and thus may not represent Hardy's final
intentions, because, even if he has not emended them in SC,
he may have revised them in WE20 and overlooked this when
gluing the patches into SC. Thus, that the printed reading
on the patches in at least one instance disagrees with the
WE20 reading indicates that this reading was changed in proof
and that these patches are in fact taken from the unrevised
proofs; which means that although the final date of SC is
later than WE20 it may contain readings which Hardy revised
at the WE20 proof stage. Whether the labour of cutting and
fixing these patches was undertaken by Hardy himself cannot
be ultimately determined, but he is responsible for two or
more later or simultaneous stages of revision whereby he made
further corrections on these patches or on the text where
no patch had been affixed.l7

Places where no patch has been affixed probably correspond
to places in the WE20 proofs where no variant from WE1Z2 had
been set. Thus, there are no patches for 'rector' on two
occasions (323%.14 and 425.15): in SC these are written in
black ink because the revision did not appear on WE20 proofs
(nor in any printing using WE plates). The black ink may date
from the same time as the affixing of patches or later, as

also may a layer of revisions in red crayon and pencil (layer 5).
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In four instances there is a disagreement between the reading
printed on the patch and the reading written in a prior layer:
on two occasions (48.14 and 202.5) 'rector' is printed, but
'parson' is beneath; in another place (54.26) the reverse
happens; and in another place (152.20) 'fifty! is printed,

but 'fifty odd' is in the previous layer. It would seem that
in these c@%s the printed reading is a compositorial corruption
if SC served as printer's copy for WE20; moreover, C20 has
'fifty odd! which certainly should have appeared on the first
proofs of WE20: the four printed readings could only be
authorial if Hardy had furnished an independent copy from
which WE20 was to be set. In one case 'vicarage' appears in

SC unaltered by any layer of revision, although it appears

as 'rectory' in ME and WE20 (267.3%6): this might indicate
either that the WE20 reading was a proof correction, or that
it was overlooked by whoever cut out the patches to stick

in SC.

Layer 5 concerns almost exclusively references to Elfride's
age. On the patch at 197.35 'much pastthat' is deleted and
'nearly twenty! written interlinearly above. On page 307 the
changes from 'nineteen' and 'nineteenth' to 'twenty' and
'twentieth'! have been made first in red, but have later been
written over in the blue which denotes layer 7. Layer 7, the
final layer, probably dates from 1924: the blue crayon is
sometimes written on top of green, red or pencil of previous
layers. The corrections to which Hardy specifically refers
in his list of 'Errata' are all substantives, while his 'etec.!
covers mainly accidentals, most of which were in fact included

in WE20,

Finally, because of Hardy's known habit of revising texts
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each time they were produced in a new edition, the 1927 re-
setting of the Uniform edition must be investigated, as it

represents the last time that the text of A Pair of Blue Eyes

was reset within his lifetime, and could contain revisions
later than 1924. RU does contain most of his later revisions,
but dnly those contained in WE20: none of the revisions in
layer 7 of SC is included.,

A comparison with WE20 shows that RU follows that text
fairly closely, even printing the mistakenly unrevised
'vicarage! (1%1.31 and 276.35) and 'vicar!' (3%23.14 and 425.15),
and even omitting an inverted comma which is in WE12 but had
disappeared from the plates for WE20 (306.23). However, it
does not seem that WE20 (or even ME) served as printer's copy
for RU. A comparison between WE20 and RU reveals some 50 |
differences, a number of which are obviously transmissional
errors in RU, but over twenty are readings which occur in
OM and are such as to suggest that the compositor was in fact

18

following his copye. Dale Kramer argues, from his work on

The VWoodlanders, that for the revised versions of the Pocket

and Uniform editions 'Hardy had no directive role in correct-
ions beyond sending to Macmillan the set of the Uniform
Edition volumes in which he had revised his works' texts in
1911-12, and also the Wessex Edition proofs on which he had
made further revisions'.l9 There is probably general truth

in this: however, A Pair of Blue Eyes differs from The Wood-

landers firstly in that the RU plates were not merely
'corrected' but completely reset, and secondly in that there
were significant revisions made to the text in 1919-20. The

OM readings in A Pair of Blue Eyes RU (that is, as opposed

to WE12 revisions at the same points in the text) might
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confirm that its basic copy was the UE used in setting WE12:
that is, the OM readings surviving in RU being at points

where Hardy made revisions in WE proofs, which would therefore
not be marked in the copy of UE. The basic copy for RU might

equally have been unrevised proof sheets of WElZ.ZO

The
presence of the unrevised OM readings suggests that even if
the printersreferred %o corrected WE12 proofs either they
were not very thorough or some proofs were missing: the same
is true if they referred to corrected WE20 or ME proofs for
the later revisions (and they must either have done this,
or been supplied with a sheets of these revisions), because
in RU there survive some four instances of WE1l2 readings
which were revised in WE20., That the basic copy for RU was
WE (rather than OM) is possibly indicated by two examples
of differences in hyphenation between OM and RU for words

} . . 2
which occur across a line end in VE, 1

Whatever the copy used
for RU, however, I agree with Dale Kramer that 'Hardy had

no directive role in corrections'y and it is almost certain
that none of the RU variants was included with either the
author's instruction or his approval%zThe omission of the

SC layer 7 revisions is probably in itself sufficient evidence

of the resetting's lack of authorial involvement.

What bearing does this textual situation have on editorial
policy? I contend that as a general principle the readings
of SC should be accepted as author's final intentions in all
cases (a) where Hardy has written on SC (either on the
patches from WE20 proofs or on the WEL2 text);
(b) where a patch has been affixed, except where there

is reasonable certainty that the reading on the patch repres-

ents a compositorial corruption, or is a reading rejected



XCV

by Hardy at the WE20 proof stage.

and (c) in the unmarked 1912 text, except where there is
reason to believe that the reading represents authorial
oversight or textual contamination which may have been intro-

duced at any stage of the novel's history.23

1. €19, C20 and SC are all now in DCM, It is my usual practice
to use Cl9 and C20 to refer to the revisions for A Pair
of Blue Eyes on the sheets of corrections sent in 1919
and 1920 respectively.

Since I wrote the first draft of this section, an
article covering some of the same material has been
published [Suleiman M. Ahmad, !'Thomas Hardy's Last Revision
of A Pair of Blue Eyes', PBSA, 72 (1978), 109~12], This
article did not cause me to make any revisions to what

I had written, in that I had already covered more ground
than does the article, but I feel that some comment is
called for. I would wholeheartedly support Ahmad's concl-
uding point that it 'is high time all Hardy's latest
revisions were embodied in the text of A Pair of Blue
Fyes', (although, as I shall explain, I think much more
is involved). However, I would take issue with him on a

number of points, particularly the fact that he grossly
oversimplifies the textual situation of A Pair of Blue

Eyes by not referring to certain pieces of available evid-
ence (namely C19 and C20) and by ignoring the fact that
the revisions contained in SC were not all made at the
same time., ~—Indeed the use of the singular form 'Last
Revision! in the article's title is symptomatic of this
simplification., What is needed is a thorough critical
editing of the text, not merely the alteration of readings
marked by Hardy in SC with blue crayon. Even ignoring the
problem of the transmissional errors in the text which
had accumulated through several resettings of type (from
1872 to 1927), the situation concerning the 'final revisions'
is much more complex than Ahmad presents it.as being.
There are also a few minor matters upon which I do not
agree with Ahmad. Firstly, I feel that in his first para-
graph he is unfair to R.L.Purdy in that, although Purdy
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does say that Hardy revised the novel 'for the last time
in 1919 for the lMellstock Edition', he does also point
out (as Ahmad's own footnote 7 admits) that changes were
made in later impressions of the Wessex edition, and he
also mentions the revision sheets Hardy sent for this
purpose, a fact to which Ahmad does not refer,

Secondly, Ahmad's statement 'One may also state that
apparently Hardy did not check the 1920 reprint of the
Wessex Edition. Otherwise he would have realized that,
with two exceptions, the corrections were incorporated
in that reprint.' ignores the fact that several layers
of revision exist in SC, and Hardy used blue crayon in
one of the stages before patches from WE20 were stuck on:
those accidentals marked in blue in SC which do appear
corrected in WE20 thus probably predate the sticking on
of patches and were not themselves covered because of the
disproportionate amount of labour that method would have
taken merely, for instance, to add a comma. Furthermore,
that Hardy probably meant only substantive readings by
'Errata still uncorrected' is borne out by the fact that
his examples are only substantives.

Thirdly, the use of the term ‘error' (to describe the
rejected readings) is inaccurate: 'moved perceptibly!
(17.35), for instance, is a demonstrably authorial reading,
sent by Hardy in his revisions for ME,

Fourthly, 'Why the rest of the corrections have not
been seen to as well' (p.l11l2) is only a puzzling question
if one ignores Hardy's bracketed comment: 'Except 307,
are these worth troubling about?!

And finally, collation of the 1927 Uniform edition
re-setting with WE20 reveals more than one variant (as
Ahmad's note 12 states, and also a far more complex
relationship between these two texts than Ahmad outlines.
This will, I hope, become apparent in my account in this
section.

Folios 1-3 sent 18 June 1919; f.4 sent 22 June 1919; f.5

is a composite sheet consisting of three sections, the

top one undated, the middle one has (deleted) 'Sent through
Mac™ Stuck on proof sheets July 2. 1919', and the bottom
one 'I don't think these have been sent' (in green crayon).
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3. Folio 1 sent to Hardy 30 May 1919 and f.3 13 May 1919:
the Abbey Mills water-mark alsg includes a dragon., Folio 5
is dated 4 February 1909 and its water-mark is 'J/ATMAN',

4. The only exception is one correction of a misprint in
A TLaodicean,

5. (19 corrections occur in the prefatory matter and on pp.
2, 8, 15, 17, 25, 28, 30, 31, 38, 49, 67, 77, 84, 138,
149, 158, 163, 168, 233, 241, 267, 268, 307, 358, %59,
and 367.

6. The two scraps glued onto f.3 were 'Sent to printers! on
15 May 1920 and 26 lMay 1920 respectively. These revisions
concern The Dynasts and Time's Laughingstocks.

7e R.L.Purdy informs me that Hafdy never typed, and that
work of this nature would probably have been done by
his second wife,

8. Letter dated 15 April 1920: BL Add. MSS 54924 f,128.

9. C20 corrections occur in the prefatory matter and on pp.
2, 8, 15, 38, 49, 67, 134, 149, 152, 158, 163, 168, 197,
209, 221, 233, and 307.

10. By 'thin paper!' edition Hardy means the Pocket edition,
11, The square brackets here are Hardy's.

12, This is supported by letters in November 1926: BL Add MSS
54925 f£f,112-8, and 55644 £,196. See Manford, pp.l44-5;
and below (concerning letter 18 November 1926).

13. There is evidence that such resetting of plates was done.
For example, Frederick Macmillan wrote to Hardy, 14 June
1926: 'If you will send up a note of any clerical errors
which you have discovered in "The Dynasts", I will have
them put right in the new edition and also in the plates
of the existing ones, so that the text may be guite all
right when we reprint'. [my underlining] BL Add MSS
55637 f.l22,.

14, BL Add. MSS 55644 £.,196.

15, The BL holding of this correspondence ends in 1923%; there
is nothing relevant in the University of Reading holding;

while Clark's records (now in the National ILibrary of
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Scotland) are mainly financial, with no series of corr-
espondence which might conveniently refer to reprints -—

for which information I am indebted to Mr A.S.Bell, the
Assistant Keeper.

See respectively: preface; 2.33, 15,20 and 134.8; 49.37;
241.9; and 267.38.

R.L.Purdy, in a letter to me, says of the pasted-in patches,
'they must certainly be TH's work -~ this sort of thing
is completely typical!',

For example, 206.15; 208,%6; 241.,9.
'Accidentals Revisions', pp.526-T.

I argue (Manford, pp.143-8) that the copy for the resetting
of The Woodlanders was UE or PE editorially marked with
reference to WE.

OM:fcandlelight! becomes RU 'candle-light' (297.25); and
OM 'headstones! becomes RU 'head-stones! (360.30).

This statement is made bearing in mind all the evidence
that we have. However, I have included RU in the Historical
Collation, as much on the grounds of providing the reader
with a fuller picture of the textual situation, as because
RU is the lastﬂ@etting of A Pair of Blue Eyes within
Hardy's lifetime, and there is a small theoretical poss-
ibility that some of its variants might have authority.

These remarks refer to the substantive readings of the
text: for treatment of accidentals, see section (e) below.
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(e) COPY-TEXT AND TREATMENT OF ACCIDENTALS

The textual situation of A Pair of Blue Eyes may be summar-

ized in this way. The earliest complete extant text is that

in Tinsleys'! Magazine, which is a serialization of the novel

in eleven instalments; for tThree of those instalments the
author's MS from which TM was set is also extant; for another
three of those parts a 'radiating texts' situation exists,

in that the TB text corresponding to the last three TM instal-
ments also derives directly from the now lost author's S,

and contains substantive readings qualitatively superior to

TM. Except for the last three instalments of TM, as just ment-
ioned, the TB text was printed (with authorial revisions) from
™., After TB come four more authoritative texts in a linear
relationship, the author having revised at each stage: namely,
HK, OM, WE, and ME. There are no extant proofs or printer's
copies (apart from the partial MS) for any edition before 1919:
we do, however, have evidence of the author's wishes concerning
the text of ME, WE20, and the text as it stood after these

two editions. A simplified diagram of the situation would be:1

1 [%&1 extant]

{
\\\\ﬁm
HK

T
B

OM
WE

ME

A Pair of Blue Eyes presents the textual editor with many

problems. An editor tackling the text of a novel by Hardy must



face in most cases one compounded problem: not only were most
of these novels reprinted many times, in several different
type-settings, within Hardy's lifetime, but Hardy was an

assiduous reviser, Thus, in the case of A Pair of Blue Eyes

there were over thirty different printings published in Great
Britain alone between 1872 and 1928 (the year of Hardy's death):
these involved several different settings of type (as detailed
in the previous paragraph) and alterations were also made to
exlisting plates when they were re-used for later printings.
This is complicated, but by applying Greg's 'Rationale' %o
the textual situation an editor might hope to present a text
which could reasonably be argued to reproduce the author's
final intentions as regards substantives while at the same
time remaining as faithful as possible to the original frame-
work of accidentals.2

If, to determine the text for a critical edition of a novel,
an editor follows Greg's 'Rationale', where the relevant forms
are in an ancestral (or linear) relationship, the editor's
logical decision would be to base his text as far as accident-
als are concerned on the earliest form (if extant, the holograph
MS intended as copy for the first printed form of the novel;
but otherwise, the printed form nearest to the author's 1lMS)
but emend in substantives wherever he thinks later variants

are authorial. In the case of A Pair of Blue Eyes this is fine

as far as the substantives are concerned. However, as I have
stressed in my discussion of the texts, there is considerable
evidence that Hardy revised not only substantives but also
accidentals, thus necessitating on the part of the textual
editor not only elimination of corrupt substantive readings

but also a thorough sifting of accidentals in an attempt to
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distinguish between authorial and non-authorial; yet (except
for the final stages of revision) there is an unfortunate lack
of evidence (in the form of printer's copy or proofs) to show
conclusively which accidentals variants are authorially
intended (and thus far from 'accidental'!).

Moreover, in the case of A Pair of Blue Lyes, determining

a copy-text on the basis of its accidentals is not only rend-
ered difficult by the phenomenon (common to other Hardy texts)
of authorial revision to accidentals, but also because of its
own textual peculiarity: namely, that its MS (in addition to
having certain drawbacks which might apply to other Hardy
manuscripts, such as the presence of Emma's handwriting) is
unfortunately only partly extant, This means that, while we
can detect and correct most compositorial interference with
the TM text of those parts for which the MS is extant (but
even here there may be undetectable authorial proof cCrrection),
we cannot hope to do the same for the rest of the novel: even
if we can see patterns of compositorial change of punctuation
(for example, MS colon becoming TM semi-colon) any attempt
to work backwards from the TM text to re-discover the punct-
uation which actually appeared in the missing sections of the
MS must involve speculation, not only highly unsatisfactory
and impracticable but scarcely justifiable in view of the fact
that compositorial change cannot be assumed to be a constant
factor (and some of the changes might be due to authorial
proof-revision),

It must also be pointed out that there are other factors
which make the MS, even if it were fully extant, less than
ideal as a copy-text. Firstly, the presence of Emma Gifford's

hand on some half-dozen leaves in the MS, although a minor
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contribution, allows for non-authorial accidentals even in

MS. Secondly, the MS was written, not at leisure to be pub-
lished in book-form, but in haste to be serialized. As a
result, the accidentals of the MS are not always exactly how
Hardy would almost certainly have wished them to be when set
in type: this is particularly the cq% with speech marks, which
are lacking in many passages in the MS; there are also many
contracted word-forms. The omission of speech marks is inter-

esting in that the manuscript of Under the Greenwood Tree does

not follow this practice, whereas the two surviving early

drafts of material for Far from the Madding Crowd do: these

two novels are as near contemporary as possible with A Pair

of Blue Eyes as examples of Hardy's writing, and the difference

in practice suggests that the A Pair of Blue Eyes MS is not

a carefully worked over product, finally polished for public-

ation (as the Under the Greenwood Tree manuscript, which served

as copy for the first edition of that novel), but is nearer
to being an early draft for which it was more vital to write
the words down than to trouble over matters of presentation

(as the Far from the Madding Crowd fragments, which precede

the final manuscript draft and consist mainly of material
omitted from that final draft).3 In other words, the MS of A

Pair of Blue Eyes in many instances is only a potential text

whose accidentals were intended by the author to be completed
by the compositor, not a final fair copy as the Under the

Greenwood Tree manuscript. J.D.Gordan has said of the MS text

of A Pair of Blue Eyes, that it 'gives the impression of a

first draft'.4 Nevertheless, editorial emendation where nec-
essary would render the MS that is extant nearer to the author's

original intention than are the texts of TM or TB, and
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furthermore the compositorial intervention evident in ™ for

which MS exists (particularly where punctuation actually

supplied in MS is altered, or where there is room for doubt

concerning Hardy's intentions) indicates the likelihood of

a high number of non-authorial accidentals in the rest of TM.
Thus, in short, there are two major objections to adopting

MS (or the printed text nearest to MS) as copy-text for A Pair

of Blue Byes. Firstly, because the MS is only partly extant

it is impossible to reconstruct the author's original accid-
entals; and secondly, even if we could recover Hardy's
original intentions concerning accidentals, we are not so
much concerned with them as with his final intentions.

This second objection can legitimately be made to all
printed forms of the text before WElZ2. In addition, the further
each of these texts is removed from the MS, while it is nearer
to containing Hardy's final intentions concerning accidentals,
it will also contain a greater aggregate of compositorial
corruption: each resetting of the novel introduces new auth-
orial revisions and corrections to accidentals, but at the
same time also a fresh batch of compositorial deviation from
CODY o

From WELl2 onwards we can be much more certain about Hardy's
intentions. We know from the evidence of the printer's copy

for the Wessex edition of The Voodlanders that Hardy revised

his texts thoroughly for this edition in both substantives
and accidentals, and we know that he read proofs for the
edition (and made further revisions whilst doing so). After

this edition, for A Pair of Blue BEyes we know Hardy's final

intentions with some exactness: we have the evidence of Cl19,

ME (for which we know Hardy read proofs), C20, WEZQ,
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. and SC,

Dale Kramer, without actually recommending the Wessex
edition as copy-text, argues the merits of that edition of
Hardy's works, but allows that an editor must assess the extent
of corruption in the previous printed forms of each novel.5

It is this corruption in the previous printed forms of A Pair

of Blue Eyes (and to a lesser extent in WE itself) which is

the main weakness of WE as copy-text for that novel: WE does
not derive from a new authorial MS and is not a radical and
substantive re-write, but is printed from a text whith, although
marked by the author with corrections and revisions, contains
an accumulation of corruption. Because each succeeding resetting
of type from TM to ME was based on its predecessor (in some
form —whether proofs, later reprint, or whatever) in a direct
ancestral chain (rather than from a fresh authorial MS) we
have a somewhat paradoxical state of affairs in which, at the
same time as the author was making corrections and revisions
to accidentals, corruption of the text was multiplying —as
it will whenever an earlier printed edition serves as the
printer's copy for a new edition, even if the printer's copy
has been corrected by the author himself. At each resetting
several different kinds of non-authorial reading might be
included in the text of the new editionm.
Thus, in WE12 the following kinds of non-authorial reading

occur:

those where the compositor has followed in isolated instances
the house style of the previous edition which serves as his
copy (e.g. 144.22, 'scrutinising! for 'scrutinizing');

those caused by following compositorial errors of the previous

edition (it would be dangerous to give examples from accidentals,
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but a substantive reading will serve: 49.3%7, !'Vicarage' for
'House', later corrected by Hardy);

those caused by the physical presentation of the text in the
printer's copy (e.g. possibly hyphenated compound words split
over a line end, or where an intended break in the text occurs
at the foot of a page and thus disappears in the new edition,
as at OM31, WE30.20);

those caused by wear in the plates of the printer's copy
(particularly when, as for WE, the printer's copy is a later
reprint) (e.g. 348.15, theart,' for 'heart;!);

corruption introduced in setting the new edition, whether
due to house-styling, editorial or proofreader intervention,
or compositorial slips (e.g. WE233.1-2, where a clause has
been transposed).

The actual examples I have given here are of readings which
can be shown to be non-authorial. However, the difficulty is
that between all stages of the text from MS to WE12 there are
many indifferent accidentals readings. That is, because we
know Hardy revised accidentals between editions and in proofs,
we are faced with the possibility that any accidentals diff-
erence between texts which makes acceptable sense might be
authorial, but might also be non-authorial -—and in most cases

the editor has no way of knowing which.

The editor's dilemma is thus: should he choose an early
copy-text and admit into it conservatively later accidentals
variants; or should he choose a late text from which he would
strive to remove corruptions? As I have shown, in the role
of Devil's advocate, both positions have drawbacks.

Against the first approach it may be objected that Hardy

did revise accidentals of later editions and particularly in
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WE could be said to be establishing a new or at least modified

system of punctuation in his texts., Dale Kramer says of The

Woodlanders, 'the Wessex Edition modifies the basic rhythm

of the syntax of sentences in a consistent fashion by dropping

a large number of commas, and by changing colons to semicolons

and semicolons to commas'.6 The same general point would appear

to be true of A Pair of Blue Eyes. Thus, the punctuation of

WE has been thoroughly overhauled by Hardy and where he has
not here altered an accidentals reading which has entered the
text at some stage since MS, although he may not have been
responsible for that reading entering the text, he may in fact
be accepting thatrgaal;inqu:ﬁ/(é-qrge which he requires in his latest
revision —and further endorsing that decision by not altering
it in ME or SC. In other words, retention of an originally
compositorial accidentals reading may in fact be the result
of a conscious authorial decision rather than mere passive
acquiescence or persistent oversight: forty years had elapsed
since he first wrote the novel and such change of intent is
hardly beyond probability. His marking of accidentals for WE
was not confined either to correcting compositorial readings
or to altering his own MS practice: they are rather his reaction
to the text as it stood in OM, and could with some Jjustific-
ation be claimed to be his 'final intentions' up to that date.7
Against the second approach —that is, choosing a late
authorifative text as copy-text— the main objection would
be that one may well be accepting into the text many non-
authorial readings. Fredson Bowers says:
an editor will find it a sounder guide to his judgement to
be forced to trace the course of the revision, and to justify

his alteration of the copy-text in terms of what the author
may be presumed to have marked in the printer's copy, than
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to be faced with a fait accompli and to confine himself to
8

a search for presumed corruption in it.

Bearing this advice in mind, I at first examined the poss-
ibility and implications of adopting the first approach
mentioned above. This would mean that the choice of copy-text

for A Pair of Blue ELyes would be the author's holograph MS,

or, where that was missing, the printed text nearest to it:
into this would be admitted any later changes in accidentals
which might reasonably be supposed to be authorial. However,
this would entail a copy-text whose accidentals (before emend-
ation) would be extremely uneven, because the copy-text would
not consist of one integral form of the text but of a composite
of MS, T, TB and even (for the preface) later printed texts.
As we are deprived of a complete MS, no amount of acceptable
emendation is likely satisfactorily to improve this unevenness
(which can hardly represent Hardy's intention), and the altern-
atives of choosing either TM or TB texts as copy-text are
equally unsatisfactory in that neither text is in its entirety
nearer to the MS than the other: also, on the evidence of the
MS, both T™M and TB contain many accidentals variants which

it is certain are compositorial, but which it is impossible

in the majority of instances to identify. However, the most
important objection to an early text as copy-text is that,
although that might bring us as near as possible to the author's
original intentions concerning accidentals, it would not
facilitate the editor's attempts to arrive at Hardy's final
intentions, since it provides no practical guidance on the
problem of distinguishing between authorial and non-authorial
accidentals in the case of most of the variants occurring

between MS and WE, other than on very subjective grounds.
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Faced with these misgivings about an early text as copy-
text and the strong argument that WE does present Hardy's
final intentions concerning accidentals (except for a few later
alterations which are easily taken into account), I have finally
decided that as the basis for the accidentals in a critical

edition of A Pair of Blue Eyes onre should take WEl2, Into this

text will be allowed the authorial revisions for ME, WE20, and
those marked in SC. However, I consider it wise also to follow
Bowers's sound advice in the passage quoted above, and 'trace
the course of the revision'! between MS and WEl2. This will
lead to certain emendations to the accidentals of the copy-
text: for example, where a possibly hyphenated word can be
shown to have a form in WE which deviates from MS (or demon-
strable authorial practice) because of having been split over
a line end in a previous edition rather than because of
authorial revision.,.

Bowers himself points out that in the case of an editor
choosing a revised edition as copy-text, 'what he must not
do, I suggest, is to succumb to the tyranny of the copy-text
in the McKerrow manner and accept the superiority of the revised
edition throughout in situations when, in fact, the odds favour
the authority of the primary text'.g Exercising this freedom
carefully and responsibly, some normalizing might also be
desirable, but on this point I would endorse Hershel Parker's
remark, 'the only good reason for normalizing is to restore

demonstrable authorial usage'.lo

It would also be wise to bear
in mind that, as I have already mentioned (on page 1v), Hardy
was not always consistent in his spelling and hyphenation

practice; so that possibly deliberate authorial variation must

be allowed for (thus, for example, I have followed the MS
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variation between 'checkmate' and 'check-mate', which in
emotion charged scenes —all fortunately in the extant MS—
might be intended to show differences of stress and tone) In
cases of doubt a MS spelling could justifiably be adopted,

but MS mis-spellings(such as 'noislessly', 'detatched', and
'license! as a noun), even where demonstrably consistent, can
be ignored, as their re-introduction would do Hardy's intentions
(to say nothing of his reputation as a speller) no great

service.ll

Where TM spellings differ from MS, whenever MS spelling
is a possible spelling for that date it has been adopted as
more certainly representing authorial practice. Moreover, Hardy's
known and demonstrable practice as regards spelling has been
consistently applied to the entire text (allowing, of course,
for possible cases of deliberate variation). The following
represent authorial spellings which have involved changes to
the copy-~text in more than one instance?: tbasont !carcasdy
‘developéﬁ‘dispatchedk %nquire’(and derivatives: except where
MS has 'inquire', and where the form occurs in speech and may

)32 “fogy; ‘grey’, ‘greyisht (and in compounds);

be deliberately chosen
'vermillionﬁ‘woefullyﬁ and 'whilst' (which is cbnsistently
preferred to 'while'), The forms 'awhile'/'a while! and
'ensured'/'insured'! are used according to the sense demanded.13
The following possibly hyphenated compounds have been
normalized in the forms given here, according to Hardy's
preference as shown in !MS: 'bed-time'; 'by, the,by'; 'ear-ring®;
'Fitzmaurice, Smith'; 'half,a, dozen' (and other compounds
beginning 'half,a'); leadwork'; 'may,k be'; 'now-a-days';

'privet, hedge'; 'railway-station'; 're-perused! (and others

beginning 're-'); 'side, door'; 'step-daughter'; 'step-mother';
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'summer-house’ 'well-known'; and 'woodwork'., The following
forms have been adopted on one occasion each to bring them
into line with other occurrences in the text of the same
compound, where it seems likely that their form in WE is not
authorial: 'candlelight'; ‘'daytime'; 'high-road'; 'market-town';
'nighttime'; 'wildwood'; 'wych,elm',

I have restored the form 'previous to' at three points,
where it appears to have been emended to !'previously to' by
an OM copy editor who was apparently uncertain of the soundness
of Hardy's grammar in this matter%4Likewise, there was a trend
to correct Hardy's split infinitives; but, because the evidence

of the printer's copy for The Woodlanders suggests that this

might be due at least in part to Hardy himself, I have not
attempted to reverse the process (and it is very doubtful if
it would be in the best interest of the text to do so), but
neither have I attempted to remove those split infinitives
which still remain (for example, at 200.10 and 225.1).
The MS practice of using initial capitals for !'Sir' and
'Miss! (as terms of address —surviving at WE 260.32 & 38),
and 'King' (when referring to a particular king) has been
followed, and extended to cover all occurrences in the novel.
The MS tendency tn use initial capitalization to show person-
ification has also been taken into account in view of the fact
that most changes to lower case initial letter follow no pattern
and seem to be compositorial rather than authoria1.15
There are certain instances where the punctuationAof WE
is not in accordance with authorial practice as shown in MS
and where the re-instatement of the MS practice would not be

against the trend of later authorial revision to accidentals;

indeed, as they mainly involve the elimination of commas, they
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are in keeping with the WE revision to accidentals. Thus, it
is not Hardy's practice to place a comma between a word and
a dash, so such commas have been removed in the edited text;
likewise, commas placed after brackets (except where the sentence
would require a definite pause), and commas after 'Now' in
the introductory conversational phrase 'Now then' have been
removed as being non-authorial. For the TM compositorial stints
of Dove and Morny the MS choice of exclamation mark or no
exclamation mark has been preferred to TM, because the numbers
involved indicate that the difference is compositorial rather
than authorial, and a couple of the TM readings later reverted
to MS readings for later editions: between them the two compos-
itors accounted for 33 of the 38 alterations concerning
exclamation marks in the January instalment (although setting
only 41% of the lines).

Grindle refers to Hardy's practice of 'placing punctuation
outside closing quotation marks where a word or phrase is

16

guoted in the narrative?, The evidence of the MS of A Pair

of Blue Eves, however, suggests that Hardy's preference was

to place the punctuation inside the closing quotation marks;
and the WE move away from this seems to be an example of house-
styling. The MS practice is thus followed here. A similar matter
concerns instances where a dash denoting speech being inter-
rupted is outside speech marks in WE. This is a remmnant of HK
house-style, and has been silently corrected to be within the
speech marks., |

Rather than follow the standardized form of layout used in
the printed texts for letters (such as capitalized headings
and signatures), it was thought preferable to retain the non-

standardized format in the MS (including idiocyncratic punct-
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uvation), which may be intended to reflect the individualities
of the supposed writers. For those letters without corresponding
extant MS it has been necessary merely to adopt lower case
letter-headings and signatures and to change, for example,
'SIR,—"' to the usual authorial form of 'Sir,—t', Inverted
commas are not used to present the letters as quotations, because
they were removed for WE (and are used without consistency
in MS). It was likewise considered desirable to preserve the
note-like flavour of the MS for the passage which gives an
extract from Knight's note-book (page 196).

White lines, used to indicate a break in the text within
a chapter, have been restored throughout in places where they
have disappeared as a result of occurring at the foot of a

page in any of the texts.

The revisions made by Hardy for ME (particularly the numerous
revisions of 'vicar' to'rector') account for most of the
substantive emendations made in the copy-text: unless there
is any hidden complication or uncertainty, any substantive
reading which is signified in the list of editorial emendations
as deriving from ME will not be dealt with in the textual
notes. Nor in most cases will it be necessary to add anything
in the textual notes concerning any of the emendations to

accidentals detailed in the last few pages above.

Choosing WE as copy-text has the purely practical advantage
that it greatly reduces that part of the textual apparatus
which lists all deviations from copy-text. The saving of space
made here, however, will certainly be offset in this edition
by my decision to include in the Historical Collation all
accidentals variants (except certain scribal and typographical

features which are stipulated). This makes the Historical
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Collation —already large because of the substantive variants—

much larger; but in view of the author's concern over accid-

entals and the theoretical possibility that any accidentals

variant might be due to him, I see it as vital that the reader

(of what intends to be a critical edition) should have all

the

Se

4.

5.

6.

Te
8.

9.
10,

11.

12,

textual evidence presented to him,

17

For a fuller stemma, see p.lxi; and for more detailed
stemmas showing the relationship between MS, TM and TB,

see ppe.lxv-1lxvi, The term 'radiating texts' seems to have
been coined by Bowers (in the article cited in note 8).
'The Rationale of Copy-Text!, Studies in Bibliography,

%3 (1950-1), pp.l9-36. For more recent interpretations

of Greg's basic theories see the works of Fredson Bowers
and G.Thomas Tanselle, particularly the 1attefs 'Greg's
Theory of Copy-Text and the Editing of American Literature!?,
Studies in Bibliography, 28 (1975), pp.167-229,

The Under the Greenwood Tree manuscript and the Far from
the Madding Crowd fragments are in DCM,

'Novels in Manuscript: An Exhibition From the Berg Coll=-
ection', Bulletin of the New York Public Iibrary, 69
(1965), p.327.

'Accidentals Revisions', p.527.
ibid., p.>518.
See pPp.lxxiv-lxxv,

"WMultiple Authority: New Problems and Concepts of Copy=-
Text', The Library, Fifth Series, 27 (1972), p.95.

ibid., p.94.

'Regularizing Accidentals: The Latest Form of Infidelity',
Proof,3 (1973), p.19.

In cases of doubt on matters of spelling I have consulted
OED.

Gatrell's findings show that the Under the Greenwood Tree

manuscript favours 'enquire'! ('A Critical Edition of
Thomas Hardy's Novel "Under the Greenwood Tree"'), although,



13.

14.
15.

16.

17.

cxiv

strangely, Juliet Grindle says that in Tess of the D!'Urber-
villes 'inquire' predominates ('A Critical Edition of
Thomas Hardy's "Tess of the D!'Urbervilles"' (unpublished
D.Phil. dissertation, Oxford University),). Both Gatrell
and Grindle list 'grey' as a MS spelling, and Grindle

also lists 'by the by!, 'dispatched' and 'vermillion',

Concerning 'ensured'/'insured!, see textual note to 130,3.
The form 'awhile! is used when an adverb is required;

and 'a while' when 'while' is a noun, for example, foll-
owing prepositions such as 'after' (6.16).

At 103.6; 119.17; and 385.12,

For example, 'Presence' (2.3); 'Love! (5l.ch); 'Tantaliger!
(66.29); 'Nature' (245.3); and 'Death' (295.5). The initial
capital has also been restored to 'National!' (77.37 and
80.39). Gatrell also retains 'Sir'.

'A Critical Edition of Thomas Hardy's "Tess of the
D'Urbervilles"!', p.lxii.

In the textual apparabus I have followed in general the
procedure developed by the Center for Editions of American
Authors, as formulated in Statement of Editorial Principles
and Procedures: A Working Manual for Editing Nineteenth-
Century American Texts, revised edition (New York, 1967,
1972). I have also found useful G.Thomas Tanselle,

'Some Principles for Editorial Apparatus', Studies in
Bibliography, 25 (1972), pp.41-88,
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EXTPLANATORY ANNOTATION

The two main purposes of the following notes are to elucidate
the text and to give a picture of the influences operating upon
the author's mind at the time of composition (which for this
purpose includes revision). In presenting the notes I have
sought to maintain a balance between conciseness and relevance.
Consequently no explanation of a word or phrase which is éiven

in The Shorter Oxford Dictionary has been included., Nevertheless,

the notes are designed to take into account Hardy's international
readership, and may therefore contain some entries which a native
Englishman would find superfluous.

A 1ist of dialect words which appear in the edited text is
given separately at the end of these notes.

All references to Shakespeare are to the Collins edition,

ed. Alexander (1951).

cxvel A violet...No more,] Hamlet I.iii.7-10,
cxvi.2 craze...church-restoration] See Life,p.74.
cxvi.1l7 Castle Boterel] Boscastle, Cornwall.
cxvii.l4 enormous sea-board cliff] Beeny Cliff.
cxviil.25 further developed in a later book] This statement has
been interpreted to refer to at least four of TH's later
novels, The one certainty is that the statement is vague,
intentionally or not. Seeing the story as essentially a
study of innocence, I am inclined to agree with Pinion

and Blythe that it is most likely Tess of the d'Urbervilles

cxviii.8 ZEndelstow House] Based by TH on Lanhydrock House, but
with some features of Athelhampton, Dorset. See
Kay-Robinson, pp.245-6.

cxviii.1l2 The church...its original.] See Life,p.74: 'He modified



l.ch

1.1

1.17

2 . 8"‘13

2.14

2.21
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the landscape, and called the Rectory a vicarage in
early editions, showing a church with the sea visible
from it, which was not true of St.Juliot.!

0ff-Wessex, or ILyonnesse] Cornwall,

A fair vestal, throned in the west] A Midsummer HNight's

Dream IT.i.158 [%..throned by the...f.

Elfride Swancourt] Hardy himself admitted that 'the
character of the heroine is somewhat —indeed, rather
largely— that of my late wife [Emma], and the background
of the tale the place where she lived! (letter to George
A.B.Dewar, 24 July 1913). See also L;gg(p.74): 'The
character and appearance of Elfride have points in
common with those of lMrs.,Hardy in quite young womanhood,
a few years before Hardy met her (though her eyes would
have beeh described as deep grey, not as blue)!.
monstrari digito] ‘'being pointed at with the finger':

Sa tires
Persius¢I.28 (tAt pulchrum est digito monstrari et dicier

"hic est"'): cf. variations 'quod monstror digito!
(Horace, Odes 1IV,iii,.22) and 'indice monstraret digito!
(Horace, Satires II.viii.5).

lMadonna della Sedia...Rubens...Correggio] TH made brief

notes on Raphael, Rubens and Correggio in his Schools of

Painting Notebook (see Taylor, pp.107, 112 and 108-9

respectively). The lMadonna della Sedia is a painting by
Raphael in the Pitti Palace, Florence,

thoughts that lie too deep for tears] Wordsworth,
'*Intimations of Immortality',In.207 ['...that do often
liCees']e

Miranda-like] The reference to Miranda (from The Tempest)

serves to emphasize Elfride's inexperience with men.,

Also Miranda plays chess with Ferdinand (V.,i.l72), as



2423=5

2.24

3439

5.ch

5.14

5.22

6.9

8.2=3
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does Elfride with her two suitors.
the rector...was suffering from an attack of gout]
Parson Swancourt is not based on Emma's brother-in-law,
Rev.C.Holder, but it is interesting that in her Some

Recollections (p.33: also Life,p.70) Emma wrote: 'The

only damper to our gladness was the sudden laying up of
my brother-in-law by gout, and he who was the chief
person could not be present on the arrival of our guest!
(the 'guest! being Hardy).

Lower Wessex] Usually Devon, but here Hardy apparently
includes the North Cornwall coast around Boscastle, which
is on the fringe of Hardy's Off-Wessex.

those novels] In MS and TM the story began with Elfride
reading a novel,

'Twas on the evening of a winter's day] The title of one
of the songs sung by Elfride (17.29). Stephen's journey
in this chapter is based on that made by TH to St.Juliot
7 March 1870 (see L;§§w65 et seq.).

Jupiter] Whitaker's Almanac for March 1870 shows the

planet 'well silhated for observation until the 1lth

March in the N.VW. sky'.

common. ..agricultural purposes] An example of observation
of rural change by TH.

Luxellian] 'Named after a saint associated with Cornwall,
particularly in the name of a village, Luxulian, east

of Lostwithiel! (Pinion, p.398).

another hill piled on the summit of the first] cf.
'Imponere Pelio Ossam' (to pile Pelion on Cssa: Virgil,
Georgics 1.281) and 'Pelion imposuisse Olympo! (to have
piled Pelion on Olympus: Horace, Odes IIT.i.51).
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10.26 Stephen Smith] TH denied that Stephen Smith was 'a
picture of his own personality‘; claiming that !'the
Adonis depicted was known to be both in appearance and
temperament an idealization of a pupil whom Hardy found -
at Mr. John Hicks's on his return there...a nephew of
that architect, and exactly of the age attributed to
Stephen Smith* (Iife, p.73). An aside tells 'that he
gave the youth who appears first in the novel the surname
of the Professor of Architecture he had been assisting
[T.Roger Smith]!' (Life, p.90). '

10.34 the weariness, the fever, and the fret] Keats, 'Ode to
a Nightingalet!, 1n.23.

10.35 Babylon the Second] ILiondon (cf. 'London is a Modern
Babylon', Benjamin Disraeli, Tancred Bk.V. ch.5).

11.33 +the church in this parish] St.Agnes's (based on St.Juliot)

13.ch Melodious birds sing madrigals] . Christopher Marlowe,
'The Passionate Shepherd to his Love', 1n.8.

14,12 Sweet-and-Twenty] !'Then come kiss me, sweet and twenty!',
Twelfth Night IT.iii.50.

16,34 Canto coram latrone] '1iterally 'T sing in the presence

of a robber': cf. Juvenal, Satires x. 224 ‘'cantabit
vacuus coram latrone viator' (!'the empty-handed traveller
will sing in the presence of a robber'), i.e. the poor
man sings lightheartedly because he will not be molested
by Trobbers.

17.30 ©Should he upbraid] A song by Sir H.R.Bishop, which TH
acclaimed as 'the most marvellous old song in English
music in its power of touching an audience' (Life, p.118);
TH's poem 'The Maid of Keinton Mandeville! is about a
particular performance of the song in 1878 and is |

dedicated to Bishop.
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17.38 de Leyre] Alexandre Deleyre (1726~97).

18.4  VWhen the lamp is shattered] Shelley, 'The Flight of Love!,
In.1.

18.18-9 Love's young dream] Thomas Moore (1779-1852), 'Love's
Young Dream!'.

18.3%9 0 Love...your bier!] Shelley, 'The Flight of Love'ylns.2l-4

20.14 fired a small Troy] cf. 'And, like another Helen, fir'd
another Troy' (Dryden, 'Alexander's Feast',1ln.160).

2l.ch Where heaves...heap] Thomas Gray, 'Elegy written in a
Country Churchyard'ylin.l4.

22.3-4 William Pitt] 1759-1806: became Prime Minister when 25.

22,5 Nollekens] Joseph Nollekens, sculptor (1737-1823).

26,32 Detached rocks stood upright afar, a collar of foam

4 girding their bases] cf. 'A lather of foam round the

base of each rock! (entry in TH's notebook, August 1872:
see Taylor, p.1l).

27.8 looked so intensely living] cf. TH's description of

Emma: 'She was so living! (Life, p.73).

27.10 +the purple light] cf. Virgil, Aeniad i.590-1 !lumenque
iuventae purpureum' (literally 'and the purple light of
youth'): Venus, Aeneas's mother, had breathed upon him
and given him beautiful hair and the radiant glow of youth
to make him attractive to Dido (the passage is based on
Homer, Odyssey xxiii,156 et seq., where Athena beautifies
Odyséeus)o

30,28 John Smith] ‘'Stephen Smith's father was a mason in Hardy's
father's employ, combined with one near Boscastle! (L;ig,

PeT3)e

31,28 The effect of a blow is as proportionate to the texture

~30
2 of the object struck as to its own momentum] cf. Life,

P.415: 'it was not so much the force of the blow that
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counted, as the nature of the material that received the
blow! (concerning TH's sensitiveness to criticism).
33.,ch Bosom'd high in tufted trees] WMilton, 'L'Allegro', 1n.78.
34,14 to stay no longer] Emma recalled that on his first visit
to Cornwall TH 'had stayed a few days rather longer than

first intended' (Some Recollections,p.34).

34,26 en l'air] %n the airf,'quite vaguely!,

35.33 ultima Thule] Virgil, Georgics i.30 (literally !furthest

Thule!: Thule, usually identified with the Shetlands or
Iceland, was considered by the Romans to be the end of
the world).

36,15 Targan Bay] Pentargan Bay, Cornwall.

37.28 Parrett Down] Tresparrett Down, Cornwall,

37.39 Dahl] Michael Dahl (1656-1743).

38,27 Court of King Arthur's Castle: a Romance of Lyonnesse]

-28
revised to this after Emma's death: cf. TH!'s The Queen

of Cornwall.

39,10 mansum infra manerium suum] 'the dwelling house within

a manorial property'.
40,12 Holbein, Kneller, and Lely] Hans Holbein the Younger
2 (1497-1543), Sir Godfrey Kneller (1646-1723), and Sir
Peter Lely (1618-80).
40,35 Honourable Mary and the Honourable Kate] TH used his
~3 own sisters'! Christian names for the two little girls.
44,ch TFare thee weel awhile!] Robert Burns, '0, my Luve's like
a red, red rose'yln.,l4.

45,1 petits soins] Wittle attentions?,

47.39 He left them in the grey light of dawn...] cf. TH's
journal entry 11 March 1870: 'Dawn. Adieu. E.L.G.[Emma
Lavinia Gifford] had struck a light six times in her

anxiety to call the servants early enough for me! Life,pif5.
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5l.ch No more of me you knew, my Love!] Sir Walter Scott,
'The Rover's Adieu'; or, 'Song-A weary lot is thine!, 1n.8,
555281 Quae finis aut quod me manet stipendium...Effare: Jussas
" cum fide penas luam] Horace, Epodes XVII.36-=7. Construed
by Stephen below (53.22-5): 'required! was originally
'enjoined!',
54.12 It was done in this way...never heard me scan a line]
~e See Life (pp.73-4): 'Smith's ingenious mode of being
tutored in ILatin was baseg on a story Hardy had from
Holder, as that of a man he had known!,
54,27 Henry Knight] TH's great-grandmother was a Knight (see
'The Hardy Pedigree! in TH's hand, reproduced O'Sullivan,
p.9): in Life (p.412) TH mentions 'searching through
,regis%érﬁ*of Stinsford for records of a family named
Knight, connected with his own'. For the first edition
TH had contemplaied altering the name to 'Knighton! (see
Letters,I.21), but Tinsley did not consider it worthwhile
on grounds of cost (see Wilson, p.10).
57.37 1let Elfride ride on horseback, and you, Mr, Smith, walk

-38
beside her] See Some Recollections (p.35): 'I rode my

pretty mare Fanny and he walked by my side'. TH wrote of
his first wife: 'like Elfride, the moment she was on a
horse she was part of the animal' (Life,p.74).
59,33 I set her on my pacing steed...l love thee true] Keats,
=604 'La Belle Dame sans merci', 21-8,

61,5 pretty white hand] This phrase and ‘you are my gqueen!
(1ine 9) offer a link with TH's The Famous Tragedy of

the Queen of Cornwall (cf. Iseult the Whitehanded),

63.23 A woman must have had many kisses before she kisses well]
-24
Later in the book both Smith and Knight attribute this

authorial comment to each other (see 147.30-37 and 346530
~34).
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66,2=3 your feet...under your dress like little mice] cf. 'Her
feet beneath her petticoat/ Like little mice stole in and
out! (Sir John Suckling, 'A Ballad upon a Wedding', 1ng,.43

71.8 Here stood a cottage] See Phelps (p.55): 'This description
of the cottage home of John Smith...although pictured at
the edge of the non-existent park of Endelstow House,
exactly tallies with that of a cottage, New Mills, in the
Valency Valley'.

72.ch Allen-a~Dale is no baron or lord] Scott, 'Rokeby!,
ITI.xxXe15.

80.26 my grandmother...held each tree upright whilst he filled

-28 .
in the earth] cf. Marty South in The Woodlanders (ch.8);

and 'The Pine Planters! (Time's Laughingstocks).

80.38 Exonbury] ZExeter.

81.13 you, the London visitor, the town men...] TH wrote that
tthe event of the young man arriving as a town-stranger
at a village with wﬂich he was quite familiar, and the
catastrophe that ensued...was an experience of an uncle
of his' (Life,p.T74).

83.1 A large farmer] cf. 'The Young Churchwarden' (Moments
of Vision): Phelps (p.97) identifies Emma Gifford's
rejected suitor as 'Henry Jose, a 25 year old farmer',

84.ch Her father did fume] Scott, 'Marmion', Vexii«33.

86.12 the 'Battle of Prague'] A piece for harpsichord or
pianoforte (1788) by Frantisek KocZwara (or Franz
Kotzwara) a Czech-born violinist and composer (1730-91).

88,19 head thrown sideways in the Greuze attitude] Jean-

~20 Baptiste Greuze (1725-1805), French portrait painter:

cf. description of Cytherea (Desperate Remedies p.6l).

91.3 Euryalus] See Aeniad ix.179-80,
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91.27 Let a beast be lord of beasts, and his crib shall stand
at the king's mess] Hamlet V.ii.86-8,

93.20 '40 Martinez] !'The firm of Martinez was an exporter of
port from 1797, becoming Martinez, Jones, Gassiat & Co.
in 1834' (Blythe, p.409).

95.ch Beneath the shelter of an aged tree] Burns, !The
Cotter's Saturday Night'!, 1n.20,

95.1 ...the cottage...] In this chapter 'scenes were drafted

from The Poor Man and the TLady [TH's first and never

published novel] for adaptation to the Smith ménage!
(Pinion, p.23).
96.24 clumsy pin-maker] See Adam Smith, The Wealth of Nations,

(1776) bk.I, ch.l.
97.9 Coryphzus] Ieader of the chorus in Greek 0ld Comedy.
109.ch Journeys end in lovers meeting] Twelfth Night IT.iii.42.

109.1  ‘the Great-Bear] The cohstellation Ursa Major, or The
Plough.

110,9 Jael's tent-nail] Jael killed Sisera by driving a tent-
peg through his temple as he slept in her tent (Judges
iv.21).

110,38 Stratleigh] Bude (North Cornwall): name suggested by
Stratton, a small ancient town near Bude,

111.29 St. Launce's] Launceston, Cornwall.

111.39 many-rilled Ida] Ida is a mountain near Troy: cf. 'O
mother Ida, many-~fountain'd Ida', Tennyson, 'Oenone!, 1n,.22,

112,30 coup d'®il] 'a glimpse giving a general view; the effect

of a scene at first glance',

115.10 ex post facto] 'retrospective'.

118.1-3 Thou wilt not...gentle Elfride] 1 Henry IV, II.iii.108-9
['...gentle Kate'].

1
121.16 the inveterate habit...alternative is chosen] Bjork
-18 ’
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suggests that here TH may have consciously echoed William
Shenstone: 'We find the scheme which we have chosen
answer our expectations but indifferently...We therefore
repent of our choice, & immediately fancy happiness in
the paths which we decline...' (copied by TH into his
notebook: see BjOrk,entry 988 and note).

121.33 +the Falcon] +the White Hart, Launceston.

122,26 as if she told the steps] 'Venus and Adonis', 1n.277
[eeehe t01Gece]s |

124,ch Adieu! she cries, and waved her 1ily hand] John Gay,
'Sweet William's Farewell to Black-eyed Susan', 1n.48,

124,26 Crusoe's first shot] Daniel Defoe, Robinson Crusoe (1719):

=27 .
Crusoe's would have been the first gun on the island.

129,9 0ld Tudor bridge] Over R.Tamar, near Launceston.
131,11 the orange~tree.,..breath of the dragon] 'The orange was
3 symbolic of the feminine principle and it often appears

in paintings of the Madonna. A bride's orange-blossom -
the custom of wearing it was brought from the Middle
Bast to Europe by the Crusaders — means purity, chastity
and eternal love' (Blythe, p.410).

134.211 I know her...avay from home] Not consistent with the
authorial comment 'a person named Troyton, whom Elfride
had never seen' (73.26-7).

136.6 your Horatian quotation] See pp.52-3,

137.12 signis auroque rigentes, like Helen's robe] cf. 'pallam

signis auroque rigentem', Virgil, Aeniad i.648 (ta robe
stiff with figures and with gold'): the‘robe is one of
the gifts for which Achates is sent back to the ships to
bring for Dido. Gittings comments: 'The safirical and
elaborate description of the rings worn by the heroine's

stepmother must come, possibly by way of The Foor Man,
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from one of Martha Sparks's [TH's cousin] accounts of
her employer's dressing-table'! (Young Thomas Hardy,

p.166),

140.18 Fabian success] Q. Fabius Cunctator, the Roman general,
engaged in guerrilla warfare rather than direct
confrontation.

141l.ch He set in order many proverbs] ZEcclesiastes xii.9.

141.3 Bede's Inn] Clement's Inn: 'Knight's chambers...being
drawn from [Raphael] Brandon's' (Life, p.77).

141,10 shirtless humanity] cf. 'sleeveless some, and shirtless
others', Pope, 'Dunciad', bk.iii 1n,108.

141.24 a sycamore-tree] cf. 'To a Tree in London (Clement's

Inn)!' (Winter Words).

143.,4-5 were getting sicklied o'er by the unmistakable pale
cast] Hamlet III,i.85 ['Is sicklied o'er with the pale
cast of thought'].

143,24 Cicero called the library the soul of the house] In a
letter Cicero wrote that after Tyrannio, a scholar and
teacher, had arranged his books 'mens addita videtur
meis aedibus', which can be translated 'my house seems

to have acquired a soul' (Cicero, Ad Atticum iv.8.2).

147.1 alter ego] ‘'other self!',

148,39 Turner's later pictures] J.l.W.Turner (1775-1851).

151.ch We frolic while 'tis May] Thomas Gray, '0de on the Springt,
In,.50.

152.29 the Drive and Row] This scene is probably remodelled

from The Poor IMan and the Lady: of TH's first novel

Alexander Macmillan had written 'the scene in Rotten
Row is full of power and insight' (Life, p.58).

152.39 1like freas at Carthage, was full of admiration...] See

"'l 01
>3 Virgil, Aeniad i.421 et seQee



153.8

154.25

159.37

160,10
16102-3

162.ch
164.13

164.14

166,.ch

172.ch

172 » 6"7

174.17
~-18
175.12

175.16
-18:
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Boulevard, Rialto, or Prado] Paris, Venice and Madrid
respectively,

as Mr. Puff saw in Lord Burleigh's nod] See R.B.Sheridan,
The Critic III.i.

pur sang] ‘'pure blood' (i.e. by right of birth).

et presetereanihil] ‘'and beyond this nothing'.

Chevron Square] This address is used by TH in An

Indiscretion in the Life of an Heiress (Part II, ch.2),

. . . bein
which is recognised as fug

adapted from The Poor HMan and

the Tadye.

A wandering voice] Vordsworth, 'To the Cuckoo', 1n.4.
Mr.G.P.R.James] George Payne Rainsford James (1799=1860),
writer of historical romances.

Ivanhoe] Novel by Sir Walter Scott, set in the Middle
Ages,

Then fancy shapes—as fancy can] Tennyson, fIn lMemoriam!,
LXXX 5.

Her welcome, spoke in faltering phrase] Scott, !'The
Maid of Neidpath' (1806), 1n.27.

The stony escarpment...] !'This steeply sloping field
and boundary hedge, on the verge of a gorse covered
outcrop of jagged rock with a face like profile, can

be clearly seen on the north side of the entrance to

the Valency valley' (Phelps, p.56).
as Lady Teazle at the dropping of the screen] See

Sheridan, The School for Scandal IV,.iii.

caqueterie] ‘'cackling!.

To make you sorry after a proper manner, that ye may
receive damage by us in nothing'] 2 Corinthians vii.9

['for ye were made SOrTy...godly manner, that ye might...].
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175,22 mail't wi' Scripture] Burns, 'Death and Doctor
Hornbook?!, 1n,.6,

175,39 Smeaton] John Smeaton, builder of Eddystone Lighthouse;
1759.

176,15 ex-cathedrf] 1literally 'from the throne': i.e.

authoritative.
183.,5 Shadow of Death] Psalms xxiii.4.

184.14 You are worth the enmity of princes] I have been unable
-15 to trace this quotation; but compare Robert Bolt, A Man

for All Seasons, p.62 (Heimemann, 1960) ['Thus it Is to
incur the enmity of a Prince.!]
190.14 DNelson's bravery lay in his vanity] ‘'He refused to
-15

cover or change his conspicuous uniform at Trafalgar

and was thus an obvious target for the French marksmen'

Blythe, p.413.

190.19 Fear and be slain?...destroying death] Richard II,
~20 IIT.i1.,183~4.
191.14 Rhadamanthus] In Greek mythology, one of the three
judges of hell, |

194.38 words that burn] Gray, 'The Progress of Poésy', i1n.110,
-39
200.,ch Love was in the next degree] Dryden, 'Alexander's

Feast', 1n.94.

201,33 story of the Levite] See Judges xxvi.

202,20 EKnight read the lessons] !'The reading of the lessons
at Endelstow church [by Knightiis certainly autobiograph-
ical!' (Pinion, p.384). See also Life (p.1l57) and 'Quid

Hic Agis?' (Moments of Vision).

202,28 history of Elijah] 1 Kings xix. Purdy (p.189) says
that this passage 'was a special favourite of the poet's
[i.e. TH] and was appropriately chosen for his memorial

window in Stinsford Church [near Dorchester]!'.
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206,8 My meaning is...] In relation to this section the
following notebook entry is interesting: 'when a young
woman is eager to explain her meaning to a lover who has
carelessly or purposely misunderstood her, there is
something painful to an observer who notices it, although
it is evidence of deep love. It somehow bespeaks that
in spite of her orders to him to fetch & carry, of his
devotion & her rule, he is in essence master ' (30 July
1870; Taylor, p.5).

208.36 That which is exceeding deep, who can find it out?]

Ecclesiastes vii.24 [...is far off, and exceeding...].
208,37 I suppose I must take...simple faith] compare: 'I take
m209.4 him (the reserved man) as I do the Bible; find out what
I can, compare one text with another, & believe the rest
in a lump of simple faith' (extract from letter by Emma
Gifford, copied into TH's notebook October 1870;
TayloTr, P.6).

209.5-8 it is without doubt a misfortune...to the workhouse]
compare: 'It is, in a wordly sense, a matter for regret
that a child who has to win a living should be born of a
noble nature. Social greatness reguires littleness to
inflate & float it, & a high soul may bring a man to the
workhouse'! (TH's notebook 15 October 1870; Taylor, p.6).

209,30 He watches] TH wrote of this passage: 'The use of
Mhe" & "it" indifferently for a star was intended to
represent the carelessness of common parlance' (letter
to William Tinsley, 15 January 1873; Letters I, p.20).

210,14 the flesh was weak] Matthew xxvi.41l [...flesh is...].

211l.ch A distant dearness in the hill] Tennyson, 'In Memoriam',

1xix.19.
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211.9  the glory and the dream] Wordsworth, 'Intimations of
Immortality', 1n.5 [...and the freshness of a dream].

213,37 Incrédules les plus crfdules] Blaise Pascal,

Pensfes, no.816,

217.12 Barwith Strand] Trebarwith Strand.
-13

223,23 the miracle of healing the sick of the palsy] See John v,
225.8 Elfride lived...as in a dream] cf,. 'this dream of my
life=no, not dream, for what is actually going on
around me seems a dream rather! (from letter by Emma
Gifford October 1870, written into TH's notebook,
Taylor, p.6).
226,16 Camelton] Camelford.
228,7 ode to that Deity] i.e. Wordsworth, 'Ode to Duty'.
229,ch On thy cold grey stones, O seal] Tennyson, !'Break,
Break, Break', 1n.2.
233,12 grim Dundagel throned along the sea] R.S.Hawker, 'The
7 Quest of the Sangraal'ln,6('Dundagel! is Tintagel).
2%4,13% On the slope was Knight] This episode is possibly
based on experiences by Emma Gifford: 'Once I hung over
the "devil's hole" by a tuft of grass whilst my school-
fellow shouted to a mussel-seeking man far below! (§ggg

Recollections,p.3); 'I was nearly blown into the Atlantic

ocean and clung to the rocks frightened' (Some

Recollections yp.26).

235,39 Caernarvonshire] This Welsh county became part of
Gwynedd with the boundary changes in 1972.

236,17 Hambro' grape] Hamburg grape.
-18

242,14 phantoms...lMacbeth] See Macbeth IV.i,
~-15

245 .36 the Dark Valley] cf. 'the valley of the shadow of

death! (Psalms xxiiie4).



250,21

252.ch

261,19

264.14
2664.,ch

267.9

270.ch

273.28

278420

280.ch

285.7
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clothed and in our right minds] c¢f. 'Re-clothe us in
our rightful minds' (hymn !Dear Lord and Father of
Mankind', 1n.3,. J.G.Whittier),

‘Should auld acquaintance be forgot?] Burns, 'Auld

Lang Syne', 1ln.l.

Grammer Bates] Originally Cates, who was Rachel Keats
'who lived next door to the Hardys at Higher Bockhampton,

and who was stone deaf' (Young Thomas Hardy, p.166).

cf. 'Grammer Kaytes', Under the Greenwood Tree, p.lO,

ci-devant] !'former!'.

Breeze, bird, and flower confess the hour] Scott,

'Song—County Guy', 1n.7.

the scurr of a distant night-hawk] cf. 'the coarse
whirr of the eternal night-hawk' when Fitzpiers is

being unfaithful to Grace Melbury (The Woodlanders, P«177).

Mine own familiar friend] Psalms x1i.9. Annotated in
TH's prayer book: 'Day 8, St.Juliot, Sept.ls872'.
bright particular star] All's Well that Ends Well I.i.80.

a few square stones] 'An old print of Lanhydrock shows
just such a row of equally placed stones dividing
churchyard from parkland! (Phelps, P«54).

To that last nothing under earth] Tennyson, 'The Two
Voices', 1n.332,

how she ran away with the singer] ‘actor! in earlier
editions: Dbased upon 'the famous elopement in 1764! 6f
Lady Susan Strangeways and ‘'her actor-husband' William
O'Brien (Life, p.250); the couple lived at Stinsford
House and TH's grandfather built their vault in

Stinsford Church (see 0O'Sullivan, pp.10-11).
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286,3-4 Or ever the silver cord...bowl be broken] Ecclesiastes
xii.6.

288.ch How should I greet thee?] Byron, 'When We Two Parted!,
In,31,

291.2  the Spirit in Glenfinlas] See Scott, 'Glenfinlas; or,
Lord Ronald's Coronach!.

291,12 Where love is great...love grows there] Hamlet ITI.ii.

o 166-T.

292,37 THulier cupido quod dicit amanti, in vento] Catullus,
Carmen 1xx ['8ed mulier...vento et rapida scribere oportet
aqua': but what a woman swears to her eager lover ought
to be written on wind and rushing water!',]

298,20 Guido's lagdalen] 'Magdalen' by Guido Reni in the
National Gallery.

298,28 Can one be pardoned, and retain the offence?] Hamlet

9 I1I.iii.56 ['May one be pardon'd and retain th'offence?].

298,38 TFor Thou...on high] Psalms cii, in version by N.Brady

=2 and N.Tate (1696).

306.ch I lull a fancy, trouble-tost] Tennyson, fIn Memoriam?,

1xv.2: deleted by TH in MS as heading for ch.XVI.

312,33 lunditia, et ornatus, et cultus] Iivy, History of Rome
XXXIV.vii.9 ('elegance, adornment, dress': ?art of a
speech by Lucius Valerius arguing against a law which
curbed female extravagance: how would men feel if they
had 'no magistrates, priesthoods, no triumphs, no insignia,
no rewards or spoils of war?—Elegance, adornment, dress
~—these are the insignia of women'.)

31%.14 Miss Handsome-does...iliss Handsome~is] c¢f. 'Handsome

~ is that handsome does' (16th century proverb).

313,35 rent in twain] NMatthew xxvii.51 ['the veil of the

temple was rentees .
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319.14 go by water] TH undertook a voyage from London Bridge
to Cornwall 7 August 1872, immediately after writing
‘the first instalment of A Pair of Blue Eyes (see Life,
p.91).

321.14 Famine and Sword] Isiah 1i,19 [the famine, and the sword].

330,1  Portland Bill...West Bay] TH here uses the real names

3%8?11 for these places, not their 'VWessex! names, 'Isle of
Slingers' and 'Deadman's Bay' respectively.

334.4~5 dally with false surmise] Milton, 'Lycidas!, 1n.153
['Let our frail thoughts dallye..']e

335.23 To set as setse...light of heaven] Robert Pollock, !The

~26 Course of Time', v.724
336,20 Jacob's-ladder] See Genesis xxviii.l2.

338.ch Vassal unto love] Tennyson, 'In lemoriam', x1viii.S.

3%8.15 espieglerie] ‘'mischievousness'.

338.17 daughter-in-law of Naomi] Ruth.
-18

338.18 Let me find favour...thine handmaid] Ruth ii,13.
~20

3%39.9 myrtle] 'The myrtle was sacred to Venus. The botanical
exchange between Elfride and Knight is full of concealed
references to love and constancy. When she gives him a
small variety of the plant and he says, "Let it be put
in my room, that I may not forget it,"[339.37] Hardy is
indicating a lover who knows little about Venus!
Blythe, p.41l7.

347,19 a so-called goose was a swan] cf, 'All his geese are
swans' (16th century proverb).

347.21 You can hit palpably] cf. Hamlet V.ii.273: 'a very
palpable hit',

348.35 to be first in the Pool of Bethesda] See John v.2-7.
-36
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350.ch A worm i' the bud] Twelfth Night II.iv.110 [concealment,

like & WOTMees]e

351,14 La Belle Dame sans lierci] See p.59.

356,21 Fool'd...by thee!] Milton, 'Paradise Lost', x.880.
356,32 Thou hast been...tower for me against the enemy] Psalms
~2 1xi.3 (Book of Common Prayer version).
359.ch Had I wist before I kist] From 'O waly waly up the
bank' or 'The Forsaken Bride' (anon.), 1n.33,
36646 Diogenes Laertius saySe..] Lived first half of third
century A.D.: wrote 'A History of Philosophy, or on
the lives, opinions and apophthegms of famous philo-
sophers', which contains much information about the
philosophers but also many 'tall stories', of which
this reference seems an example.
366420 there had passed away a glory] Wordsworth, !Intimations
~et of Immortality'; 1n.18 [there hath...glory from the
earth].
367.ch O daughter of Babylon...misery] Psalms cxxxvii.8
(Book of Common Prayer version).
376.ch Yea, happy shall...served us] Psalms cxxxvii.8 (ibid.).
381,12 Pariseau...Parisot] Gittings comments: 'presumably
~I copied by Hardy from one of his numerous volumes of

general information; it is, in fact, a popular fallacy.

See Nouvelle Biographie G&nérale, tome 39, Paris, 1862!

(Young Thomas Hardy, D.244).

382,16 Will you not forgive me?] Tess uses the same words to
=17
Angel Clare (Tess of the d'Urbervilles, p.297).

383420 What meaning have you...] R.Snell points out that
TH remoulded this passage for The Queen of Cornwall

(Scene xvi) (Bssays in Criticism, ii {Jan.1952), 114-7).
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385.ch And wilt thou...say nayl] Sir Thomas Wyatt, 'The
Appeal', 1lngl-2,

390,36 kissed away kingdoms and provinces] Antony and

Cleopatra IIT.X.7-8 ['we have kiss'Gees]s

391,9 O last regret...diel] Tennyson, 'In Memoriam!',
Ixxviii.17.

392.ch The pennie's the jewel that beautifies a'] Burns,
tThere's a Youth in this City!, 1n.l2,

39%,37 man in Hill Street...pianners] t'based on a noted

¢ piano-maker and instrument-seller named Hayman, whose

shop between High Street and Church Street' in Launce-
ston is now a caff (Kay-Robinson, p.202).

398,ch After many days] Ecclesiastes xi.l,

400.38 for better or for worse] cf. 'for better for worse'
(in the marriage vow, Book of Common Prayer).

401,30 out-Hamlet Hamlet] cf. 'it out-herods Herod' (Hamlet
IIT.ii.14).

404.ch Jealousy is cruel as the grave] Song of Solomon viii.6e.
cf. 'But jealousy is cruel,/Cruel as the gravel!

('The Face at the Casement!, 1lns.63-4: Satires of

Circumstance).

R

404.4 still small voice] . _\*ij,ﬂ 1 Xings xix.12,

415,32 sanguine clarus] On its own an ablative of quality

('illustrious in blood'), but possibly from Aeniad
i.550 ('Troianoque a sanguine clarus Acestes! -- ‘'and
famous Acestes from the blood of Troy').

416.ch Each to the loved one's side] Scott, 'Song-The Sun
upon the ILake is TLow', 1n.8.

417.13 the Great Western Station] Paddington.

420,10 Iight as vanity] c¢f. 'so light is vénity' (Romeo and
Juliet II.vi.20).
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426.ch Welcome, proud lady] Scott, 'Proud Maisie', 1n,.16.

428,.1 a smithy] ‘'stood east of Lesnewth church, where the
track from Helset joins the St.Juliot road by Trewann-
ion! (Kay-Robinson, p.247).

430.25 the Welcome Home] Not based on any real inn (see Kay-

Robinson, pe«247).

GLOSSARY OF DIALECT WORDS AND PHRASES

In this glossary of dialect words and phrases the dialect
form is given on the left, followed by (within brackets) a
page-~line reference to one occurrence in the edited text: the
meaning is given on the right. The appearance of a word in
this list does not signify that in the text it will always
bear exclusively the dialect meaning (the word 'mind!, for

example, often occurs with a non-dialect meaning). Slang words

are included in the 1list,.

ta  (9.25) he [occasionally 'it': e.g. 85.37]
'a bilieve (6.26) I believe
a=fizzing (25.9) fizzing [many other past participles

are formed in the same way]

afore (281.18) before
a=hollering (283.37) shouting
atmost (254.33) almost
a=purpose on purpose
a-rattled (261.16) have rattled
ay (24.35) yes

be (6.18) are

be (254.17) am

beant't (9.6) are not
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catched (259.38) caught

chaw (255.7) chew

chiel (285.19) child

chimmer (255.10) chamber, upper-room, bedroom

clane (282,1) clean

cussed (283.6) cursed

dand (99.5) dandy

d'blow (97.39) blows

doant't (29.32) do not

eat (259.16) eaten

tee (99.9) you, thee [usually non-subject]

tem (6.29) them [occasionally 'they': e.g.
284,6]

en (9.28) it

feller (7.10) fellow

figged keakes (9.8) fig cakes

fleed (285.25) fled

forgie (285.27); forgite (30.17) forgive

gle (85.36) give

gie'd (285.30) gave

good=-now (261.5) 'an exclamation of acquiescence,

entreaty, expostulation, or
surprise! [OED]

goold (283.8) gold

Grammer (261.19) grandmother

grandfer (263.6) grandfather

groaning (285.3%3%) confinement, being in child-bed
growed (263.31) grew

ha' (95.15); hae (101.3) have

hollerday (13%2,30) holiday

home~-along (254.32) towards home

'i11 - (9.28) will



Indy (254.22)

inions

(257.16)

iSoooa"'Come? (9.22)

juvinals (258.8)

knowed
limber
maister
maned

naning

(260.14)
(281.2)
(257.25)
(86.1)
(30.1)

Mighty I} (29.23)
mind (29.35)

mixen

(259.4)

m't (6.20)

'n (256.13)

nateral

naters

(257.17);
(261.5)

nobbiest (524.24)
o' (9.9)

tod (4.17)
out-step (99.30)

pianners (393.38)

picter

(260,31)

tpon  (97.35)

prented
bummy

gquarr

(7.16)
(86.9)
(8.20)

seed (30.11)

sich (9.8)

sperrit
steer

(132.17)
(255,15)
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naterel

India

onions
has...come?
juveniles

knew

1lithe

master

meant

meaning

God Almighty!
remember

dung heap

might

it

(25.9) natural
natures

smartest and most elegant

of [occasionally 'at! (98.22) or
ton' (257.9)]

God

out of the way
pianos

picture

upon

printed

pulp

quarry

saw

such

spirit
stir, commotion



1t [usually run together with another word] (99.39) it

taters (255.8)
traps (254.23)
trew (254.23)

turk of a mess (255.1)

upping=-stock (65.9)

wambler (30.19)
wambling (9.28)
whe'r (25.2)

wi' (9.26)
wvidder (111.17)
winders (255.13)
ye (9.11)

yer (29.36)

pbtatoes

personal effects, baggage
true

dreadful mess

horse-block, steps by which to
mount a horse

one of unsteady gait

shaky or unsteady on one's legs
whether

with

widow

windows

you [usually subject: cf. ‘'ee]

your
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